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Editorial

A Man Called Fay

By Robert Ivy, FAIA

n an architectural world freaked out on speed and hype, Fay Jones

stood apart. His residences, chapels, and pavilions form a discernible

body of work as singular and distinctive as their maker. In a sense,
Jones ennobled and quickened Arkansas, an emerging region near America’s
core, and the place shifted from near-frontier to the kingdom of Thorncrown,
a wonderland of natural gifts and shifting light. We saw this focused world
anew through his eyes.

The press has eulogized his personal qualities, including his forth-
right, democratic manner, his dignity, his energetic awareness, his role as an
inspiring teacher, and his professional alliances with great minds, including
Frank Lloyd Wright and Bruce Goff. (Who else worked with and learned
from both?) Jones’s greatest lesson for subsequent generations, however, lies
outside the so-called “Ozark style,” characterized by wood and stone; instead,
his real legacy lies within his work and its relationship to language. Fay Jones
thought and spoke most eloquently in three dimensions, a lesson at the core
of architectural meaning. Few have mastered it more completely.

In fact, he bristled at the world “style.” “I never sought to ring the
universal bell,” he said, eschewing trendy developments. He felt that the word
style conveyed too much of superficial, temporal fashion, when his goal was
the development of a body of thought, conveyed through drawings, models,
and completed buildings. He never acknowledged this notion of architectural
language as articulation, if he ever consciously held it. However, the work
proclaims it as physical proof. He dreamed and made a world using a con-
sistent architectural syntax, spending a lifetime pursuing its realization.

With some exceptions for the chameleonlike Wright, who lived to
explore a variety of media, consistency of means has characterized other
great careers. Consider how the late Mies van der Rohe (steel) or today’s
Tadao Ando (concrete) deploy a limited range of architectural materials
complementary to their individual visions. In the predigital age, that is.

In Jones’s case, he accepted the Wrightian, even Emersonian,

notion of the relatedness of language at all scales. Thus, famously, “the whole

is to the part as the part is to the whole.” The truth ( for there was a sort of
truth) of the architecture lay in its relationship to the natural world, to its
immediate surroundings and topography, to the materials and systems that
it comprises, and to the details that constitute its fundamental spirit. Details,
in this cosmology, take on tremendous weight, for in them we can see, as
Blake proposes, “a World in a grain of sand.” The senses drink it all in.

With typical economy of expression, Jones would have scoffed at the
term “theory.” Yet he explored ideas. While consciously drawing meaning from
history, Jones was working out a personal worldview that drew on wellsprings
within his own psyche, in which rational and intuitive elements are con-
joined. Characteristically, he called such motives “caves and tree houses.”
Thus, wet stone walls, curving and womblike, form the bases of early works,
which simultaneously rise high into the tree line, admitting light and air.

At its highest expression, at Thorncrown Chapel or Pinecote
Pavilion, his work coalesces into an architecture that fully expresses complex
thought, blinding our attention to the pieces and parts. At the critical
moment in both instances, the literal linchpin has been replaced with a steel
void, an oculus he called the “operative opposite.” Light pours through this
structural ring, forming a perspective that snaps these highly engineered con-
structions into focus, at once blurring our understanding and dazzling our
sight. Do we see building or art, a real place or another realm? Using the
simplest things, whether humble materials, pattern, or light, Jones synthe-
sized the components into a coherent, expressive architectural idiom. In his
lifetime, Fay Jones did what other architects have tried to do, but they could

only jabber: He spoke most effectively without uttering a single word.
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us at the new www.oldcastleglass.com.

OldcastleGlass' Were glass becomes architecture”
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Put some color in your closer.

If boring metal door closers are giving you
the blues, let Norton Door Controls bring a

little color to your world.

Norton® offers a full range of door closers
in any color you can imagine. From mellow
yellow to groovy green — and every color
in between. And in a palate of classy
antique architectural finishes like bronze,
gold and copper to put a little retro in your

bistro, a bit of cool in your school.

Request Norton®, The American Original™.

And pick a color. Any color.

SINCE 1880

¢ Norto

B Ay ERICAN ORIC

Request Norton®
The American Original™

1.800.428.4381 » www.nortondoorcontrols.com

Norton® closers... still proudly manufactured in the
United States with more than 75% U.S. content.
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Ode to Fay

At the beginning of the 1980s, | was
an architecture student fortunate
enough to start my professional
career in Fay Jones's five-person
office [News, “Architect Fay Jones
Dies," archrecord.com]. Fay’s
strongest belief was that great
architecture was usually a result
of a firm set of architectural princi-
ples. To that he would add: “Don’t
be timid.” Simple comments, but
profound to the ears of a young
architect struggling to understand
the Postmodernism of the day.

Fay Jones, and Samuel
Mockbee as well, are viewed par-
tially through the veil of being
southern, rural, soft-spoken, and
likable. Let’s also honor the under-
lying struggles it took, personally
and professionally, for their bodies

Letters

of work to become a valuable
part of the American landscape.
Gregory Uekman, AIA
Uekman/Architects

Bethesda, Md.

College education
Nancy Levinson's article “Campus
Planning Is Breaking New Ground”
[August 2004, page 86] was well
constructed, with input from many
informed sources around the coun-
try. However, several of the featured
projects that followed the story bla-
tantly disregard this latest thinking
in college campus development.
How, for instance, does Frank
Gehry’s Stata Center at MIT,
which looks as if it has already
been severely damaged by an
earthquake, show “a vision that
integrates the physical campus

with the identity of the institution”?
Certainly, Will Alsop’s Sharp Centre
in Toronto (a ridiculous “pencil
box” supported by a dozen of its
contents) is evidence of Vassar
president Frances Daly Fergusson’s
assertion in Levinson’s article that
“even the most beautifully situated
campus can be ruined by poorly
located buildings and bad open
space.” And how on earth does
Jensen & Macy’s CCA Graduate
Center in San Francisco, a com-
mon warehouse that was turned
into a bland warehouse, display
an “interplay between memorable
architecture and distinctive
landscape that makes a good
campus”?

Of all the campus buildings
being constructed “at a prodigious
pace and impressive scale,” you

e
have selected examples for their (7]
shock value rather than for the ;
manner in which they respect Ll
the serious planning and thought E
explicit in Levinson’s piece. What o
an opportunity missed! E
David A. Lunde ';'_-,‘

Retired Director of Campus Planning,
University of Georgia
Athens, Ga.

Architects at arms

American embassies
[Commentary, July 2004, page 67]
have been forced to move from
architects’ preferred emphasis on
openness to the overpowering pri-
ority of security because of failed
American foreign policy. The gov-
ernment’s current attempt to
dominate global politics and the
world economy fuels anger and

Let our new series of recessed
architectural products light the way.
Their compact design blends into
virtually any installation. Each faceplate
is machined from solid copper-free
aluminum, brass, or stainless steel billet to
provide decades of performance under
tough, outdoor conditions. Two housing
styles allow for installation in new
construction or retrofit projects.

Give your light new direction.

Featuring precision-milled, louver designs
available in round or rectangular
patterns, with 0 or 30 degree cutoff
angles to direct light precisely where
you need it. Even the lamp adjusts
behind the faceplate to optimize its
distribution to your requirements. Choose
from round, square or rectangular
faceplates in more than 200 finishes.

‘ Walkway
Lighting

Step Lighting

Accent
Lighting

Shown actual size in our
exclusive Mitique™ Brass Finish

B-K LIGHTING

Quality to Last a Lifetime™

For a personal demonstration, visit our booth #302 at Lightshow West in San Francisco. 559.438.5800 * www.bklighting.com
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resentment against us, as does its
transparent double standard on
human rights used to evaluate
allies versus opponents in the so-
called “War on Terror.”

As the new Standard
Embassy Design will do little to
reverse these trends, and as
architects seem to be increasingly
shut out of advising the govern-
ment, perhaps architects should
find ways to be more active in
advocating for a new foreign policy
that will allow us to practice the
best in embassy design again.
Raphael Sperry
San Francisco

Girl from Curitiba

As a Brazilian architect living
and working in North America
since 2000, I'm always looking
for Brazilian or South American
news in your magazine. When |
picked up the July issue, | was

excited to see news about one of
my heroes: Oscar Niemeyer. Even
better, my hometown—Curitiba—
was mentioned [News, page 38].
| hope you keep writing all the
great articles you do, and thanks
for more Brazilian architecture on
your Web site in August.

Leticia Amaral

Via e-mail

Represent, don’t invent
In the week after the new Seattle
Central Library opened on May 23,
| spent hours in the building,
exploring every floor and making
use of every function. That said, |
hope some day to visit the building
photographed by Timothy Hursley
in the July issue [page 88]. No
one who has used the library can
fail to see that Hursley’s photo-
graphs reveal an ignorance of how
the building actually works.
OMA/LMN's building is cer-

tainly among the most eloquent
of libraries, one that’s more than
able to speak for itself. Hursley
fails to recognize this, however,
and presumes to supplant the
building’s narrative with his own,
inventing when he should strive to
represent. With a few noteworthy
exceptions, his images do the
building a considerable disservice,
creating angles where there are
none, engineering views that do
not exist, and reimagining spaces
that need not be reimagined.
Every good photographer
necessarily leaves a particular
imprint on his or her work, but
Hursley goes to extremes. It
seems sometimes as though
he has designed a building of
his own and then set out to
photograph it. While Hursley’s
photographs are often dizzying
and occasionally beautiful,
they rarely reflect the building
Seattle is coming to know and
love.
Jacob Brogan
Seattle, Wash.

Corrections

The August news item [page 23]
on the new Hollywood Bowl! by
Hodgetts + Fung Design and
Architecture (with executive archi-
tect Gruen Associates) suggests
that the structure was renovated
and altered; in fact, it is completely
new, built from the ground up. A
July News item [page 38] mis-
spelled the name of the Brazilian
town where the Oscar Niemeyer
Museum is located—it is spelled
Curitiba. The curtain-wall contractor
was incorrectly listed in a July
story on Baltimore’s Brown Center
[page 1271. The contractor is
Harmon. A September News Brief
[page 42] incorrectly identified
Suzanne Stephens’s role in the
book Imagining Ground Zero.

She is the lead author. The same
item misidentified the publisher

of Paul Goldberger’s book Up From
Zero: Politics, Architecture, and
the Rebuilding of New York. It is
Random House.

Write to rivy@mcgraw-hill.com.

Integrated Specs from Concept Through Construction!

BSD SpecLink now includes everything from design criteria af the programming phase to automatic
administrative reports during the construction phase. Performance, short form, and construction
spec modules are now linked, eliminafing the need to re-enter data at every phase.
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one of the most prestigious go f resorts in the world,

choosing Sunbre”a"’ was just par for the course,

Sunbrelia®.

You don't build one of the most renowned hotels, at one of the most renowned golf resorts, without
using the finest materials around. That's exactly why you'll find Sunbrella awning fabric at the Pinehurst Resort.
Our solution-dyed acrylic fabric locks in the color; keeping it vibrant under all elements. Sunbrella fabric is
woven, so it breathes and doesn'’t lock in the heat, keeping you cool in its shade. And since Sunbrella awning
fabrics come in more than 125 styles and colors, you can bet we even have some exceptional greens.To find
out more, contact your local awning dealer or Glen Raven Custom Fabrics, LLC, Glen Raven, NC 27217.

Or visit our web site at www.sunbrella.com. Insist on Sunbrella, there is no substitute.

Awnings & Canopies « Patio & Deck Furniture » Boat Tops & Covers

CIRCLE 13 ON READER SERVICE CARD
OR GO TO WWW.LEADNET.COM/PUBS/MHAR.HTML



A window, like a human face, has its own profile. Because we're h
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n

‘ F:r‘o}“rl‘customiziﬂa‘d casin‘g\fto a standard"’d‘odble‘ hung, we b'uﬂd windows and doors to your exact
spec:hcahons Visitwww.marvin.com orcallt- 800 236-9690 (in Canada, 1-800-263-6161).

: @2002 Marvm Windows and Doors. All rights reserved. ®Registered trademark of Marvin Windows and Doors.
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Level 3 Communications
Denver, Colo.

Fairbanks Chrysler/Jeep/Dodge
Tamarac, Fla.

The Design Possibilities
* Design Flexibility & Efficiency

* Quality Facade in All Shapes,

Colors & Textures
* Superior Load Bearing Capacity
e Elexible Bay Sizes
* Aesthetic Appeal

By Design...It’s competitive, proven and fast.

The Benefits

* Speed of Construction
* Built-In Structural Integrity
* Significant Cost Savings Throughout the Structure
* Faster Revenue Through Earlier Occupancy

* Fireproot/Finish-Ready Precast Columns

*  Single Source Responsibility for the Building Shell



TCI Headquarters
Denver, Colo.

St. Peter's Medical Center
New Brunswick, N.J.

Aurora Municipal Center
Aurora, Colo.

PRECAST/PRESTRESSED
CONCRETE INSTITUTE

Now, learn and earn. Learn about Integrated Precast
and earn AIA/CES credits on the Web. With the exclusive
PCI/Webex webcast of Total Precast Concrete Systems, learn

In tegra ted Pre cast — at YOUR pace, starting and stopping as you wish.
Putting It All Together! Go o WWW.pci.orgflearning

Precast/Prestressed Concrete Institute + 209 West Jackson Boulevard Chicago, IL 60606 * Tel: 1-312-786-0300 « Web: www.pci.org ¢ E-Mail: info@pci.org
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SALT LAKE CITY PUBLIC LIBRARY: Salt Lake City, Utah } ARCHITECT: VCBO Architecture, L.L.C. and Moshe Safdie & Associates Inc. | GLAZING CONTRACTOR: Steel Encounters

GLASS FABRICATOR: Northwestern Industries, Inc. ' PRODUCT: Solarban® 60 Glass OWNER/DEVELOPER: Salt Lake City Public Library

LOOKS ARE STILL
EVERYTHING.

The goal for Salt Lake City’s new main library building was to reflect and engage the
city's imagination and aspirations. Achieving this required a sweeping and sunlit
design, a desire to embrace the view of the nearby Wasatch Mountains, and

a call to a member of the PPG Certified Fabricator’™ Program.

Bringing this level of open, compelling design to a public library
also brings an elevated concern for UV protection and heating
costs — all of which can complicate an already tight schedule.

But by specifying Solarban® 60 solar control low-E glass
through a PPG Certified Fabricator™, you get the right

glass from a qualified, local supplier — delivered at the

right time.

Specifically engineered to look like clear, uncoated
glass while controlling solar heat gain and mini-
mizing energy costs, Solarban 60 glass — used on
its own or with spectrally selective tinted glasses
—is an ideal choice whenever you need glass that
looks great — and performs even better. Call the
PPG Solutions Hotline today for a sample or the
name of a PPG Certified Fabricator™ near you:
800-377-5267.

W Glass Technology
Stnce 1883

www.ppgglazing.com

el
- ol

= :
‘ Solarban, “See It's PPG", PPG and the PPG logo are trademarks and PPG
Certified Fabricator is a service mark owned by PPG Industries, [nc.
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COURTESY HAYSTACK MOUNTAIN SCHOOL OF CRAFTS (BOTTOM FAR RIGHT)

FAVIVGRAFPHY: CUURIESY IHORNCROWN CHAPEL (TOP); UNIVERSITY OF ARKANSAS (TOP INSET); CHICAGO MUSEUM OF

CONTEMPORARY ART (BOTTOM LEFT); LINCOLN CENTER FOR THE PERFORMING ARTS/AVI MB (BOTTOM CENTER LEFT);

© CORBIS (BOTTOM CENTER RIGHT);

Record News

Thorncrown Chapel by Jones (right).

E. Fay Jones, FAIA, whose houses and
chapels won architecture’s highest
honors and international acclaim,
died August 30 at his home in
Fayetteville, Arkansas. He was 83.
Jones was perhaps the best

known of the students of Frank Lloyd
Wright. Relying on precepts traced
through Wright to Louis Sullivan,
Jones produced a large body of work
tied to the concept of
organic architecture. His
designs, which typically
use cedar, stone, glass,
and creative lighting, can
be seen from the Atlantic
to the Pacific. Most are in
the Arkansas Ozarks. He
won numerous awards, including the
Gold Medal of the American Institute
of Architects in 1990.

His most famous building is
Thorncrown Chapel in the small
Ozarks town of Eureka Springs,
Arkansas, which is nestled in the
woods and supported by an intricate,
rhythmical overhead cross-lattice
system. In 2000, the AIA voted the
chapel the fourth-best building of the

In Memoriam

Josef Paul Kleihues, renowned
German architect and educator, died
on August 13. He was 71. He taught
architecture and urban planning

in Germany at the University of
Dortmund and the Academy of Arts in
Dusseldorf, and at New York's Cooper
Union. Kleihues's theory of “poetic
rationalism” sought to enliven the
functionalist aesthetic of Modernism,
and he helped champion Berlin's
“critical reconstruction,” filling in the
gaps left by wartime destruction with
buildings that followed scale but used
new construction methods. A notable
Berlin work was the elegant and
historicist Hamburger Bahnhof rail
station, now a museum. His first and
only American commission was
Chicago’s Museum of Contemporary
Art,which opened in 1996. Tony lllia

Highlights

20th century. In 1991, the AIA ranked
Jones among the 10 most influential
architects of the time.

His career spanned more than
half a century, beginning in 1953 with
summers at Wright's Taliesin teach-
ing compounds in Wisconsin and
Arizona. A comment by Les Krantz in
his book American Architects is typi-
cal of the praise Jones inspired: “His
work expresses the natural process
of ‘organic unfolding, or blossoming,
as he puts it, and encourages us to
explore and meditate upon man’s
relationship with nature.”

Jones designed 135 residences
and 15 chapels and churches in
20 states. Other projects included
fountains, gardens, pavilions, and
commercial buildings.

Euine Fay Jones was born
January 31, 1921, at Pine BIuff,
Arkansas, and he grew up in El

Dorado, Arkansas. He studied engi-
neering at the University of Arkansas,
then earned a degree in the univer-
sity’s architecture program in 1950.
He received a master’s degree in
1951 at Rice University in Houston.

Jones taught architecture at
the University of Oklahoma from
1951 to 1953. He then taught for
35 years at the University of
Arkansas, and became its architec-
ture school’s first dean.

Jones had little of the flamboy-
ance of his mentor, Wright, practically
refusing to utter the first-person pro-
noun when discussing his designs.
But his views could be expressed
firmly. He once told an interviewer,
“When someone off the street with
no architectural background walks
into a structure and is captured by a
sense of awe, that's architecture with
a capital A” Roy Reed

Chicago Museum of Contemporary Art; Avery Fisher Hall; Columbus’s St. Peter’s Lutheran Church; Barnes’s Haystack.

Max Abramowitz, FAIA, archi-
tect of many of New York City's
most iconic midcentury Modernist
buildings, died September 12 at the
age of 96. A partner of Wallace K.
Harrison, Abramowitz designed the
Philharmonic Hall, later renamed
Avery Fisher Hall, which opened in
1962 as part of Lincoln Center. With
Harrison, he also designed the last
Rockefeller Center skyscrapers,
including the Time-Life and McGraw-
Hill buildings. Harrison and
Abramowitz oversaw the United
Nations project in New York from

1945 to 1952. John E. Czarnecki
J. Irwin Miller, who helped trans-
form Columbus, Indiana, into a
modern design capitol, died on
August 16. He was 95. Miller led
the Cummins Engine Company to
prominence, and in 1954 he started
a foundation to subsidize architec-
ture in Columbus. It has since paid
$13.7 million in design fees for 42
projects, including an .M. Pei library,
a Kevin Roche post office, and a
Cesar Pelli shopping center.
Columbus now ranks with New York
and Chicago as a U.S. center for

design innovation. T.I.

Edward Larrabee Barnes,
FAIA, the New York architect known
for his clear, original designs, died on
September 21. He was 89. His 1962
Haystack Mountain School of Crafts
on Deer Island, Maine, a villagelike
collection of simple shapes that broke
from Modernism'’s increasingly sculp-
tural forms, won the AlA's 25-Year
Award in 1994. His firm won the
1980 AIA Firm Award and designed
the 1.B.M. headquarters in New York,
Dallas Art Museum, and Walker Art
Museum in Minneapolis. S.L.
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OFF THE RECORD

The Institute of Classical Architecture
& Classical America is opening a
new national headquarters office at
20 West 44th Street in Manhattan.

G. Holmes Perkins, founder of the
Graduate School of Fine Arts at the
University of Pennsylvania, died on
August 25,

The National Parks Service is accepting
proposals for a Flight 93 Memorial, to
honor those who died in the plane crash
in Shanksville, Pa., on 9/11.

New York-based Asymptote, founded
by Hani Rashid and Lise Anne Couture,
has received the fourth Austrian
Frederick Kiesler Prize for Architecture

and the Arts, a biannual award.

London’s Victoria and Albert Museum
(V&A) and the Royal Institute of British
Architects (RIBA) have announced
they are joining forces to open a new
Architecture Gallery at the museum in
November 2004.

Finalists for London’s Stirling Prize
include 30 St. Mary Axe by Foster and
Partners, the Imperial War Museum
North by Studio Daniel Libeskind, the
Kunsthaus Graz by Peter Cook and
Colin Fournier, the Phoenix Initiative by
MacCormac Jamieson Prichard, the
Spire of Dublin by lan Ritchie and
Associates, and the Business Academy
of Bexley by Foster and Partners.

Architect Peter Eisenman, FAIA,
received the Venice Biennale's Golden
Lion for Lifetime Achievement Award
at a ceremony that took place on
September 10.

Stantec, an Edmonton, Canada-based
engineering firm, is acquiring Dunlop
Architects, one of the Canada’s top
design firms.

New York-based Gruzen Samton
Architects is opening a new office in
Newark, New Jersey.
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Documenting recovery,
one day at a time

Six months after the fall of the World
Trade Center towers, a documentary
filmmaker began filming time-lapse
movies of the site from 35-millimeter
cameras placed atop buildings
around the area. There are now six of
them, each shooting one frame every
5 minutes. When they have been
filming for 10 years, the length of the

s

Project Rebirth uses time-lapse photography to capture the rebuilding of the World
Trade Center.The site went from a hole (top left) to a construction zone (bottom right).

project, the resulting images will be
compiled into a 20-minute film.

The project is called Project
Rebirth, and the documentary film-
maker behind it is Jim Whitaker,
who is also the president of Imagine
Entertainment, the film production
company started by Brian Grazer and

Ron Howard.

The six cameras are contained
in specially designed boxes that pro-
tect them from the weather and from
tampering. One sits at ground level,
directed at the site across the ceme-
tery at St. Paul's Chapel. Another
camera is located in the American
Express building, which was damaged
when the towers fell. The floor where
the camera sits was undergoing
renovations when it was installed.
Whitaker notes, “Tom Lappin, our
director of photography, installed the
camera when the floor was an open-
air platform in the sky. When he

.2 (| :\

returned to check the camera, he had

trouble finding the closet amid all the
finished office space.”

In September, Project Rebirth
launched its own Web site, www,

projectrebirth.org, which is a project in

its own right in several ways. In addi-
tion to information about the film, the

site provides an interactive timeline,
interviews with important figures in
the rebuilding process, and informa-
tion about the architecture, urban
planning, and engineering that is
going into the rebuilding.

The site also contains a history
of the World Trade Center, but
according to Joan Ockman, the
site’s architecture editor, history is
not the real intent of the program.
“The ‘Rebuild’ portion of the site is
a behind-the-scene lens to the
ongoing process, not the past,” she
says, referring to one of the site’s
four main sections.

For example, under
the heading “Architecture,’
the site introduces the WTC
team, and includes entries
on SOM, Michael Arad,
Santiago Calatrava, the
master plan, 7 World Trade
Center, the Freedom Tower,
and other individual proj-
ects. The interview section
began recently with a talk
with Kevin Rampe, the
president of the Lower
Manhattan Development
Corporation.

“l don’t think the lay
public or the architectural
community has even been allowed
into a building project this closely
and on this scale,” says Ockman.
“I'm trained as an architect, but
even for me, becoming this aware
of every minute of the development
has been quite a revelation.”

Kevin Lerner

Massachusetts school: Design committee or competition?

The Boston suburb of Newton is wrestling with how to choose an architect for its new $100 million Newton North High
School: either open the project to a design competition or stick with the city’s existing system, under which the mayor
chooses from a shortlist of firms culled by a designer-selection committee. A group led by local architect Anatol
Zuckerman is pushing for a design competition open to all Massachusetts-registered architects, arguing that it would
yield a more creative design and save money. Separately, the Newton Board of Aldermen is considering an ordinance to
mandate a design competition for projects valued at more than $90 million. If the city opts against a competition, advo-
cates will aim for a referendum in November, according to Zuckerman. The vast majority of public school architects in
the U.S. are chosen through selection committees, according to Jim Dyck, chair of the AIA Committee on Architecture
for Education. “1 think there’s an economic case to be made for competitions?” he says. “Given the tiny percentage of
first costs, what you spend to get the best person to do the job has a significant effect on the life of the building.”
Newton director of communications Jeremy Solomon says a design competition might not tap an architect familiar with
the community or allow for adequate citizen input, but added that the mayor was “committed to keeping our lines of
communication open.” The school is expected to be complete by the end of 2008, says Solomon. Ted Bowen

PHOTOGRAPHY: COURTESY PROJECT REBIRTH
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Libeskind, Hadid, Isozaki designing towers in a growing Milan

At the beginning of August, the city of Milan
announced the selection of an international
architectural “dream team” to redevelop the
soon-to-be-abandoned exhibition fairgrounds

in the city. The team includes Daniel Libeskind,
Zaha Hadid, and Arata Isozaki, each of whom will
design a skyscraper on the plot. They are joined
by ltalian architect Pier Paolo Maggiora, of Turin.

The story began two years ago when Fiera
Milano, which organizes the city’s seemingly limit-
less rotation of fashion and design exhibitions,
announced that it would relocate the exhibitions
outside of the city, to an area under design by
Massimiliano Fuksas. To assuage criticism that it
was abandoning the city, Fiera promised that it
would also redevelop the old fairgrounds. Instead,
with the blessing of the city, it has sold the
space for $608 million to an insurance consor-
tium under the banner of City Life. The City Life
proposal, with a master plan by Libeskind, will
encompass about 15 city blocks. Initial plans call
for significant green space surrounding three sky-
scrapers, each designed by a different architect.
Isozaki's tower will be the tallest at 689 feet,
dwarfing Milan’s (and Italy’s) tallest building, the
concrete Pirelli tower (415 feet), designed by Gio
Ponte in 1967.

The redevelopment of the former Fiera
grounds is just the latest in a string of new projects
getting under way in Milan, which is experiencing a
renewal in building confidence unparalleled since
political scandals wracked Italy in the 1980s and
all but halted large-scale real estate development.

Besides Fuksas's new, $910 million Fiera fair-
grounds, to be completed in April 2005, a master
plan by Cesar Pelli for a “city of fashion” was just
approved. In April, Pei Cobb Freed and Partners,
with Italian Paolo Caputo, was selected to build a
new seat for the Lombardy regional government.
The project will include a 525-foot skyscraper.

The proposed Milan towers.

Milan’s city boosters laud the fairground
project as bringing a global vision to the city. But
not everyone concurs. Says Giulio Barazzetta,
principal of SBG Architetti in Milan and a member
of the Ordine degli Architetti della Provincia di
Milano (the local architect’s league), “It's global
for global sake: three-star architects who are
working side-by-side, but not together. Each
tower is fine as a work of architecture, but in
terms of providing a space that works for the city,
| don't think it does that.” Paul Bennett

Decker resigns as chief curator of National Building Museum

Howard Decker has left his post as chief curator at the National Building Museum in Washington, D.C.
The museum abruptly announced Decker’s resignation in early September; his final day was

September 3.

Museum director Chase Rynd, who has been with the museum for about a year, says he encour-

info@continentalcaststone.com

aged the resignation because he wants to replace the chief curator role with a format in which various
curators report directly to him. “The position is not necessary right now,” says Rynd. The resignation,
notes Rynd, is part of museumwide changes to restructure management and encourage growth. The
museum’s board passed an ambitious new strategic plan this summer. Rynd says that the museum
will now begin a search for an experienced curator specializing in architecture and design.

While he acknowledged that the move came quickly, Decker professed no hard feelings, pointing
to Rynd’s and the museum’s desire to move in a new direction. “This gives them an opportunity to re-
allocate resources at the museum,” he says. Decker had been chief curator for the past four years,
arranging about 40 exhibitions and publishing five books. Prior to joining the museum, he was a
founding principal at DLK Architecture in Chicago. Now, he says, he hopes to “catch my breath and see
what challenges lay ahead.” The new path will likely be in the design field, he adds. Sam Lubell

IMAGE: COURTESY STUDIO DANIEL LIBESKIND



This Is No Time To Find Out Your
Life Safety Isn’t Up To Code.

VON DUPRIN

More than a century ago, Von Duprin invented the first exit device to improve building safety
i and prevent senseless deaths. Facility managers are still challenged with the inherent conflict
- of maintaining a secure building and providing safe emergency egress. Understanding complex
fire codes, changing building uses and ADA laws can be difficult, yet is critical to life safety. No
one understands these issues like we do. Our network of 24 Security & Safety Consultants™
offices and Security Centers throughout the U.S. and Canada is providing needs assessments
and offering integrated solutions. These include biometric, electronic and mechanical security,
as well as software network integration—all designed to ensure your building is safe and secure.

To find out more about Von Duprin life safety solutions, visit irsecurityandsafety.com or
Von Duprin 98/99 Series. The world's  call 1-877-840-3621 to contact one of our 24 Security & Safety Consultant offices.

@R Security & Safety

Proven Source. Proven Solutions™

An(@R Ingersoll Ranl business

CIRCLE 20 ON READER SERVICE CARD
OR GO TO WWW.LEADNET.COM/PUBS/MHAR.HTML



s

Arakawa

HANGING SYSTEMS

Arakawa Hanging Systems

supplies quick-release cable
grippers for hanging art,
signage or shelves, and stair

balustrades.

With the Arakawa Gripper
system, your displays are
secure and locked in place
but quickly adjustable to
modify displays at will. The
mechanical grip fastens to
the cable, eliminating set

screws and damaged cable.

Visit us today. —‘

www.arakawagrip.com

Arakawa Hanging Systems

| Record News

Reality catches up with technology at the Venice Biennale

More than 80 years ago, in his book Alpine
Architecture, Bruno Taut proposed buildings
inspired by the crystalline structure of mountains,
while Russian Constructivists sought to escape
the tug of gravity. Those dreams are beginning to
take concrete form in Metamorph, the title Kurt
W. Forster gave to the exhibition of revolutionary
puildings and projects he assembled in Venice

as the centerpiece of this year’s Architecture
Biennale. Forster has chosen a specific future: a
world of dynamic complexity, fusing figure and
ground, and creating or responding to topography.
New York firm Asymptote has installed the models
on boatlike whiteboard platforms, their ends tilted
up at different angles along the Corderia, the
basilicalike space in the Arsenale. Texts, plans,
and pictures are displayed on vertical panels to
either side. Here, in a space that evokes past
glories, a brave new world is taking shape.

It's hard not to be stirred by the energy and
originality of the best of these projects, though most
are displayed as sculptural objects, unrelated to the
context. Other exhibitions—there are more than a
dozen national pavilions—seek to overcome this
limitation by emphasizing the urban or natural set-

switching from industry to leisure, from shipping
to housing. A major exhibition in the Italian Pavilion
explores some of the best new concert halls—
notably Plot’s project for Stavenger in Norway,
where two auditoriums bracket an amphitheater
that flows organically out of their walls.

More than a dozen national pavilions
expand on the core exhibitions. In the U.S.
Pavilion, six emerging firms have each explored
the potential of a common building type, from
the highway interchange to the shopping center.
The Dutch provide a historic overview of how
their land has been transformed into a fusion
of city and countryside. Too Perfect: Nine New
Denmarks offers an escape from the trap of
good taste and proposes radical ways of rebrand-
ing the country—one of which is to ship fresh
water from Greenland to Africa. One of the more
delightful surprises is an exhibition from Estonia
of creative rural outhouses, one of which
is shaped like a horse, with its tail serving
as handrail to the access ramp. The Biennale
remains on view through November 7.

Michael Webb

1020 SE Harrison Street Portland, OR 97214
phone: 503.236.0440 fax: 503.236.0427
toll free: 888.ARAKAWA

ting. Beyond the Corderia, in the basin of the
Arsenale, is a floating pavilion that shows how cities
around the world are reinventing their waterfronts,

Projects for the Biennale by (clockwise, from top
left) Asymptote, Kengo Kuma & Michitaka Hirose
Niwa, Eric Owen Moss, and Predock_Frane.
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Chinese ‘“architectural village” remakes masterpieces

A remake of Le Corbusier’s
Ronchamp houses squatters.

They like to copy things in
China. Walk down the streets in
any city and there are fake things everywhere:
DVDs, Prada bags, Nike shoes, and even a Greek
temple every so often. In Zhengzhou, the dusty
capital of China's interior Henan province, one
can run across Le Corbusier's Notre Dame du
Haut chapel. The original stands in Ronchamp, a
small town in eastern France. Somehow, an exact
replica found its way here.

The reconstructed chapel, which is empty
inside, forms part of a street of reproductions of
notable works in Western architecture. Termed an
“architectural village,” the thoroughfare lies within
a special economic zone of
Zhengzhou. The zone's coordina-
tion committee commissioned
the street about 10 years ago
in the hope that it would be a
tourist attraction for the large,
but largely anonymous, city. The
church—built by the Zhengzhou
Institute of Planning and
Design—has been standing in
obscurity for most of the past
decade.

The majority of the replica
buildings here lie idle, though a
few now serve as theme hotels.
The poorly reconstructed
structures reflect a particular
emphasis on Italian, French, and Japanese archi-
tecture. A miniature of the Campanile at Venice's
Piazza San Marco (pictured, center) and a dis-
torted version of the Acropolis’s Erechtheion,
for example, neighbor Zhengzhou'’s Ronchamp.
Surrounding the “architectural village” are
Stalinist apartment and office blocks, creating a
juxtaposition that is both lively and risible. “Most
of the street is deserted, and there is no one in

charge of it now,” says an official at the coordina-
tion committee of Zhengzhou'’s Special Economic
Zone, who refused to give her name. “They've for-
gotten about it.”

A small group of migrant workers live inside
Zhengzhou's Ronchamp, explains Lao Wang, one of
the building’s residents. Wang is currently looking
for work. Aside from serving
as the backdrop for a CCTV
(Chinese State TV) documen-
tary, the building has received
scant coverage in the Chinese
press. But the whole scheme
has been a subject of contro-
versy on Chinese architecture
Web sites, one of the few venues here where dis-
satisfaction is voiced. “Only the church is worth
looking at,” assures a Chinese architecture blogger,
who visited the site while it was under construction.

For those familiar with architecture in today’s
China, the idea of a fake Corbusier alongside a
reproduced Piazza San Marco is not all that sur-
prising. The combination of China’s building craze,
rapid economic growth, and a national obsession
with being of “international standard” is producing
an architecture with very familiar results. In
Beijing, Shanghai, and Shenzhen, for example,
large-scale residential subdivi-
sions are springing up that look
eerily like suburban Florida;
these subdivisions often have
names like Yosemite, MOMA,
or DBC (Dreaming Bright
California). So, it was only a
matter of time before a street
like Zengzhou's appeared in the
trenches of China’s relentless
development. Thanks to poor
building materials and planning,
these structures often fall into
disrepair and become blights
on the built landscape. But that

Is this Venice? Vegas? No, China.  doesn’t seem to be stopping

the wave of developments that
mimic Western architectural styles, both tradi-
tional and modern, which often replace traditional
vernacular Chinese buildings.

Many wonder whether copying foreign
architecture is wise. In an architectural Web
discussion, one aficionado used an old Chinese
proverb to caution his countrymen: “If you try
to draw a tiger, you will get a dog,” he warns.
Daniel Elsea

PHOTOGRAPHY: © DOUG KANTER
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LAB Architecture to design $1 billion Beijing project

Lab Architecture Studio of Melbourne, Australia,
will design a new, 1.8-million-square-foot office,
apartment, and retail development at the western
edge of Beijing's Central Business District. The
new development, called SOHO Shang Du, will be
adjacent to Beijing’s famed Landau Department
Store, and will cost an estimated $1 billion.

SOHO Shang Du will comprise three towers
built on neighboring city blocks. Two taller towers
are on one block, while a smaller one is across an
adjacent busy city street. The two elements are
connected to the rest of the complex by a large,
oblique bridge. The main towers will house loftlike
office space and will be held
together at their base by a
commercial arcade; the
third tower will be a retail
galleria. The proposed
design has a faceted image,
with forms inspired by crys-
tals. Peter Davidson, a
director at Lab and SOHO
Shang Du’s lead architect,
explained that the building's
design was influenced by
the radicals of fractal geom-
etry. “Architecture is about
geometry and life,” says

Towers inspired by fractal geometry.

Davidson, who hopes SOHO Shang Du will be a
new urban icon for Beijing.

The project’s developers are SOHO China,
led by husband-and-wife team Shiyi Pan and Xin
Zhang, whose projects include work by Shigeru
Ban and Hong Kong's Rocco Yim. Their most
recent development, Jianwai SOHO [RECORD,
March 2004, page 90], has become one of
Beijing’s most sought-after properties. Pan and
Zhang—who have emerged as patrons of high-
quality architecture in an environment where
developers often pay scant attention to building
design—are working with Zaha Hadid to develop
a large residential subdivision
in Beijing,

“My mission is to find
beautiful things and bring them
to China,” says Zhang, who was
initially drawn to Lab because
of its design of Federation
Square in Melbourne, which
is also clad in labyrinthine
geometric facades.

Despite a recent down-
turn in China’s overheated
construction market, construc-
tion is set to begin in October
and end by late 2006. D.E.

Will number crunching fix architecture’s diversity crisis?

Ted Landsmark, AlA, chair of the AlA Diversity Committee, is—like most in architecture—miffed at why
long-employed methods aimed to address the profession’s notoriously low minority and female partic-
ipation, such as internships and scholarships, have had so little impact over the past 30 years.

“Before we pour significant resources into these programs, we have to know what works,” says
Landsmark. “Otherwise, we're just promoting programs that make us feel good, without effectively
changing the demographics of the profession. We can do better than that”

To help turn things around, Landsmark contributed to a resolution, ratified by the AIA board in
September, to spur diversity in the profession. The resolution takes a new approach: number crunch-
ing. The AlA (with the help of a to-be-hired consultant) plans to obtain extensive figures about minority
and female access to the profession, helping paint a clearer picture of why so few of these groups
enter and stay in architecture, and laying the groundwork for future changes.

“We need to find out what these problems are;” says Elisabeth Casqueiro, managing director of

B GEBERIT

www.us.geberit.com

Alliances at the AIA, who points to low salaries and long-standing biases as reasons for architecture’s
diversity gap, but concedes causes for the issue remain largely a mystery. Outside of cursory data
obtained from its Firm Survey—which shows 1 percent minority membership and 11 percent female mem-
bership—the AlA’s data on minority representation is “disconnected and incomplete,” says Landsmark.
The consulting firm will also carry out focus groups, explore models in other professions, such as
law and medicine, and compare data with architectural organizations such as the American Collegiate
Schools of Architecture (ACSA), the National Collegiate Accreditation Board (NCARB), the National
Accreditation Board (NAB), and the National Organization of Minority Architects (NOMA). S.L.

IMAGE: COURTESY LAB ARCHITECTURE
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Writers serve as muses for architects’ projects in Princeton

Architects are not known for their writing expert-
ise. But no one said they couldn’t be inspired by
great writing, Such is the impetus for a Princeton,
New Jersey, project called “Writers Block,” in which
architects and builders have created small pavil-
ions dedicated to the works and spirit of some of
the many writing luminaries in the area, including
Joyce Carol Oates, Cornel West, Peter Benchley,
and Fran Lebowitz.

Established by Princeton-based landscaper
and self-professed “pseudo academic” Peter
Soderman, with local architect Kevin Wilkes, AlA,
the project includes 10 architect/builder teams and
10 pavilions, or “follies,” as the two call them. What
is a folly? “A garden element somewhere between
whimsical and impractical,” explains Wilkes.

The projects—unrefined works in a very
refined town—are settled in a 15,000-square-foot,
bucolic landscape of newly planted corn stalks,
sunflowers, and zinnias on what used to be a tem-
porary parking lot. The goal, says Soderman, is to
find new forms, provide places for contemplation,
and encourage writers to gjve readings inside.
Few have made the trip so far, except Oates,
who visited her folly in August. It is a jumble
of spruce beams with a tin roof created by
local architect Gil Rampy, who was moved by
Oates’s direct insights into life’s often “unvar-
nished” difficulties, and her claim that she is
inspired by running, when “imagination is set
into motion”.

The teams, which immersed themselves
in the subjects’ books (or lectures, in Rampy's
case) for ideas, designed the structures in
May, began building in late June, and finished
in late August. The results are an interesting
experiment in design inspiration, says Wilkes.
“Most of us architects are interested in novelty,
and it becomes harder and harder to find,” he
notes. His own folly, built for Princeton Civil War
historian James McPherson, includes two fluted
tuscan wood columns from a home Wilkes reno-
vated, representing the patrician South, and two
columns made of galvanized metal culvert pipes
from an old solar house, representing the industrial
North. The two opposing sides support the struc-
ture, to signify unity. Wilkes, who was raised in
New York by a mother from Georgia, says the expe-
rience helped him begin to come to terms with his
upbringing, in which North and South played often
competing roles. “l was able to look at the war from
a new perspective and let some personal issues sit
in the structure rather than in my mind,” he says.

A folly for James
McPherson by Kevin

| Wilkes, AIA (top); a
pyramid-shaped folly
for Paul Krugman, by
Gil Rampy (center); and
one for Cornel West,

by Jon Nastasi and
Sharon McHugh (left).

Other follies include a cedar and oak pyramid
with a glass eye on top, mimicking the back of a
dollar bill, for left-leaning writer Paul Krugman, and
a parabolic form for writer Cornel West by archi-
tects John Nastasi and Sharon McHugh, made of
synthetic, expanded honeycomb material. The flexi-
ble structure’s geometry both distorts and projects
peoples’ images, which Nastasi points out “is all
about breaking through barriers,” like those of race.

When the program ends in late October,
the follies will be auctioned off to help recoup
construction costs, and the space will be used by
a local developer to build condominiums. But
Soderman hopes to begin a tradition. “Hopefully,
this will become part of this town’s culture.” He
adds, “In a culture of homogeneity, people are
clinging to real, concrete things.” S.L.

PHOTOGRAPHY: COURTESY KEVIN WILKES
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Freedom Center headlines
growing list of African-
American cultural centers

The story of the culture and history of African-
Americans is now finding a home in more than

25 museum buildings either newly constructed or
planned in the United States. The most recent is the
centerpiece of Cincinnati’s billion-dollar waterfront
redevelopment, the National Underground Railroad
Freedom Center, which opened in late August on
the shores of the Ohio River—the symbolic dividing
point between the South and the North. Designed
by Blackburn Architects of Indianapolis, lead archi-
tects with design consultants BOORA Architects of
Portland, Oregon, the $110 million museum power-
fully portrays the slaves’ struggles for freedom.

Clad mainly in copper and travertine, the
museum is composed of three sculptural pavilions
housing a lobby and welcome hall; a large, multiuse
theater; and exhibition space. The museum also

The Underground Railroad Freedom
Center features undulating forms (left)
and a reconstructed slave pen (below).

includes smaller theaters, educational facilities, a
research institute, and public roof garden. Curving
pathways between the pavilions symbolize the
slaves' circuitous routes to the north. Inside, a
reconstructed wooden slave pen serves as a focal
point in the exhibition area.

The design team was selected in the late
1990s. According to his widow, Alpha Blackburn,
who is now the C.E.O. of Blackburn Architects,
the design reflects the vision of the firm'’s founder,
Walter Blackburn, an African-American architect
who died in 2000. “We knew this building could
transform people’s opinions,” she told RECORD.

Other upcoming African-American cultural
buildings include the California African American
Museum in Los Angeles (Huff + Gooden
Architects), the Martin Luther King, Jr. National

Memorial in Washington, D.C. (ROMA

Design Group), the African-American

Cultural Center of Greater Pittsburgh (Ali),
and the National Slavery Museum in

Fredericksburg, Virginia (Pei Partnership).
The Freelon Group of Raleigh-
Durham, North Carolina, is designing

Ai’s African-
American Cultural
Center of Greater
Pittsburgh (above),
and Freelon’s
Museum of the
African Diaspora in
San Francisco (right).

several such projects to be completed
in 2005, including the Museum of the
African Diaspora in San Francisco, the
Reginald F. Lewis Museum of Maryland
African-American History and Culture,
in Baltimore (with RTKL), and the
International Civil Rights Center &
Museum in Greenshoro, North Carolina.
The increased number of such projects
is in part due to “the baby boom gener-
ation looking back and contemplating
our history and wanting to see that
expressed in tangible ways,” notes firm
president Philip Freelon, FAIA. J.E.C.

IMAGES: COURTESY BLACKBURN ARCHITECTS (TOP TWO); Al ARCHITECTS (LOWER LEFT);

THE FREELON GROUP (BOTTOM)
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| Record News On the Boards: Museums

University of Michigan
museum turned inside out

On the heels of its recently completed
Contemporary Art Museum in St. Louis, Oregon-
based Allied Works Architecture has designed a
$35 million, 57,000-square-foot addition and reno-
vation to the University of Michigan Museum of Art.
A critical factor in the design, which will double
the museum's current space, is its connection to the
university and to Ann Arbor, Michigan, says museum
director James Steward. “One of our central goals
has been to turn the museum inside out, to make
it dramatically more accessible to our students and
the broad community,’ says Steward. Allied Works’
design achieves this interplay through strategically
placed transparent facades that allow for controlled
views in and out of gallery spaces and public areas.
At night, light emanating from the glass will make

the addition a recognizable beacon. “The expan-
sion will serve as a catalyst for new activities and
experiences,” says firm principal Brad Cloepfil, AIA.
The materials and scale will be sympathetic
to the Beaux-Arts Alumni Memorial Hall, the
museum’s existing facility, slated to receive systems
upgrades and restoration. The proposal will add
gallery space, public gathering areas, an auditorium,
and an outdoor gallery, among other elements.
Ground will be broken in 2006, with an expected
completion date of 2008. Audrey Beaton

San Diego Railway baggage building to become new galleries

San Diego’s historic central train station will soon
house an interesting new element: a museum.
New York-based Gluckman Mayner is converting
the Mission Style station’s
former baggage building into
the San Diego Museum of
Contemporary Art.

The 13,000-square-foot
building will contain large-scale
installations, a black-box area,
and a small-scale exhibition space, says principal
Richard Gluckman, FAIA. Its rooms, he adds, will be
highly flexible and will sit under lofty, 38-foot-high
ceilings lit dramatically with clerestory windows.

The station’s former Railway Express

Agency, located adjacent to the museum, will
be the site of a roughly 15,000-square-foot sup-
port space housing offices, meeting rooms, and
educational facilities. The red
building, called the “caboose”
for its location and color, will
maintain a contemporary
style, thanks in part to simple
geometries and vertical bands
of channeled glass.

Local firm Heritage Architecture and
Planning is performing the seismic upgrading of
the baggage building’s shell and its exterior ren-
ovation. The product is scheduled for a 2006
completion. S.L.

Maltzan’s “floating
spaceship” design for Fresno

Michael Maltzan’s design for a Fresno
Metropolitan Museum addition has received
board approval. The octagonal-shaped, 75,820-
square-foot building, which resembles a low,
hovering spaceship, will be perched 30 feet

above the ground atop a grid of two-way steel
trusses and a network of scaffolds.

The design cantilevers nearly 100 feet over
a plaza and has extensive glazing, three double-
height floors, and an articulated wave roofline
that features an outdoor auditorium. It will house
30,000 square feet of art and science galleries,
a media center, learning labs, offices, an obser-
vatory, café, and store.

The museum is now housed in a 71-year-old
Beaux-Arts building in the city's arts district that is
the former home of The Fresno Bee newspaper.
After capital fund-raising is complete, renovation
of the Bee Building is scheduled to finish in 2005,
followed by the new building in fall of 2007. T.I.

IMAGES: COURTESY ALLIED WORKS (TOP); GLUCKMAN MAYNER ARCHITECTS (CENTER);
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Rose Museum addition focuses on transparency

Shigeru Ban, in association with Dean Maltz
Architect, recently won the competition for the
expansion of the Rose Art Museum at Brandeis
University. The pair approached the project through
the concepts of flexibility, transparency, access,
and views. “The nature of
museums has changed,’
explains Maltz. “They are kind
of like warehouses for art.”
Conceptually, Ban and
Maltz bring a new image to
the museum but maintain its initial concept.
The new space is constructed of a structural-glass
facade on top of the existing brick wall. White pan-

els of either metal or stucco mark the west and
north elevations. The design adds a new admin-
istrative space, shipping and receiving area, art
storage and workroom, workshop, and mechani-
cal room, all planned for ease of movement and
flexibility.

The architects capitalized
on an opportunity to convert the
upper level of the museum into a
reception hall, as originally envi-
sioned by Max Abramovitz (see
News, page 31) in 1961, by relocating and com-
bining existing galleries with the new spaces. The
expected completion date is 2007. Audrey Beaton

Hunter addition emulates its
natural surroundings

Construction began in march on a $19.5 million
expansion and renovation project for the Hunter
Museum of American Art in Chattanooga,
Tennessee. Los Angeles—based Randall Stout
Architects designed the 29,000-square-foot project.
Their plan attempts to bring cohesiveness to the
1904 historic mansion and 1970s East and North
Wing additions that make up the existing museum.
The addition adds a Temporary Exhibitions
gallery, an atriumlike lobby, auditorium, café, gift
shop, and outdoor sculpture terrace. Visually,
the addition reflects its surroundings. It is clad in
oxidized zinc panels that resemble the 80-foot
limestone bluff on which it sits, and its curving

stainless-steel roof emulates the neighboring
Tennessee River and nearby rock formations.

“I want the addition to connect with the heart
and soul of Chattanooga,” says Stout. “The building
forms are, from every city vantage point, reaching
out to welcome you.” The new addition will eventu-
ally be connected to Chattanooga’s downtown by
a pedestrian bridge, also designed by Randall
Stout Architects with Derthick Henley Wilkerson
Architects. The addition will be completed in late
spring of 2005. A.B.

Graves’s Minneapolis addition: classic or cliché?

The design for Michael Graves
& Associates’ classically
inspired addition for the
Minneapolis Institute of Arts
is raising debate among local
architects. With the 117,000-
square-foot expansion, the
firm will attempt to add its signature to the origi-
nal 1915 McKim, Mead and White Neoclassic
structure of light gray granite, and to Kenzo
Tange's white brick Minimalist facade of 1974.
Graves's design, charged with bringing the
museum into the 24st century, tries to respect both
styles. Recessed stone panels continue the rhythm
of the Classical windows, while the new wing sleekly
wraps the end of the building in a Modern pavilion.

Inside, a solid dome caps a
three-story atrium, echoing
the museum'’s original oculus.
Causing debate is the light
buff color of the German
Jurastone chosen by the
Graves team and associate
architects RSP. Robert Jacobsen, the museum’s
associate director for exhibitions and collections,
asserts, “Michael’'s design for us is a happy

kind of marriage, a reinterpretation of a glorious
space.” However, a group of Minnesota Modernists
insist it appears Postmodern. One architect com-
ments, “The addition is simply another big box of
museum space pushed awkwardly against the
existing structure.” Bette Hammel

IMAGES: COURTESY SHIGERU BAN ARCHITECTS (TOP); HUNTER MUSEUM OF AMERICAN ART (CENTER);

MICHAEL GRAVES AND PARTNERS (BOTTOM)



The bigg
You can

©2004 Steeicase ThHes

Pathways® Architectural Solutions

Walls, floors and wiring that are moveable, sustainable, economical.
Truly, the smarter way to build for the future.

800.333.9939 www.steelcase.com

st difference betw ‘
change this one withou

fice and this one?

Do what you do better: :_'




English
Edge®

Pavers

Classic Elegance
and Warmth from

The warmth and elegance
of the English Edge®
series of pavers

makes it at home

' in any setting.

" Our full line of pavers meets or

exceeds ASTM C902 SX Type 1 PX

Call 1-800-334-5689 to talk to one of the

trained paving specialists on our staff.

English Edge®
AmMericAs Premier Paver™

S CLAYPN,
GENUINE
NPAVERS

Pine Hall Brick Co., Inc.
P.O. Box 11044
Winston-Salem, NC 27116-1044

CIRCLE 33 ON READER SERVICE CARD

OR GO TO WWW.LEADNET.COM/PUBS/MHAR.HTML

| News Briefs

An artwork encourages visitors to take the mike.

Freedom of information Just in time for
election season, architect Laurie Hawkinson

has collaborated with several New York artists
to create a public artwork dedicated to free
speech called Freedom of Expression National
Monument. The red steel structure, whose
design was inspired by Russian Constructivism,
includes a massive megaphone, through which
people can shout their opinions on world matters,
or anything else. The work will sit in Foley Square
in Manhattan through November 13. The first
version of the sculpture stood in the Battery Park
City Landfill in 1984. S.L.

Steve Jobs v. historic preservationists
Apple and Pixar chief executive Steve Jobs is
seeking permission to demolish his 1926
Spanish Colonial Revival home, which he deems
an “abomination.” In a public meeting, Jobs said
that he planned to build a smaller
home on the wooded site that
would be better suited for his family.
But local preservationists are
resisting the request, claiming that
the Daniel C. Jackling estate quali-
fies for the California Register of
Historic Resources and thus merits
protection under the California
Environmental Quality Act. The
17,000-square-foot, 14-bedroom
mansion was designed for Jackling
by George Washington Smith, a
Santa Barbara architect who is con-
sidered the leading exponent of the Hispanic
and Mediterranean revival of the 1920s. In 1924,
Smith was commended by the Architectural
League of New York for achieving “an effect
that is at once original, personal, and distinctly
American.” Allison Milionis

Brooklyn Navy Yard to get overhaul
The Brooklyn Navy Yard, a former shipbuilding
yard turned industrial park in New York City, will

Trump’s planned tower.

undergo a massive revitalization in the next few
years to help stimulate the city’s fading manufac-
turing economy. In addition to adding new
facilities and infrastructure, the Brooklyn Navy
Yard Development Corporation (BNYDC) plans to
create as much as 500,000 square feet of addi-
tional space to the existing 300-acre swath of
land that is now home to a robust industrial
community. The BNYDC would not disclose what
it plans to spend on the project, but the city has
said it is kicking in $71 million from its capital
budget to improve infrastructure such as roads,
sewage, and electricity over the next five years.
Christina Rogers

Nest magazine closes Nest, the interior
design world's most eccentric magazine, is to
cease publication after its fall 2004 issue. During
its seven-year run, Nest won two National
Magazine awards and had a cultlike readership.
Architect Robert Venturi, novelist John Banville,
photographer Nan Goldin, and other prominent
arts figures contributed. But despite Nest's
striking design and its high-profile talent, the
magazine reportedly was a money-hemorrhaging
formula. It primarily owed its survival to the finan-
cial resources of its visionary publisher and editor
in chief, Joseph Holtzman. However, despite the
magazine's relatively poor commercial prospects,
Nest's literary editor, Matthew Stadler, insists
that the real reason for ending publication is that
the magazine has run its course.
“We were interested in stopping
before it became boring,” says
Stadler. “It wasn't the lack of profit
that killed it, it was an aesthetic
choice. Joseph Holtzman funded
the magazine all the way through,
and if it continued to be interest-
ing, he would have happily funded
it forever.” Alex Ulam

Trump’s newest tower New
York developer Donald Trump
recently unveiled plans for a new,
$300 million, 64-story hotel/apartment tower
on the Las Vegas Strip. Designed by local firm
Bergman, Walls & Associates, the 645-foot glass
tower will be the city’s tallest building. The 1.6-
million-square-foot building will include more
than 1,000 hotel-style units ranging from 636
square feet to 1,057 square feet, plus such luxury
amenities as a spa, salon, and restaurants. The
new “Trump Tower Las Vegas” is expected to
break ground by early next year. Tony lllia

IMAGES: COURTESY CREATIVE TIME (TOP); THE TRUMP ORGANIZATION (BOTTOM)
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@t R 1 E S

That this series bears the name of its creator is a fitting

tribute to one of lighting's recognized visionaries. Indeed, Bob
Gaskins has devoted his career to design, and his mission is
singular, uncompromising and clear. Now, a signature collection
to crown a legacy. The Gaskins Series. Luminaires conceived

as equal parts art, architecture and illumination.

At 8, 10" and 12’ they will define entries

to landmark buildings. Line pedestrian

thoroughfares. And everywhere,

GARDCO

LIGHTING

make a certain statement as original,

creative and lasting as their creator’s. www.sitelighting.com
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Vulcraft 176-foot longspan

double-pitched steel joists wi

arched bottom chords and 3" acoustical

deck span the Carleton College Recreation Center.




The Carleton College Recreation Center in Northfield, Minnesota
is a sports lover’s place. The large column-free fieldhouse includes a six-lane
running track; enclosing four courts for basketball, volleyball or tennis.
Batting cages, long jump and pole vault pits, and a putting green round out
the athletic offering.

Flexibility was a key component of this project. To accommodate
the indoor track, the fieldhouse had to be uninhibited by support columns,
braced frames and shear walls, or other obstructions, Aesthetics and

economy were also major considerations.

Special
Vulcr a‘ft ]OIStS | L The dozible;—pz’tci:éd lozsts |
| | ith arched bottom chords
For A Very

> Special Place. | | withapleasing interior

and exterior configuration.

Using Vulcraft 176-foot longspan double-pitched steel joists with

arched bottom chords, all of these requirements were well met, along with

the need to pass 57" mechanical ducts through the open webs, and to erect

steel joists during a Minnesota winter.

As the largest and most experienced steel joist producer in the country,

Vulcraft plays an important role in many NUCOR

innovative projects. Next time you design a

VULCRAFT GROUP
7 special place, let’s talk about our special joists. www.vulcraft.com

Brigham City, UT 435/734-9433 « Florence, SC 843/662-0381
Fort Payne, AL 256/845-2460 ¢ Grapeland, TX 936/687-4665 o Norfolk, NE 402/644-8500
St. Joe, IN 260/337-1800  Chemung, NY 607/529-9000 (Vulcraft of NY, Inc.|

Architect: Hastings & Chivetta Associates ® Structural Engineer: Hammel, Green and Abrahamson
General Contractor: CPMI ® Steel Fabricator and Erector: Listul Industries
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Roof Products, Inc. é
for Unique Roof Accessories.

EQUIPMENT
ACCESS CURB

Allows full access through the roof for
easy removal or change-out of interior
equipment. ldeal for water treatment
plants, supermarkets and other facilities
where cumbersome equipment is housed.
After roofed in, the special structural curb
is installed with reinforced, removable
covers with attached lifting lugs.

INTERIOR
SKYLIGHT SAFETY SCREEN

OSHA approved! Interior Safety Screen mounting, instead of

exterior mounting, eliminates additional jobsite labor because

the screen is built into the RPI structural curb. Saves cost, pro-
- vides clean exterior look, and offers maximum security against
. entry. Curb can be manufactured to any bar joist spacing, which
- eliminates reinforcing. RPI can also supply the skylights, or, just
. the screens to be mounted inside existing curbs.

. and, of course, your source for

e

=== Structural Curbs
for proper support

ROOF PRODUCT'S, ING.

Chattanooga, TN * Phoenix, AZ
CALL TOLL FREE 1-800-262-6669

www.rpicurbs.com e-mail: rpicurbs@comcast.net
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AIR AND MOISTURE

BARRIERS FOR EXTERIOR WALL SYSTEMS

Air and moisture will keep testing
your exterior wall systems.

Get the best

s
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! Ease of Proper Application

. Name: Rulsfres Wembrrrame
Bl TR gl e Rubber Mombnan
pir Barrier m Moisture Barrier |
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grade with Sto Guard.

Exterior Wal| Performance

>
Where sheet wraps leak, Rubber membranes choke off Design professionals
Sto Guard” is seamless. vapor flow, Sto Guard®breathes. in the know, specify Sto.

Sto Guard”

Reduces the risk of condensation and mold caused by air leakage

Provides a seamless and “structural” air barrier when applied over sheathing

- Increases thermal efficiency of the wall system and lowers energy costs

e :
2%-§

Provides breathability for vapor diffusion and condensation control

Can be “value engineered" into bids — Sto Guard® is easy to estimate

Installs easily by paint, waterproofing or drywall contractors without special training

Contact your local distributor for more information.
For field-testing results and competitive performance studies,
please visit us at www.stocorp.com/stoguarddp1 or

call us toll-free at 888-552-4111

sto
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Dates & Events

New and Upcoming
Exhibitions

Bob the Roman: Heroic
Antiquity & The Architecture
of Robert Adam

New York City

October 1-December 4, 2004
An exhibition originated by the Sir
John Sloane’s Museum in London,
it includes 70 drawings and focuses
on the three years Robert Adam
spent in Rome when he engaged
both Charles-Louis Clerisseau and
Giovanni Battista Piranesi to teach
him to draw. In the Gallery at the
New York School of Interior Design.
Call 212/472-1500 or visit
www.nysid.edu.

Second Annual
Architecture Month

Fort Worth

October 2004

AlA Fort Worth will be educating,
exploring, and celebrating architec-
ture as art, not only with fellow
architects, but with the broader
community as well. Events will
include exhibitions by local firms,
competitions, lectures, and an
architecture bicycle tour. Visit
www.aiafortworth.org for further
information.

Tactile Architecture 2004
Houston

November 4-7, 2004

As a special feature at the 30th
annual International Quilt Festival,
this annual juried exhibition chal-
lenges today’s quilt makers to
continue creating original works
based on architectural themes and
inspirations. At the George R. Brown
Convention Center. Call 713/781-
6864 or visit www.quilts.com.

Nine Museums by Yoshio
Taniguchi

New York City

November 20, 2004~

January 31, 2005

This opening exhibition will present
the new Museum of Modern Art in
the context of the other extraordi-
nary art museums that Taniguchi
has designed over the past 25
years and will address four integral
themes in the architect’s work:
materials, proportion, natural light,
and movement. At the Museum of
Modern Art in Manhattan. For infor-
mation, call 212/708-9400 or visit
www.moma.org.

Huyghe + Corbusier:
Harvard Project

Cambridge, Mass.

November 18, 2004-April 17,
2005

Pierre Huyghe celebrates the
Carpenter Center in conjunction
with the 40th anniversary of Le
Corbusier’s only North American
building. The multimedia project will
explore Le Corbusier’s vision for the
Carpenter Center, including multiple
components that respond to the
design history and its relationship
to Harvard. At the Carpenter Center.
Call 617/495-9400 or visit
www.artmuseums.harvard.edu.

Van Gogh to Mondrian:
Modern Art from the
Kroeller-Mueller Museum
Atlanta

Opening October 19, 2004

An exhibition including architectural
designs and models of the Kroeller-
Mueller Museum produced by
Hendrick Petrus Berlage, Henry van
de Velde, and Ludwig Mies van der
Rohe, as well as furniture commis-
sioned by the Kroeller-Muellers from
Berlage. At the High Museum of Art.
Call 404/733-4400 or visit
www.high.org.

Modern House Day Tour &
Symposium

New Canaan, Conn.
October 23, 2004

A tour of internationally known
Modern houses and a symposium
featuring prominent editors, critics,
and architects. Call 203/966-1776
for more information.

Washington: Symbol and City
Washington, D.C.

Opening October 9, 2004

The exhibition will examine the
nation’s capital from its earliest city
plans and sometimes haphazard
development to the origins of its
distinctive monuments and the
emergence of vibrant neighborhoods
beyond the National Mall. Featuring
large-scale touchable models of five
of the capital city's architectural
icons—the White House, the Capitol
the Washington Monument, and the
Lincoln and Jefferson Memorials—
the exhibition will also display maps,
drawings, artifacts, videos, and pho-
tographs. At the National Building
Museum. Call 202/272-2448 or visit
www.nbm.org.

Ongoing Exhibitions
Building Revolution:
Architecture in Cuba,
1959-1969

New York City

Through October 30, 2004

This exhibition features 200 archival
images documenting over 70 archi-
tectural projects built by the Cuban
government, reflecting specific social
initiatives adopted immediately fol-
lowing the revolution. At Storefront
for Architecture. Call 212/431-5795
or visit www.storefrontnews.org.

Mid-Century Modern
Revisited: Design 1943-1953
Houston

Through November 28, 2004
This exhibition offers viewers a
unigque and wide-ranging introduc-
tion to one of the most creative
and influential decades in the
history of contemporary design. At

Brazos Projects. For further informa- (72)
tion, visit www.brazosprojects.org . ;

Ll
Corvettes to Cuisinarts: E
Six Decades of Diversity in =
Industrial Design E
Brooklyn 'a'

Through October 15, 2004

A celebration of the work of creative
visionaries and designers who over
the past 60 years studied and
honed their craft at Pratt Institute.
In the Rubelle and Norman Schafler
Gallery. For information, visit
www.pratt.edu/exhibition.

Sergio Rodrigues:

Sultan in the Studio

New York City

Through November 17, 2004
Rodrigues is revered in his native
Brazil as the country's first truly
Modern designer and author of an
authentically “Brazilian” style of fur-
niture and objects. The first major
American retrospective of his work
will be on view at R 20th Century.
Call 212/343-7979 or visit
www.r20thcentury.com.

Civic Spirit: Changing the
Course of Federal Design
New York City

Through November 10, 2004
An exhibition showcasing 19
projects, both completed and in
progress, that have been com-
menced over the past decade
under the Design Excellence
Program of the United States
General Services Administration.
At the Center for Architecture. Visit
www.aiany.org/civicspirit.

Symphony in Steel:
Ironworkers and the Walt
Disney Concert Hall
Washington, D.C.

Through November 28, 2004

An extensive series of photographs
that simultaneously convey the
danger of the ironworkers’ jobs
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while revealing the nascent sculptural form of
Gehry’s newest masterwork. At the National
Building Museum. Call 202/272-2448 or visit
www.nbm.org.

Lebbeus Woods:

Experimental Architecture

Pittsburgh

Through January 16, 2005

One of the most innovative experimental archi-
tects working today, Lebbeus Woods combines
an extraordinary mastery of drawing with a pene-
trating analysis of architectural and urban form,
and social and political conditions, that is nour-
ished by his wide knowledge of fields ranging
from philosophy to cybernetics. At the Heinz
Architectural Center. Call 412/622-3131 or visit
Www.cmoa.org.

Lectures, Conferences and
Symposia

41st IMCL Conference Call for Papers
Carmel, Calif.
February 17-21, 2005

Deadline for submission of proposals:

October 15, 2004

Those interested in presenting a paper or exhibiting
work relevant to the International Making Cities
Livable Conference (IMCL), “True Urbanism and
the Healthy City,” should send a 200-250 word
abstract to the program committee chair. For more
information, visit www.livablecities.org.

Dialogues with Design Legends:

Jens Risom and Jeffrey Bernett

New York City

October 12, 2004

Carl Magnusson, executive vice president of
design for Knoll, will moderate a dialogue
between Danish-born Jens Risom, who has
developed furniture product lines for Knoll and
Jensen as well as his own Jens Risom Design,
and Jeffrey Bernett, whose multifaceted design
firm, studio B, specializes in interior architecture,
transportation architecture, furniture, fashion
accessories, household products, design com-
munication, and strategic planning. At MAKOR,
the 92nd Street Y West Side location. Call
212/415-5500 or visit www.92Y.org.

Make your chimneyasfocal point

Whether you aspire to recreate the feel of the Victorian era or want to finish your

help. With more than 45 standard styles to choose from, we can

also create custom designs to ensure you achieve the look you
desire. Learn more online at www.claychimneypots.com or

chimney with the clean simple lines of a classic chimney pot, Superiof( Clay can

call 800-848-6166 to request a catalog.

740922.4122 * 800.848.6166
PO. BOX 352 * Uhrichsville, Ohio 44683
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Dialogues with Design Legends:
Hamilton Smith and LOT-EK

New York City

October 26, 2004

Rosalie Genevro, moderator, is the director of the
Architecture League. Hamilton Smith is responsi-
ble for many of the public buildings designed by
Marcel Breuer's firm, including the Whitney
Museum of American Art. LOT-EK, founded by
Ada Tolla and Giuseppe Lignano, focuses on resi-
dential and commercial projects. At MAKOR, the
92nd Street Y West Side location. Call 212/415-
5500 or visit www.92Y.org.

Dialogues with Design Legends—
Textiles: In Search of the Red Thread
New York City

November 9, 2004

With Sheila Hicks, textile designer; Hiroko Takeda,
specializing in hand-woven designs; and moderated
by Cara McCarty, curator of Decorative Arts and
Design at the Saint Louis Art Museum. This series
pairs major and emerging figures in the design field.
At MAKOR, the 92nd Street Y West Side location.
Call 212/415-5500 or visit www.92Y.org.

Construction Watch Tour: Elevation 314
Washington, D.C.

October 9, 2004

Architect/owner Russell Katz will lead a tour of
this environmentally friendly apartment and retail
building in northwest Washington. The sustain-
able design features of the building include a
green roof and geothermal heating and cooling.
At the National Building Museum. Call 202/272-
2448 or visit www.nbm.org.

Hariri & Hariri - Architecture
Washington, D.C.

October 12, 2004

The New York—based firm explores today’s
dynamic, speed-oriented, globally connected,
contemporary culture. Toward this goal, the firm
has developed a revolutionary material called
“The Digital-Block” to be used in the construction
of transparent walls capable of transmitting and
receiving information. Principal Gisue Hariri will
discuss the firm's innovative work, which includes
Sagaponac House-#43, and a proposal for the
Museum of the 21st Century. At the National
Building Museum. Call 202/272-2448 or visit
www.nbm.org.

Toward the Sustainable City:
Developing Green Urbanism
Washington, D.C.

October 14, 2004

Timothy Beatley of the University of Virginia studies
ways to create more sustainable urban environ-



SLOAN VALVE COMPANY
ANNOUNCES ITS NEW WATER
CONSERVATION DIVISION

Conservation Division and

Developing the
Next Generation of
Conservation Products

Since 1906, Sloan Valve Company has engineered
products to help the World conserve water
without sacrificing performance. From the original
Royal® Flushometer to its new, innovative, LEED™
applicable products, Sloan continues its leadership
in water conservation. ‘

Sloan’s Water Conservation Division — established
to identify and develop the most advanced

 plumbing conservation systems — adds another

chapter to Sloan’s history with a new collection of
"green products.”

Waterfree Urinals
* No water use for maximum conservation
* Sanitary ceramic fixtures vs. plastic fixtures

* Biodegradable cartridges allow up to 7, OOO uses
before changmg

Solar-Powered Faucet

* Integrated “power plant” transforms the
available light into electrical energy wuthout
complicated micro motors

* 0.5-gallons per minute (gpm) faucet aerators
provide for the highest levels of conservation

e Advanced sensors regulate water flow and

preserve our precious resource... automatically

FLUSHMATE® Pressure-Assist Units
e Only 1.0 gallons per flush (gpf), saving 33%
more water vs. gravity units

e Powerful evacuation eliminates double flushing

Crown® & Crown® II Fldshometers
e 0.5-gpf urinal Flushometers reduce water use
for urinals by more than 50%

e High recycled content
XLerator® Hand Dryers

o New sensor-operated hand dryers use 80% less
energy than traditional hand dryers

e Provide 90% savings vs. paper towel costs
e Dry hands in 10 to 15 seconds

Call today for the latest
information on Sloan’s Water

Designing i

LEED applicable products,

“including the solar-powered,
| ilow-ﬂpw faucet. Let Sloan
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ments. He will highlight creative strategies by
which both American and European cities and
towns have fundamentally reduced their ecological
“footprints” while becoming more livable and equi-
table places. At the National Building Museum.
Call 202/272-2448 or visit www.nbm.org.

Jones & Jones

Washington, D.C.

October 14, 2004

The design firm Jones & Jones Architects and
Landscape Architects received the 2003 Firm
Award from the American Society of Landscape
Architects. Founding principals Grant Jones,
FASLA, and lize Jones, AIA, FASLA, will discuss
the Seattle-based firm’s culturally and ecologi-
cally integrated work, including the Cedar River
Watershed Education Center in Cedar Falls,
Washington, and the Smithsonian’s National
Museum of the American Indian. At the National
Building Museum. Call 202/272-2448 or visit
www.nbm.org.

Is Washington Ripe for Smart Growth?
Washington, D.C.

October 25, 2004

Bruce Katz, founding director of the Center on
Urban Metropolitan Policy at the Brookings
Institute, will discuss the Washington metropoli-
tan area and the unique challenges it poses to
incorporate Smart Growth principles effectively.
He will be joined by Christopher G. Miller, presi-
dent of the Piedmont Environmental Council, who
will discuss how these challenges relate to other
metropolitan areas in the United States. At the
National Building Museum. Call 202/272-2448 or
visit www.nbm.org.

Reflections on Cultural Diplomacy at
Home and Abroad

Washington, D.C.

October 26, 2004

Author and photographer Elizabeth Gill Lui docu-
mented America’'s embassies around the world
in her book Building Diplomacy: The Architecture
of American Embassies. She will share her con-
victions about the role that cultural diplomacy
can play in the shaping of America’s image in the
world. At the National Building Museum. Call
202/272-2448 or visit www.nbm.org.

Berlin: Architektur, Politik und Kultur
Houston

October 6, 13, 20, and 27, 2004

This series of lectures will examine Berlin's archi-



tectural evolution. It will identify important
episodes in Berlin's consequential and troubled
history to show how architecture and urbanism
have altered the city in response to major histori-
cal movements, and how the resulting buildings
and their architects changed the course of archi-
tectural history. At Brown Auditorium, The
Museum of Fine Arts. Call 713/348-4876 or visit
www.rda.rice.edu.

Ron Witte

San Francisco

October 18, 2004

Ron Witte is associate professor of architecture
at the Harvard Graduate School of Design. He will
speak in Timken Lecture Hall, California College of
the Arts. Call 415/703-9562.

Reinhold Martin

San Francisco

October 25, 2004

Reinhold Martin, assistant professor of architec-
ture at Columbia University, will lecture in Timken
Lecture Hall, California College of the Arts. Call
415/703-9562.

Dialogues on Design

New York City

October 6, 13, 20, and 27, 2004

A series with distinguished design journalist,
Louis Oliver Gropp, in which he interviews lead-
ing interior designers and architects on their
views on design and the design process. Jeffrey
Bilhuber, Rose Tarlow, and Cathy Whitlock, as
well as architect Hugh Hardy, FAIA, founding
partner of Hardy Holzman Pfeiffer Associates,
are all scheduled at the New York School of
Interior Design. Call 212/472-1500 or visit
www.nysid.edu.

National Bridge Conference

Atlanta

October 17-20, 2004

A conference running concurrently with the
Precast/Prestressed Concrete Institute's (PCI)
Annual Convention/Exhibition, “Bridges for Life”
will recognize industry leaders and innovators

of the past 50 years, while focusing on the
future, the industry’s next 50 years. At the Hyatt
Regency. Call 312/786-0300 or visit www.pci.org.

Of Its Time: Changing Attitudes in
Historic Preservation

New York City

October 16, 2004

The one-day conference will address issues
challenging historic preservation, architectural
practice, and urban planning through exploration
of design theory. Hosted by the Institute of
Classical Architecture & Classical America. Call
212/924-9686 or visit www.classicist.org,

Architecture Week: Celebrating Design
Collaboration

New York City

October 2-10, 2004

Events include a conference bringing together
architects from around the world to speak about
the challenges and opportunities of international
collaboration, the AIA New York Chapter Design
Awards Program Exhibition, a Design-In
Marathon, Play By Design for K-12 students,
and the Heritage Ball. For more details,

visit www.aia.org/international and
www.aiany.org/architectureweek/design.html.

The Interdisciplinary Health-Care
Enterprise: Weaving Design Through
the Fabric of Research, Education,
and Patient Care

Washington, D.C.

October 27-30, 2004

The Academy of Architecture for Health (AAH)
annual fall conference will focus on the intersec-
tion of architecture with clinical care, medical
education, and scientific research. At the Omni
Shoreham Hotel. For more information, visit
www.aia.org/ev_aah_fallO4-conf.

METALCON International

Las Vegas

October 20-22, 2004

The annual conference and exhibition includes
new product exhibits, a comprehensive educa-
tional program, and live-action demonstrations
of the latest field techniques, as well as a ses-
sion with an overview of the U.S. Green Building
Council's LEED (Leadership in Energy and
Environmental Design) Green Building Rating
System. At the Las Vegas Convention Center.
Call 800/537-7765 or visit www.metalcon.com.

The International Concrete Repair
Institute 2004 Fall Convention

San Francisco

October 20-22, 2004

The theme of the convention is Structural
Enhancements, and it will consist of technical
presentations, committee meetings, tabletop
exhibits, networking opportunities, and special

Experience the timeless craftsmanship
of an earlier age with a modern twist.
Rejuvenation offers a wide variety of
early to mid-twentieth century light
fixtures, many of which are now Compact
Fluorescent compatible. By utilizing
state-of-the-art electronic ballast
technology our selection of compact
fluorescent lamps provide increased
energy efficiency with no design
compromises. Now you'll be able to
meet environmental building standards
without sacrificing period authenticity.

To see over 500 early to mid-twentieth
century light fixtures and house parts
or to learn more about our line of
Compact Fluorescent fixtures, call
888-401-1900 or visit rejuvenation.com.
We'll be happy to send you a free
catalogue or specifier's binder.

WHILE FLIRTING
WITH THE FUTURE.

KREJUVENATION

Manufacturer of period-authentic lighting
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NATIONAL BUILDING MUSEUM

October 6
Diamond + .
Schmitt Architects §
Jack Diamond, FRAIC,
FAIA, principal of
Diamond + Schmitt
Architects

Harirl & HARIRI. COURTESY NATIONAL BUILDING MUSEUM

October 12
Hariri & Hariri—Architectu
Gisue Hariri, principal of Hariri &
Hariri—Architecture

October 14

Jones & Jones

Grants Jones, FASLA, and Ilze Jones,
AIA, FASLA, founding principals of
Jones & Jones Architects and
Landscape Architects

October 18

Patkau Architects

John Patkau, FRAIC, partner in
Patkau Architects

Jexhibitions

Symphony

in Steel:
Ironworkers and
the Walt Disney
Concert Hall
through

November 28, 2004

Liouip STONE. COURTESY OF UTWACON. © GmeH

Liquid Stone:
New Architecture in Concrete
through January 23, 2005

Lustional bt

401 F Street NW

NATIONAL
Washington, DC 20001 lgqlile%INﬁ
202.272.2448 oy
www.NBM.org

For more information and to register
for programs, call or visit our website.
Discounts for members and students.
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events. At the Hilton San Francisco. Visit
www.icri.org for more information.

The SMACNA 61st Annual Convention
Maui, Hawaii

October 24-28, 2004

The Sheet Metal and Air Conditioning
Contractors’ National Association is holding a
wide variety of educational and self-development
sessions presented by industry experts to provide
solutions tailor-made to meet the technical and
business management needs of sheet-metal
and air-conditioning contractors. At the Grand
Wailea Resort. Call 703/803-2998 or visit
www.smacna.org.

The NFPA Fall Education Conference
Miami Beach

November 14-17, 2004

The National Fire Protection Association confer-
ence will provide professional development
opportunities for fire and life safety specialists. At
the Fontainebleau Hilton. For further information,
visit www.nfpa.org/meetings.

Solar Power 2004 Conference and
Trade Show

San Francisco

October 18-21, 2004

Solar Power 2004 will bring together top execu-
tives, utility representatives, policymakers,
builders, contractors, engineers, and solar enthu-
siasts. At the Hyatt Regency San Francisco. Visit
www.solarpower2004.com.

Architecture Exchange East
Richmond

November 10-12, 2004

The region’s largest building and design confer-
ence, featuring more than 60 educational
sessions for architects, planners, engineers,
interior designers, contractors, and landscape
architects. Paul Goldberger, Pulitzer Prize—
winning architecture critic and New Yorker
staff writer, will present the keynote address.
At the Greater Richmond Convention Center.
Call 804/644-3041 or visit www.aiava.org.

Signature Urban Objects—

Designing the Civic Identity
Philadelphia

October 15-16, 2004

A conference on how the objects in the street
have a vastly underutilized power to create place
identity. Every trash bin, kiosk, and lamppost is

an opportunity to “brand” a locality. At the
University of the Arts. Call 215/717-6120 or
visit www.signatureurbanobjects.org.

Taliesin West: Building in Harmony
With Nature

Scottsdale, Ariz.

October 21-23, 2004

The Scottsdale site will host tours, presenta-
tions, and dinners honoring Frank Lloyd
Wright's sensitivity to fragile lands. The confer-
ence will explore several of the design concepts
that dominated Wright's 70-year career. For
further information, call 480/627-5373 or visit
www.franklloydwright.org.

CSI’s 6th Annual Product
Representative Academy

Denver

October 27-29, 2004

The Construction Specifications Institute’s 6th
annual conference will be held in the Denver City
Center Marriott. Call 800/689-2900 or visit
www.csinet.org/prainfo.

Build Boston’s 1st Annual Spring
Residential Design Convention and
Tradeshow

Boston

April 6-7, 2005

This residential offspring of Build Boston will
include two days of intense professional develop-
ment opportunities and workshops for design and
construction professionals, along with an exhibi-
tion hall filled with the latest building products
and materials. At the Seaport World Trade Center.
Call 800/544-1898 or visit www.architects.org,

The International Facility Management
Association’s (IFMA) World Workplace
2004

Salt Lake City

October 17-19, 2004

An Expo featuring products and services in the
following areas: building products, carpeting,
energy management, FM outsourcing, FM soft-
ware and automation, furniture, maintenance
and services, office environments, security,
sustainability, and more. For further information,
visit www.worldworkplace.org.

Competitions

2005 Rudy Bruner Award
Deadline: December 13, 2004



It’s not easy to improve the world.
Here is one of the best at it.

2004 BE Award Winner

Best BIM in Architecture
NBBJ, Moscow Medical Center

Who would have thought the look of a building could also trans-
form the way a country sees itself? In the case of the Moscow
Medical Center in Russia, it represents a new outlook on health
care services in that country. The winning design team expanded
the boundaries of project development through object-based
design with MicroStation V8 and Bentley’s BIM solutions. You
see, when a building doesn't look institutional, suddenly

its health care system doesn’t seem that way either.

Learn more about how NBBJ succeeded with BIM,
visit www.bentley.com/bim

BENTLEY EMPOWERED

The BE Awards honor the extraordinary work of Bentley software users and their role in improving the world. Visit www.be.org/awards

©2004 Bentley Systems, Incorporated. Bentley, InRoads, tation, and registered and BE is a service mark of Bentlay Systems, Incorporated. All other trademarks andlor registerad trademarks are/property of their respactive owners. —..j M
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The Rudy Bruner Award is given to urban places
that demonstrate the successful integration of
effective process, meaningful values, and good
design. RBA winners are distinguished by their
social, economic, and contextual contributions
to the urban environment, and often provide
innovative solutions to our cities' most challeng-
ing problems. Call 617/715-3184 or visit
www.brunerfoundation.org.

Flight 93 National Memorial Design
Competition

Deadline: January 2005

The response to the violent acts in the skies over
Southwestern Pennsylvania on September 11,
2001, will be a National Memorial to the people
who died in what has become known as the first
civilian act of defense in the war on terrorism.
The design competition welcomes all submissions
of ideas that will commemorate the 40 heroes
of Flight 93. For more information, visit
www.flight93memorialproject.org.

McCormick Tribune Foundation
Icon/Centerpiece Competition
December 17, 2004

Architects, designers, and artists are invited
to participate in a juried competition to create
a defining work of art to serve as the center-
piece of a new museum dedicated to First
Amendment rights and corresponding
responsibilities. For more information, visit
www.mccormickmuseum.org.

INawards

Deadline: October 12, 2004

As an opportunity to introduce innovative
new designs from the Pacific Northwest to an
international audience of peers and trade
professionals, the International Interior Design
Association (IIDA) Northern Pacific Chapter
welcomes architects, interior designers, and
industrial designers to submit entries of interior
spaces and interior products completed after
January 2002. Call 206/762-6471 or visit
www.iida-northernpacific.org.

20th Anniversary Architecture in
Perspective Competition

Deadline: December 3, 2004

The American Society of Architectural lllustrators’
international competition honors the finest works
of architectural illustration, both hand and digital.
Call 614/552-3729 or visit www.asai.org for sub-
mission guidelines.

Canstruction: 12th Annual NYC
Design/Build Competition

Deadline: October 15, 2004

Teams of New York City architects, engineers,
contractors, designers, and students of schools
of architecture, engineering, and design are wel-
come to design and build structures made
entirely of canned foods to benefit the Food Bank
for New York City. Call 212/792-4666 or visit
www.canstruction.org.

Knokke Casino Architectural
Competition

Deadline: November 15, 2004

The competition is an open invitation to architects
from around the world to engage in the creative
design of unique architecture for a new casino.
For more information, visit www.knokke-heist.be.

Rome Prize 2005

Deadline: November 1, 2004

The American Academy in Rome fellowships are
awarded in several fields, including architecture,
design, historic preservation and conservation, as
well as landscape architecture. For further infor-
mation, call 212/751-7200x47 or visit
Www.aarome.org.

2005 Barrier-Free America Award
Deadline: November 5, 2004

With this national award, the Paralyzed Veterans
of America (PVA) honors an individual for his or
her sensitivity to the importance of accessible
design, as well as the difference they have made
through a particular project in achieving a barrier-
free environment. Submissions welcome from
individuals working in architecture, landscape
architecture, construction, engineering, facilities
management, building development, and public
education. Call 202/416-7644 or visit
www.accessibledesign.org.

Ceramic Tiles of Italy

Design Competition

Deadline: January 30, 2005

North American architects and interior designers
are invited to submit residential, commercial, or
institutional projects featuring Italian ceramic tile,
completed between January 2000 and January
2005. Visit www.italiatiles.com or
www.italytile.com for details.

E-mail events and competitions information two
months ahead of event or submission deadline
to elisabeth_broome@mcgraw-hill.com.
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47.6602 years of providing solutions
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of our customers.

As architects and engineers, you
view the world with characteristic
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should expect the same from
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solutions that will both protect
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FOR THE EMERGING ARCHITECT

[

A young firm in Montreal, NOMADE, is winning one large project after another. The partners have (2]
a multidisciplinary approach to designing architecture and are making a name for themselves E
through an intentional lack of formula or signature style. Find out more in Design and on our L
Web site. In Work, we examine the program New York Designs, which helps young designers gain E
a foothold in the business. =4
a

[I1]

(=]

Le Quartier des Spectacles,
Montreal, Canada

Integrating ideas in urban design

The redesign of the entertainment

. district involves transforming
Although the three founding partners of Montreal-based NOMADE

Architecture each received their degrees from the University of
Montreal around the same time, it wasn’t until working on coopera-
tive projects while employed in different firms that Michel Lauzon,
Martin Leblanc, and Jean Pelland (pictured, left to right) had the
opportunity to meet. Leblanc explains, “After some discussion, we
! ; | realized that we had the same
ideas of how architecture
- should be and where it should
go.” They saw the glaring
' ol /i, absence of a creative, multi-

disciplinary approach to the projects they were involved in. The
trio also believes that their locale was a catalyst to opening their
own firm. “One look at the architecture around Montreal, or lack
thereof;” states Pelland, “prompted us to create a firm that could 5 e P15 OV
differentiate itself from what was going on here.” They founded &1 M T B e e
NOMADE in 1999, 3 ! B

Based on their previous experience, each partner brings a
specialized skill set to their work beyond basic architectural
qualifications—Pelland, a knowledge of construction; Leblanc,
expertise in technology; and Luzon, a background in project management

vacant lots into urban, cultural,
and economic elements—doubling
the current residential units and
creating parks, plazas, and retail
spaces.

and marketing. The anonymous moniker of the firm provides the first clue Quebecor Headquarters,

into NOMADE's driving force. Leblanc says, “Architecture should be a result of Montreal, Canada

collective ideas. It should integrate the perspective of the client, the develop- As the project and design architect
ers, the stockholders, and others who have a stake in the project.” Many of on this renovation, NOMADE’s
NOMADE'’s large-scale projects, including Le Quartier des Spectacles—the task was to take the outdated

entertainment district of Montreal—and the headquarters of Quebecor, incorpo- building and create relevant
rate the ideas of many outside of the architecture field as well as those within it,  architecture that accords with the
so it was decided that the firm’s name should characterize a group where indi- media corporation’s brand and
vidual identity would not take precedence. “For us, it's more important to create  the urban character of the area.
an architecture relevant to each project rather than have a signature style,”
explains Lauzon.

Like many young firms, the three partners found themselves immersed in
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Canadian Museum for Human
Rights, 2003

In this invited international compe-
tition, NOMADE teamed up with

SOM to design a new museum in
Winnipeg, Manitoba. The program
included exhibition halls, a training
center, and a concert hall.

V743

architectural competitions (more than 20 in the past five years) while working
on smaller projects. They treat competitions as efforts of separate design stu-
dios, using them as an opportunity to envision large-scale projects not usually
presented to fledgling firms, while also enabling them to collaborate with other
architects. In a recent competition to design the Canadian Museum for Human
Rights, they teamed up with SOM and were short-listed with higher-profile firms.

Perhaps not as common for other young architectural practices, the
team’s competition entries have garnered them new commissions, even when
their design wasn’t ultimately chosen as the winner. Upon seeing the firm’s
previous competition entries, the City of Montreal picked NOMADE for the enor-
mous task of renovating the city’s entertainment district. Recently, the part-
ners were invited to China to partake in the first Architectural Biennial of

i 10T

Montreal Cultural and the Montreal Conservatory of

Administrative Complex, 2003
The multiuse design competition

Dramatic Arts, the Conservatory
of Music, and head offices for the
required new space for the Quebec government.

Montreal Symphony Orchestra,

Beijing and to speak on the state of architecture in Canada. The firm has also
been hired as the lead consultant for a multiuse residential project in China.

These architects admit they haven’t built much—but instead of seeing
that as a handicap, they use it to their advantage. “Without a doubt, experi-
ence is important, but sometimes it can be an obstacle to creativity. We're at
a stage now where we're flexible in our approach, and potential clients come
to us if they're searching for unique answers,” states Lauzon. Judging from
their recent commissions, they should be providing answers for years to come.
Randi Greenberg

For more projects and competition entries by NOMADE, go to
archrecord.construction.com/archrecord2/
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Space and cultivation for designers

Designers fresh out of school may
have the drive to create, but chances
are they lack business or marketing
know-how. This lack of training has
made it all but impossible for start-up
design firms to begin their practice
with a boom. However, with major
contributions from New York State,
HUD, and the Economic Development
Administration totaling more than $6
million dollars for a new program called
New York Designs, such firms now have
a greater chance for early success in an
incredibly competitive market.

New York Designs is an “incuba-
tor” located on the Long Island City
campus of City University of
New York’s LaGuardia
Community College.
Currently, the test program
is housed in a 4,000-
square-foot unused loading
dock of the International
Design Center of New York
warehouse, but it will soon

be moving to the eighth floor of the
same building, with more than 40,000
square feet at its disposal. Within this
space, several business-growth
services tailored for designers

will be available.

Natalia Arguello, creative direc-
tor of New York Designs, explains,
“We’ll be able to house 20 design
firms at reduced rents, but we’ll also
be helping nontenant designers. The
current plans for our new space will
include a fully equipped workshop
with state-of-the-art prototype machin-
ery, conference rooms, a design
library, and a gallery.”

New York Designs also
addresses the need these
burgeoning designers have
for all-important business
skills. Both business coun-
seling and classes are
offered, and the design

Class attendance, for sub-

community is responding. .

Plans for the
future site of N.Y.
Designs by Resolution:
4 Architecture (top). The Ori
lamp by Nuf Design, a firm that
works out of N.Y. Designs (bottom).

jects that have varied from model
making to marketing, have tripled in
just two semesters.

Arguello, who admits to her own
lack of business savvy when she com-
pleted design school, knows firsthand
how helpful this program can be to a
designer. “Essentially, we’re going to
be a one-stop design center where
the designer has everything they need
under one roof,” states Arguello. R.G.

For more information on N.Y. Designs, go to
archrecord.construction.com/archrecord2/
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Pioneer. Explore new directions for your project with legendary wood veneers or exotic laminates. Blaze a trail
with our growing product line, including our new stile and rail doors. And navigate your way to beauty by
specifying our UV-cured factory finish system. VT Architectural Wood Doors. They’re a move in the right direction.

Call our new Architectural Hotline at 1-800-827-1615 ext. 345 or visit ? Architectural
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Philadelphia sets a path toward

revitalization through a
redefined government role

Correspondent’s File

In the past four years, the City

of Brotherly Love has become a
hotbed of urban development

and revitalization. In almost all of
the nearly 70 neighborhoods in

this 135-square-mile city, the sights,
sounds, and signs of construction
form part of the everyday pedes-
trian experience. The majority of
the city’s efforts are focused on
transforming its infamously blighted
neighborhoods into dynamic resi-
dential districts through the city’s
Neighborhood Transformation
Initiative (NTI) and putting forward
development projects that are
reshaping the city's predominantly
18th- and 19th-century built envi-

Joseph Kelly II writes for RECORD,
Architectural Lighting, Architecture,
Metropolis, I.D., and ICON. He is
currently working on a book on the
redevelopment and revitalization of
Philadelphia.

By Joseph Kelly II

DEPARTMENTS

ronment into a dynamic setting
relevant for sophisticated contem-
porary urban living. Presently, more
than 4,000 new condo units, sev-
eral cultural buildings, and nearly
a dozen downtown towers are in
design or under construction. Other
major projects, such as Robert A.M.
Stern’s master plan to transform the
city’s former Navy Yard, will—once
completed—establish Philadelphia
as a major global urban center.
How has this happened so
quickly? Much stems from a city
government that appears—at least
on the surface—to have trans-
formed itself from an overbearing,
inefficient machine into a transpar-
ent promoter of development and a
successful arbiter of change. The
new approach has spurred major
public and private investment in
large civic, commercial, and residen-
tial projects. Hence, by becoming
more transparent and turning to

Philadelphia’s skyline
(top left); Pelli’s Cira
Center (top right).

A before (left) and
after (below) scenario
from the Neighborhood
Transformation
Initiative, which fights
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community and civic groups for

the help it needs in devising civic
change (partly because this finan-
cially strapped city lacks the funds
to realize change), the city’s
approach is epitomized by the crop
of modern buildings now or soon to
be lining its streets.

Problems of the past
For as long as anyone can remem-
ber, Philadelphia has played a
notorious behind-the-scenes pay-to-
play political game of governing:
Political supporters and bureaucratic
friends, whether qualified or not,
have often received city contracts
in return for campaign contributions
and other favors, and city leaders
have had unchallenged authority
over building projects. Edmund
Bacon, head of the Philadelphia City
Planning Commission (PCPC) from
the 1950s through the 1970s, held
sole authority to select architects
for Philadelphia’s previous urban
renewal effort. The face of the city
arguably changed from a more
structurally diverse and cosmopolitan
character into a sterile downtown
dominated by bland architecture.
Bacon also selected designers who
delivered schemes that accorded
only with his ideas, focusing on
Center City and ignoring the neigh-
borhoods, which at that time
were showing initial signs of decay
following the first migration of city
residents to the suburbs.

Perhaps more crippling to the
city has been the astonishingly high

wage tax, which was introduced

in 1939 as a temporary solution
to combat the effects of the
Depression. Philadelphia continues
to inflict this tax on residents to
generate over half its annual rev-
enue. (According to the Pennsylvania
Economy League, the city’s per-
centage of wage-tax dependence,
56, is the highest in the nation;
Detroit is second with a 41 per-
cent dependency.) As a result,
businesses and residents have
long fled to the suburbs, bleed-
ing the urban center of its
industrial core, jobs, population,
and revenue sources. In the
aftermath, entire once-thriving
middle-class neighborhoods

now stand as heavily blighted
inner-city ghettos.

Fostering change

A key to decentralizing
Philadelphia’s authority has
been its network of community-
development corporations and
quasi-government authorities,
which are helping redevelop the
city through a more public process.
These include the nationally recog-
nized Center City District, which
recently completed a community-
based effort to relight the Benjamin
Franklin Parkway. Other organiza-
tions include the University City
District (UCD) and Old City District
(OCD), which are transforming
important underdeveloped or
underrealized spaces, such as

the Delaware and Schuylkill River

% 34
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waterfronts and the neighborhoods
surrounding Center City, into thriv-
ing communities. Meanwhile, NTI
has used a $300 million municipal
bond to clean and clear large tracts
of land, offering these lots to pri-
vate developers at a minimal cost
and spurring revitalization of heavily
blighted neighborhoods.

Topping this activity is a
heightened level of public discourse
involving design and redevelopment

Moshe Safdie’s planned addition to
the public library (above); and Rafael
Viioly’s completed Kimmel Center
for the Performing Arts (left).

issues. Residents and the local
press are better versed in the eco-
nomics and the politics of urban
renewal than ever before, and they
are better able to discuss current
revitalization and engage in public
forums on design change, held by
local organizations like the Design
Advocacy Group, a coalition of
architects and planners that advo-
cates for design change through
lobbying, forums, and regular news-
paper columns.

Additionally, after years of
pressure from the local business
community to make the city more
competitive, Mayor John Street is
finally addressing ways to lower the
wage tax, conveying a new under-
standing of openness in municipal
politics. The current administration
has also established incentives to
encourage large and small develop-
ment via a 10-year tax abatement
for new residential construction and
mortgage-assistance programs for
low-income individuals.

Some of the major architects working in Philadelphia

Tadao Ando: $50 million Calder Museum is set to open in 2006.
Richard Gluckman: $70 million expansion of the Philadelphia Museum
of Art’'s administrative office and gallery complex.

Robert A.M. Stern: Master plan for residential and commercial
district at the former Navy Yard; $140 million, 33-story residential
high-rise; $500 million, 70-story downtown Comcast office tower.
Cesar Pelli: 35-story, $130 million Cira Center office tower.

SHoP: Four new downtown condominium projects.

Rafael Vinoly: $265 million Kimmel Center For Performing Arts.

Moshe Safdie: $110 million expansion to and renovation of the Central
Branch of the Free Library of Philadelphia.

Pei Cobb Freed & Partners: $138 million National Constitution Center.
Kieran Timberlake: The Wharton School’s Levine Hall, and future project
to transform Philadelphia’s main USPS complex into university offices.
NBBJ: $520 million Lincoln Financial Field (football).

HOK: $350 million Citizen’s Bank Park (baseball).

KPF: $500 million International Terminal at Phila. International Airport.
Michael Graves: $150 million Philadelphia Eagles NovaCare Complex.
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The results

The private-development focus,
public input, and government trans-
parency has in only three years
inspired a proliferation of recently
completed, or planned, housing,
commercial, office, and community-
development projects—many with
price tags in the hundreds of mil-
lions. Many carry such designer
name tags as Rafael Vinoly, FAIA,
Michael Graves, FAIA, Robert A.M.
Stern, FAIA, Cesar Pelli, FAIA, the
firms of KPF, NBBJ, HOK, SHoP,
Grimshaw, The Olin Partnership,
Richard Gluckman, FAIA, Moshe
Safdie, FAIA, and Tadao Ando,
among others.

Funding from Philadelphia’s
major private foundations, such as
The William Penn Foundation and the
Pew Charitable Trusts, is aiding rede-
velopment along such areas as the
Benjamin Franklin Parkway (the city’s
focal cultural corridor), which will

soon contain Gluckman's $70 million
redesign of the Philadelphia Museum
of Art's new administrative and
gallery complex; Safdie’s $110 million
redesign of the Central Branch of the
Free Library of Philadelphia; Ando's
subterranean design for the new
$50 million Calder Museum; and the
proposed move of the famed Barnes
Foundation from its home in subur-
ban Philadelphia.

The scope of private residen-
tial, commercial, and office projects
can take your breath away: Pelli is
designing Cira Center, a 35-story,
$130 million office tower near the
city’s central train station, while
Stern’s reimagination of the city’s
old Navy Yard will provide a major
mixed-use development and an
entire new neighborhood. New
York-based SHoP is designing four
condominium complexes, including
Old City 108, a 12-story luxury
condo in the heart of the historic

A massive swath of land is set aside for a new community, part of the

Neighborhood Transformation Initiative.

district. Wallace Roberts & Todd
is designing a $280 million, five-
tower gated condo complex called
Waterfront Square on the North
Delaware River waterfront, which
includes its own marina. Situated
near this complex will stand the new
$700 million, four-tower World Trade
Center of Greater Philadelphia.

NTI's success has also been
impressive. During the past three

years, it has cleaned up more than
31,000 vacant lots, demolished
4,100 of the most dangerous of
Philadelphia’s 30,000 abandoned
buildings, and removed 185,000
abandoned vehicles and 15,081
dangerous trees. NTI also encour-
aged the development of 5,128
affordable housing units, 5,000
market-rate housing units, and
2,100 housing units in large devel-
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opments, as well as fostering
the rehabilitation of 11,673 homes
in the city.

Criticisms and responses
But John Gallery, executive director
of the Preservation Alliance for
Greater Philadelphia, believes
unplanned and decentralized
development fails to appropriately
consider community resources,
such as schools and medical and
community-support facilities, and
fails to articulate a vision for growth
throughout the city and in the neigh-
borhoods. He also worries that the
NTI program does not adequately
prepare for the future. “[The city]
lacks vision about what might hap-
pen to the so-called transforming
neighborhoods after all of this [NTI]
demolition occurs,” says Gallery,
who worked for the PCPC during
the 1960s under Bacon and later
headed the city's Office of Housing

and Community Development.

In contrast, NTI director Patricia
Smith believes that putting together
a master plan would be unproduc-
tive. Such a plan, she explains,
would likely be outdated when
complete because of the extraordi-
nary level of development activity
throughout the city. PCPC executive
director Maxine Griffith sides with
Smith, explaining that the most
important activity is working with
neighborhood groups to give them
recommendations for developing
their communities.

And though Mayor John Street
is now practicing a more open,
democratic form of governing,
efforts haven't always reflected a
community-minded approach.
When Indianapolis-based developer
Simon Group in 2002 dropped out
of its commitment to realize an
entertainment complex on the city’s
underused 13-acre Penn's Landing

Robert A.M. Stern’s revitalized vision for the old Philadelphia Navy Yard.

site along the Delaware River, local
groups like DAG and the University of
Pennsylvania’'s Penn PRAXIS organ-
ized public forums and charrettes to
address possible development. Yet
Street moved ahead with his own
plans to hire a developer. Later, it
was revealed that the mayor,
among others, was implicated in an
F.B.I. corruption investigation, as
was Penn’s Landing Corporation,
the quasi-government entity that
runs Penn’s Landing. Since then,
the project has dropped from the
public's consciousness and no one
knows if it will reemerge.

Meanwhile, local design profes-

sionals’ efforts to reform how the
government builds (including a
movement to update outdated
zoning) cannot resolve the one
issue that obstructs Philadelphia’s
emergence as an international
metropolis: its provincial mentality,
which often overlooks the city’s role
as the hub of the nation’s sixth-
largest region (which includes
Southeastern Pennsylvania and
Southern New Jersey). Philadelphia
must work together with its sur-
rounding communities to take
advantage of its resources and
establish a cohesive identity for the
area, which it currently lacks. m
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Making a mark
by allowing the setting and climate
to shape the architecture

Exhibitions

PHOTOGRAPHY: © DAVID ROBSON (LEFT TWO); HARRY SOWDEN (RIGHT)

Geoffrey Bawa: The Genius of
the Place. Curated by David
Robson. At the Deutsches
Architektur Museum, Frankfurt,
Germany, through October 17.

Geoffrey Bawa’s architecture was
always a response to site. Living in
a tropical paradise like Sri Lanka
certainly put Bawa in touch with his
surroundings. How could he go
wrong with palm fronds swaying in
the breeze, waves rolling onto end-
less white beaches, and a great
tradition of classical Sinhalese
Buddhist, Portuguese, Dutch, and
English architecture enriching towns
and countryside alike? But many oth-
ers have gone wrong and continue to
do so. Contemporary architecture in
Sri Lanka (formerly Ceylon) can be as
bad as anywhere else. What is sur-
prising is how Bawa, who was born in
Sri Lanka in 1919 and died there on
May 27, 2003, succeeded in balanc-
ing Modern and traditional, global
and regional.

The exhibition now at the
Deutsches Architektur Museum in
Frankfurt presents a complete and
fascinating view of Bawa’s world.
Photographs, particularly those by
Helene Binet and Christian Richters,
capture Bawa's sense of place, as
do five remarkable models built by
the Delft-trained Dutch architect
Robert Verrijt and his collaborators.

Curated by David Robson, who

Liane Lefaivre is the coauthor,

with Alexander Tzonis, of Tropical
Architecture (Wiley, 2000) and
Critical Regionalism (Prestel, 2003).

By Liane Lefaivre

is also the author of an indispensa-
ble monograph on Bawa, this is a
very personal exhibition. With the
help of Channa Deswatte, who has
inherited Bawa's practice, Robson
has included original sculptures by
Laki Senanayake and original batik
banners by Ena de Silva that were
part of real projects designed by
Bawa. Senanayake and de Silva
were close friends and collaborators
of Bawa and helped comprise, along
with Bawa, a true Sinhalese cultural
renaissance in the wake of national
independence in 1949, De Silva,

who is now 83, made the journey to
the opening, with many of Bawa’s
younger collaborators. It was a love-
in that was keenly felt, as Bawa died
of a stroke just over a year ago.
Originally trained as a lawyer at
Cambridge in England, Bawa came
to architecture as an adult in the
1950s, after buying a country house
in Lunuganga, an hour outside of
Colombo, Sri Lanka'’s capital. As he
fixed up the house and its property,
he became hooked on architecture.
What grabbed him was the relation-
ship between buildings and nature,

Natural ventilation
cooled all of Bawa’s
buildings, including the
Steel Corporation head-
quarters in Orawela
(left), the Ena de Silva
House in Colombo
(below left), and the
State Mortgage Bank in
Colombo (below right).

DEPARTMENTS I

the man-made and its surroundings.
The house in Lunuganga became
the love of his life.

Soon he dropped his law
career, returned to England, and at
age 35, enrolled at the Architectural
Association in London. Robson
points out that although Bawa came
into contact with the Modernist
legacy of Mies and Le Corbusier at
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the AA, he developed a special
affinity to Frank Lloyd Wright.

In some regards, Bawa was
more Wrightian than even Wright.
He is probably the only architect in
the 20th century who had the lux-
ury of designing buildings literally
on-site, rather than in his office.
Bawa'’s drawings, as presented in
this exhibition, are awkward, like

We tend of think of Bawa
above all as a supremely elegant
designer, a fashioner of paradisiacal
homes and hotels. It would, indeed,
be hard to come by an architect
who designed as many photogenic
buildings as he. But what emerges
from the exhibition and catalog is an
understanding that elegance was
just part of Bawa's significance. His

BAWA’S ARCHITECTURE WENT BEYOND
THE PICTURESQUE AND CAME CLOSE TO A
MUMFORDIAN CRITICAL TROPICALISM.

those of a child. For him, the real
piece of paper on which to work was
the ground itself. Construction work-
ers were his pencils. While working
on Ruhunu University (1980-88)

on a beach on the Indian Ocean in
Matara, he went so far as to have
the laborers tear down one building
they had just erected and rebuild it
a short distance away.

first masterpiece was a house built
for Ena de Silva in Colombo in 1960.
De Silva hated colonial design as
much as she did air-conditioning
and demanded a house that would
incorporate traditional vernacular
Kandyan features, such as an
enclosing perimeter wall for the
whole compound, a pitched tile roof,
open-sided rooms, verandas, court-

yards, and a shrine room, along with
modern spaces like an office for her
husband, a studio for her son, and
a wing for visitors. Bawa designed a
plan that is an introspective pattern
of interlocked pavilions and court-
yards revolving around a large
central court (or meda midula) and
not one pane of glass to impede
natural ventilation.

Bawa'’s architecture went
beyond the picturesque, and came
very close to a Mumfordian critical
tropicalism. His buildings were all bio-
climatically responsive, incorporating
natural ventilation, even in his luxuri-
ous houses and hotels. This is as
true of his first house at Lunuganga
(started in 1953) as it is of his last
project, the Pradeep Jayewardene
House (completed in 1998).

The real revelations in the exhi-
bition are Bawa'’s office buildings,
in particular his Steel Corporation
Offices (1966-69) in Orawela, Sri
Lanka. The project adopts a simple
rectangular form but with an out-
ward cantilevering section (inspired
by temple buildings in Kerala, India,

and Nepal) that provides protection
from the overhead sun and mon-
soon rains while permitting the
use of a breathing wall. The State
Mortgage Bank in Colombo
(1976-78) is even more ingen-
jous—a 12-story building that
Malaysian architect and author Ken
Yeang has called the “best example
of a bioclimatically responsive tall
building to be found anywhere in
the world.” The building, like the
site, is a lozenge-shaped wedge,
which Bawa capped with a raised
concrete canopy that helps protect
the offices below from the direct
impact of the sun and allows them
to be naturally lit and ventilated.
The main elevations face north
and south in order to reduce solar
gain and catch the main breezes.
Windows are set back from deep
spandrel panels designed as air-
intake louvers.

The exhibition is an eye-
opener. Western architects can
learn a lot from Bawa, who showed
how Modernism could adapt to a
tropical climate. m
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Finding an open space for
the exercise of democracy in

New York’s dense urban fabric

PHOTOGRAPHY: © BETTMANN/CORBIS

One of the basic rights enshrined

in the First Amendment to the
Constitution is that of “the people to
freely assemble.” Free assembly is
the primary expression of democracy
in space, the physical embodiment of
liberty. This relationship far predates
the American experience. Cities, in
particular, have long been seen as
especially conducive to freedom,

as exemplified in the famous motto
of the Hanseatic League: “City air
makes you free.”

The just city is one where citi-
zens move unimpeded and gather
in many different ways for self-
expression. In modern times, social
progress has been directly linked to
the variety of rallies, demonstrations,
marches, and insurrections that have
had as their arena the streets and
squares of the city. From women'’s
suffrage to civil rights to union organ-
izing to antiwar protests, the power
of bodies together in space has been
crucial to the defense of our rights. In
real democracy, the streets belong to
the people.

In city after city, certain places
have become linked to these gath-
erings, institutionalized by repeated
use. While the street is the bedrock
of the popular “right to the city"—
the conduit of association—it is only
part of the necessary infrastructure
of assembly that includes both pri-
vatized spaces such as bars, cafés,
lecture halls, stadia, and stoops, as
well as bigger public spaces: the

Michael Sorkin practices architecture
in New York and is the director of the
graduate urban design program at
City College of New York.

Critique

By Michael Sorkin

parks, plazas, and town squares
that remain fundamental to sound
urbanism. Whether the Zocalo in
Mexico City, the Mall in Washington,
or Tiananmen Square in Beijing,
these great sites are zones of focus,
the common property of those
dedicated to the struggle for free
association. Indeed, the right of the
public to gather in these places
continues to be defended in blood.
Such matters have been much
in the news in the current political
season. The protest cage at the
Democratic Convention in Boston—
a prisonlike enclosure surrounded
by razor wire—suggests a sinister
elision of the war on terror with the
control of popular assembly. The
frustrations of those seeking to
demonstrate against the Republicans
in New York City have also provided
ample evidence of the constraints
on the popular right to make use of
its own spaces. It also points up
something else: the lack of enough
suitable places for mass
political rallies. Our main
rallying spots in New
York—whether Central
Park, Times Square, or
Fifth Avenue—all depend
on the disruption of some
other activity, whether
traffic or recreation, and
are thus subject to negoti-
ation with the authorities,
who, as recent events
have so vividly shown, can be recal-
citrant. Other venues—Ilike Union
Square, with its rich historic associ-
ation with protest—are too small.
Still others, including City Hall Park,
have been fenced and “improved”

to prevent gatherings.

The organizers of the largest
New York demonstration, a group
called United for Peace and Justice,
originally applied for a permit to
gather on the Great Lawn in Central
Park. This was denied on the basis

Garden. Such insubordinate assem-
bly is part of the animating tension
of democratic discourse and sug-
gests that the character, location,
and political valence of a space is
crucial to its suitability for succinct
public expression. Speech demands

DEPARTMENTS I
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Instead of erecting temporary “taxpayer” buildings at Ground Zero (above), the
LMDC could create a venue for public gathering like Washington’s Mall (below).

its audience.

This problematic lack of suit-
able space comes at a critical
moment as the nation rushes
breakneck to restrict freedom
of movement under the guise of
fighting terror. While vigilance is
necessary, these restrictions also
represent a victory for the enemies
of freedom, both at home and
abroad. The attacks of 9/11—the
initiating event in this cycle—were
both an act of murder and an assault
on our freedom to assemble. The
World Trade Center replacement
project, however, contains remark-
ably little nonprogrammed gathering

of the alleged fragility of the grass.
The city offered as an alternative
the West Side Highway, which the
demonstrators refused, electing
instead to march more visibly in
the streets near Madison Square
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space. The major component, of
course, is a memorial that is parklike
and solemn, not the spot for mass
rallies. Remaining spaces of nominal
assembly—such as the Wedge of
Light—are residual, scarcely more
than enlarged sidewalks. The pro-
posed cultural facilities may be
public, but they are decidedly not
political or about large gatherings.

substitutes an iconography of free-
dom that slights its actual expression.
For example, the “Freedom Tower” is
simply an office building, doubtless
one in which free access will be
heavily circumscribed by security
demands and sky-high rents. It
limply signifies liberty via a vague
asymmetry meant to evoke the
Statue of Liberty, a devoluted icon

THE GROUND ZERO PLAN IS BUSINESS AS
USUAL, VALIDATED AS APPROPRIATE BY A
LAYING ON OF SACRAL ICONOGRAPHY.

Ironically, the WTC contained a
larger plaza than anything currently
proposed. It was, however, so inhos-
pitable and its associated meanings
so commercial that it never func-
tioned as a place of assembly,
simply as a windswept expanse to
be crossed or avoided.

Instead of useful forms of
assembly, the Ground Zero plan

for an icon, abstracted beyond
recognition. The memorial is cen-
tered on the symbolism of the Trade
Center footprints, which are to be
water-filled and uncrossable. The
Wedge of Light—should it actually
be realized—calls for passive
solemnity. The yet-to-be-conceived
Museum of Freedom, however
important it might become, will be

a largely individual experience.
What has happened downtown
is the creation of a plan that is
essentially about business as usual,
validated as appropriate by a laying
on of sacral iconography. Everything
receives its label—Freedom Tower,
Wedge of Light, Park of Heroes, and
S0 on—in order to create an aura of
rhetorical piety to redeem activities
that are anything but. If anything
points up the fast-and-loose style of
reverence of the rebuilders, it is the
recent announcement by the Lower
Manhattan Development Corporation
and Larry Silverstein that—given the
flat office market and the failure to
obtain a double payout from Swiss
Re—they are likely to build “taxpay-
ers” on the eastern portion of the site,
an area (on either side of Santiago
Calatrava’s fine transit station) that
amounts to more than three city
blocks. These proposed low-rise com-
mercial buildings would be intended
as placeholders for future office tow-
ers, which might not be constructed
for decades. If this goes ahead, a
shopping center would line the rebuilt

y

Greenwich Street, facing the memo-
rial and the two cultural buildings the
LMDC is developing.

Clearly, this is not the highest-
and-best use for New York’s most
significant urban project. However,
it does present a remarkable
opportunity. These blocks might
become the great public plaza that
the city lacks. Surrounded by a
strong edge of buildings, highly
accessible, and located on a site of
remarkable resonance, the space
might become not simply a symbol
but the scene of liberty in action,

a zone of free assembly and free
speech. It is also in the heart of
things, at the center of our institu-
tions of governance and commerce,
an apt and visible site for public
expression. And instead of manag-
ing remembrance through a series
of themed activities that offer little
opportunity for spontaneity or
collectivity, it would truly belong

to the people, an embodiment of
our nation’s greatest ethical and
political power.

It's time to build Liberty Square. m
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specified real wood. It just
wouldnt hold up.

~John Castorina, Design Principal, RT.

C/S Acrovyn® Chameleon Collection now offers new wood grain patterns
that look so real no one will know they’re not wood—if you don't tell,
we won't tell. But unlike real wood, Acrovyn won't fracture, gouge

or chip. And in Taber Tests, Acrovyn’s Chameleon Collection profiles
were 12 times more abrasion-resistant than wood and twice as resistant
as high-pressure laminates. The Chameleon Collection is available in
handrails, corner guards, crash rails, wall covering and wall panels.

Call 1-888-621-3344 for literature and samples, or visit www.c-sgroup.com.

CIS Acrovyn® Chameleon Collection
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Cross-border explorations:
Two thinkers who span disciplines
and a place on the Silk Road

Books

_

Eisenman Inside Out, Selected contemporary norms of criticism he has surpassed previous theories stated intentions; it makes his (72)
Writings, 1963-1988, by Peter by arguing that functional expres- to formulate an unprecedented way ostensible structure opaque as non- 'E
Eisenman. New Haven: Yale sion has both an instrumental and of both looking at and making archi-  structure. This is the obverse of the Ll
University Press, 2004, 264 a symbolic quality and that pure tecture. But just how revolutionary truss that supports what looks like E
pages, $30. functionalism is, are his buildings and theories? a dome at the U.S. Capitol. While o

Based on the essays in this volume,  the architect of the Capitol most E
Having reached his early it is still an open question. Take certainly wanted us to believe it is "n"

70s, Peter Eisenman—archi-
tect, theorist, professor,
publisher, editor, historian,
administrator, impresario—
has lately been doing a lot

of building and publishing.

His monumental and detailed
analysis of two buildings by
Giuseppe Terragni came out
last year, and he has now
delivered a collection of early
essays. Mature architects will
remember many of the articles
in this volume, and it is reward-
ing to have them back in print
and in one place. As we see from
the bibliography at the back of the
book, these essays were culled
from a much longer list.

In the introduction, Eisenman
describes his lifelong quest to
understand what he calls the “inte-
riority” of architecture: that elusive
spirit of architecture’s core of being,
not what he calls a “mere” formal,
compositional, structural, or func-
tional quality, but something more
basic and inchoate. To this end, he
has periodically enlisted assistance
from other disciplines, most notice-
ably semiotics, linguistics, and
deconstructionism.

In the first essay, which
was written in 1963, Eisenman—
still under the influence of his
Cambridge University mentor, Colin
Rowe—attempted to supersede

therefore, impossible. It is a con-
vincing piece. The essay predates
the influences of (among others)
Christian Norberg-Schulz, Noam
Chomsky, semiotics, and Jacques
Derrida’s deconstructionism.

The book then skips to the
1970s, and we pick up Eisenman’s
interest in architecture as it relates
to linguistic expression. By then he
was trying to make buildings that
were “meaning-less,” architecture
with neither denotative nor connota-
tive significance, possessing only
what he later would call interiority.
An early essay on this aspect of
architectural theory, “Cardboard
Architecture” (1971), describes the
design process and desired outcome

of his first built works, Houses | and II.

Eisenman once again maintains that

this excerpt from “Cardboard
Architecture” concerning House I:

ratus—the exposed beams, the

freestanding columns—are in fact
nonstructural. When this is under-
stood, a first step has been taken

way, their structural meaning.
While the apparent physical fact
is the same whether they are
load bearing or not, their mean-
ing has changed because they

are in fact not load bearing,

and thus the intention implied
in their use in a particular location
must now be considered in a differ-
ent way.”

The same could be said about
Filippo Brunelleschi's 15th-century
church of San Lorenzo in Florence.
In San Lorenzo, we see an array of
members that look structural but
arent, a grid of abstract planes
and lines that define a three-dimen-
sional matrix and the conceptual
index to an ideology. Many archi-
tects and scholars have noted this.

But unlike at San Lorenzo,
where pilasters and moldings on
the walls are easily understood as
representations of structure, the
“nonstructural structure” of House |
is freestanding. Until Eisenman tells
us that what looks structural is
not structure, we have no way of
knowing it. This is indeed one of his

“All of the apparent structural appa-

to unload, albeit in a very primitive

a dome, and kept the information
from us (save those privy to a sec-
tion through the dome), Eisenman
gives us the “knowing wink” via his
essay. As footnotes for his buildings,
these essays are a bit like the notes
provided by T.S. Eliot for poems
such as The Wasteland. They pro-
mote a richer understanding of the
poem, but without the footnotes we
may miss some of Eliot's deeper
meanings and allusions. Without
Eisenman'’s footnotes, the meaning
is merely reversed, but we don’t
really know if that means it has
been deepened. Does this matter?
Apparently not to him.

In essays of the 1980s, he
elaborates and refines his theories,
but these writings, it seems to me,
do not support his claims to unpar-
alleled theoretical innovation.
Without these recurrent claims, the
articles would be more enjoyable.

Many architects tend to dis-
miss this sort of writing out of hand,
without giving it a thorough reading.
This is a mistake. Eisenman always
questions the status quo, always
presents potentially plausible inter-
pretations of architecture, and at
times shows brilliance. The essays
are interesting, his writings about
other architects’ works are percep-
tive, and much of the descriptive
material on his own work is worth-
while. | have in the past found his

10.04 Architectural Record 89
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articles on the Smithsons, Michael
Graves, John Hejduk, and James
Stirling first-rate and engaging. An
essay on Philip Johnson, overtly
supportive but subtly (indeed,
covertly) critical, is worth the price
of the book. | may not agree with
all of Eisenman’s ideas, but | always
enjoy reading them.

Will the next volume of
Eisenman'’s essays shed more light
on interiority, and give us a truly
transparent view of it? Architects
are notoriously bad at explaining
their own works. Most of them
(except maybe Rem Koolhaas and
Leon Krier) should leave that to
others. Thomas Schumacher

Understanding Me: Lectures
and Interviews, by Marshall
McLuhan, Stephanie McLuhan,
David Staines, and Tom Wolfe.
Cambridge: MIT Press, 2003,
317 pages, $28.

Marshall McLuhan, the communica-
tions theorist who focused on the
media’s psychic and social conse-
guences, invented, among many
other things, the idea of the global
village. In War and Peace in the
Global Village (1968), he presciently
wrote that the global village could
easily produce bloodbaths. His
1967 book, The Medium Is the
Message, elucidated what is now

a cliché. Understanding Me is a
pun on his Understanding Media:
The Extensions of Man (1964), the
book that first brought McLuhan to
international attention.

In Understanding Me,
McLuhan, ever coining terms and
turning phrases, writes, “The
medium is the massage, not the
message ... it really takes hold
and massages the population in a
savage way." Ironically, it was the
media that turned McLuhan into
a cultural icon. A San Francisco

Fdited |

advertising man, Howard Gossage,
took it upon himself to introduce the
Canadian theorist to the U.S. press
and advertising industry, at his own
expense. By the mid-1960s, major
magazines and newspapers were
comparing McLuhan’s insights to
those of Darwin and Freud. But by
the time of McLuhan’s death in
1980, his critics, chiefly New York
intellectuals, had dismissed him as

L s
ECTURES aAnp INTERVIEWS

unserious and old hat. He had
become best known for one-liner
aphorisms, many of which turned
common sense on its head. “All
forms of violence are quests for
identity,” he wrote, and “Charisma
means looking like a lot of other
people.” If the last seems especially
counterintuitive, think Bush and
Kerry. Aristocratic scions both, each
is trying to prove he has charisma
by denying he is exceptional. Bush
has gone so far as to turn himself
into a good old boy.

When the Internet burst onto
the scene in the '90s, it seemed
to fulfill prophesies McLuhan had
made 30 years earlier. Again he

was lionized, this time by turn-of-
the-21st-century techies, for whom
he became a sort of patron saint.
Understanding Media had predicted
the type of “interactive” communi-
cation that the Internet made
possible, but what really grabbed
young techies was McLuhan'’s belief
that the new media were spreading
a seamless web over the earth

and becoming an extension of
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from an ICC Plan Review.
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The right design tools to invigorate your most
challenging creative endeavors:
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fo highly detailed final designs,
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and animation, .
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