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CREATING A NEW PATH IN VINYL

Possibilities™ vinyl sheet flooring features three fabric-like visuals designed to work together.
Heathered pattern in 2’ width serves as a border or accent for dot or weave visuals.

All available in 10 contract colors.

For more information, call 1 800 233-3823 and ask for Possibilities.

Floor design copyrighted by Armstrong.
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Recession resistant

Having just read Nancy
Levinson’s “Working Through
the Recession” [Practice News,
RECORD, March 1992, pages 34-
35], I felt akin to the residents of
Johnstown, Pennsylvania, who,
after surviving the devastating
flood of 1889, were told that “at
least they wouldn’t have to
worry about a drought for a
while.” Feeble attempts to put a
positive spin on the general mal-
aise affecting our profession
trivialize the fact that many
small firms are just not going to
weather the storm. [Statements
by] mainstream corporate archi-
tects like David Childs of SOM,
who stated that “this is a time to
take of advantage of”” simply un-
derline the profession’s old-
guard commitment to myopic
drawbridge philosophies and
lifeboat ethics. Unlike other pro-
fessions, particularly law and
medicine, which have formidable
organizations that lobby effec-
tively for reform, architects are
told by the venerable ATA
(please note this author’s non-
membership) that one must
simply wait for times to get bet-
ter. As a principal of a small
design office who has had to lay
off up to 75 percent of my staff
and compete with other archi-
tects out walking the streets,
you could say I've had enough.
Until architects as a group com-
mit to a system that discourages
cut-rate operations and estab-
lishes parameters to both fees
and services, the bad times will
continue to roll regardless of the
direction the economy moves.
Christopher Restak, Architect
Santa Monica, California

The article “Working Through
the Recession” spoke, I am sure,
to just about all of us. We need
to approach each task and
responsibility, no matter how
small or mundane, with the

same vigor, rigor, and delight
that we could bring to the big-
gest or most challenging project
we could ever imagine having.
That, to my mind, is being pro-
fessional. It is having “grace
under pressure,” and hanging
onto control of our situations.
That is what I hope we can all do
with the megaprojects and with
the bathroom renovations.
Frank Orr, Architect
Nashville, Tennessee

No commercial potential?

As I read another article about
the splendor of new suburbs
based on 19th-century America
[“Accidental Cities,” RECORD,
February 1992, pages 94-101], I
wondered how many times we
would read such things without
considering that they basically
don’t work. They may be good
design, but no retailer is going to
rent in them because they ignore
the reality that even a small re-
tailer needs more accessible
parking. This is incompatible
with the intimate scale that is
much loved these days by all. The
press is reaching a point of ir-
responsibility in its urge to jump
on this look-back-with-longing
bandwagon, because too many
cities will make too many unsuc-
cessful plans. There are some
very positive things that can be
proposed that will do more for
lessening the “deadly grip of out-
moded zoning” than the utopian
drawings you printed. The real
trouble with zoning is that it is a
police action rather than a cre-
ative concept.

John L. Field, Architect

San Francisco

Correction

Credits for the Allied Health Fa-
cility at Hostos Community
College [“Street Life,” RECORD,
February 1992, pages 88-93]
should have listed Corey C.
Delany, Director of Interiors.

May 1-June 6

“Future Systems,” Storefront
for Art and Architecture, 97
Kenmare Street, New York City.
212/431-5795.

May 17-20

“International Contemporary
Furniture Fair,” Jacob Javits
Convention Center, New York
City. 212/686-6070.

June 8-10

“NeoCon ’92,” The Merchandise
Mart, Chicago. 800/677-6278.
With “Found Futures,” an ex-
hibit sponsored by Formica Corp
of eight Chicago architects; USG
Interiors, 222 West Hubbard.
212/459-9182.

June 8-11

“A/E/C Systems "92,” annual
conference and exhibition, Dal-
las Convention Center, P. 0. Box
310318, Newington, Conn. 06111.
800/451-1196.

June 15 et al.

“The Building Envelope,” Wash-
ington, D. C. The first of nine
one-day seminars conducted by
engineering firm Simpson,
Gumpertz and Heger. For other
dates and locations: 617/951-2199.
June 19-22

“Explorations "92: Engaging So-
ciety in Vital Ways,” annual ATA
convention. Hynes Convention
Center, Boston. 202/626-7395.
Through June 21

“John Hejduk: The Laneaster/
Hanover Masque,” Canadian
Center for Architecture, 1920
rue Baile, Montreal, Quebec.
514/939-7000.

June 26-28

Construction Specifications In-
stitute’s 36th annual convention
and exhibit. Georgia World Con-
gress Center, the Conference
Center, Atlanta. 703/684-0300.
June-August

Professional Development Ar-
chitecture Courses, Harvard
University Graduate School of
Design. Gund Hall, 48 Quincy
Street, Cambridge, Mass. 02138.
617/496-4315.
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The Best Customer

A commercial beamed to New York television and radio by a local purveyor of
suits, boots, and haberdashery proclaims: “An Educated Consumer Is Our Best
Customer.” Whatever the truth of this in the retail clothing industry, there’s no
doubt as to its message to the architect. A client who can recognize good architec-
ture, who participates vigorously but wisely in its development, who recognizes a
good plan, and what makes for a viable community, is of infinite value in helping
the architect attain goals, perhaps even in restraining excesses at both ends of the
stylistic spectrum.

One can in fact make a strong case for historical parallels between the knowledge
level of the client and the quality of the architecture. The merchant princes of Ven-
ice, the aristocrats of the 18th century, this nation’s founding fathers, the rulers of
17th-century Japan, the ranking prelates in the middle ages—all learned about ar-
chitecture, as it were, at their mother’s knee. Without it you could no more call
yourself educated than if you lacked French or arithmetic. The results were build-
ings and surroundings of surpassing quality and consistency. The elitism often
charged to architects comes perhaps as much from practitioners’ doubt in their cli-
ents’ ability to contribute to the dialog as from any innate arrogance.

It’s therefore good to be able to report advances in making architectural literacy
(or “environmental education,” as it is now less euphoniously but more accurately
known) an intrinsic part of every student’s education. For example:

e A program sponsored by the Newhouse Architecture Foundation has for the past
nine years introduced Chicago public school students to architecture and related
fields and helped talented students into professional careers. A competition com-
prises modelmaking and rendering. This year’s subjects are buildings by
Hammond Beeby and Babka, Kohn Pedersen Fox, Perkins & Will, and Decker

and Kemp.

e In New York, the local ATA chapter, working with the city’s public and some inde-
pendent schools and the Cooper-Hewitt Museum, has under way a program called
“Using Architecture in the Classroom: Buildings, Maps and Neighborhoods” that
puts on weekend lectures and workshops for selected teachers. The workshops con-
sist of urban walks, drawing and mapping, and help them uncover ways to see the
city through new eyes. Next, teachers pair with architects to bring the experience
into the classroom.

e The American Architectural Foundation (AAF) operates a Learning by Design
program. It helps schoolteachers “develop an enhanced perception of their sur-
roundings and to translate this into practical activities for their students.” AAF
has just published its 1992 Pocket Guide to Architectural Learning, and a host of
other practical materials. For example, a handy 8-page pamphlet, “Why Do Build-
ings Stand Up?” shows how students can use common materials such as paper,
bricks, and even their own bodies to see what holds a building up. Another uses
simple techniques to explain such concepts as space, shape, pattern, and rhythm.

Here are the clients of the future, the selection panels, the review board members,
the politicians. They should understand what they are buying. So make a start.
Contact AAF’s Alan Sandler at (202) 626-7500 and ask him for the information kit
and pocket guide. Contact your local school board and help start a program. Tap
into AIA’s environmental education regional network. An engaged client brings
out the best in the architect. It’s a worthy labor. Stephen A. Kliment
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When A New York Saddlery
Chose Sunbrella They Werent
Just Horsing Around.

Not just any fabric would do for H. Kauffman & Sc

Saddlery Company. They needed something that was versatile, beautiful and durable. Sunbrella solution-dyed acrylic fabric ar
Sunbrella Firesist® fabric are all those things.
The versatility of our fabric is evident all over the store. Inside and out creative uses of the fabric abound: in the beautiful awni
that grace the outside, in the canopies hanging over the showroom, in the door and window treatments, in the many accent pie
The beauty of Sunbrella shines through in every Sunbrella fabric we offer. Regular Sunbrella is available in over 90 colors and s ,

Designer: Jane Victor Associates, New York, Fabricator: ABC Awning, New York, Location Photography: © 1991 Norman McGrath, Studio Photography: Gerin Choiniere
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Style and Substance in Reprise

Alvaro Siza Wins
1992 Pritzker Prize

Teresa Siza

The 1992 Pritzker Prize for Architecture has
been awarded to Portuguese architect
Alvaro Siza, whose work is well known in
Europe but relatively unfamiliar in the U. S.
Siza received the $100,000 award from Hyatt
Foundation president Jay A. Pritzker in a re-
cent ceremony at the Harold Washington
Library in Chicago. In honoring Siza for his
40-year practice in Porto, Portugal, the
jury—J. Carter Brown, Giovanni Agnelli,
Ada Louise Huxtable, Ricardo Legorreta,
Toshio Nakamura, and Lord Rothschild—
celebrated the “subtle mastery underlying
what appear to be natural creations.” The
panel noted the consistent freshness of his
design, in work from a 1966 pair of ocean-
side swimming pools to low-cost housing
such as the 1,200-unit Malagueira complex in
Evora, Portugal (sketch and photo below),
designed in 1977 and still expanding. m

‘i"«

of 1932 MoMA Show

“This exhibition has style,” wrote Catherine
K. Bauer in the March 1932 issue of Creative
Art about “The International Style,” a Mu-
seum of Modern Art exhibit put together by
Philip Johnson and Henry-Russell Hitchcock.
That was the problem: the show may have
had style, but the buildings represented and
the movement they embodied were thought
by many to be beyond such a shallow render-
ing. Tempers flared over who was included
and who was not, and confusion was com-
pounded by a concurrently released Johnson-
Hitchcock book—also called The
International Style—and by the exhibition
catalog, both of which left out many of the
works in the show and included others. In an
effort “to encourage a more thoughtful re-
view” of this influential event, Terence Riley,
now curator of architecture at MoMA, re-
cently mounted a reprise of the 1932

exhibition at Columbia University, where he
was previously gallery director at the School
of Architecture. Combining archival material
from MoMA with carefully built models by
Columbia graduate students, Riley repeated
the original show’s three sections—“Modern
Architects,” focusing on nine architects, in-
cluding Le Corbusier (De Bestegui penthouse
roof terrace, top), J. J. P. Oud (row of

small houses, bottom), and Raymond Hood
(McGraw-Hill Building, left); “The Extent of
Modern Architecture,” photographs of 40
works by 37 architects from 15 countries; and
“Housing,” curated by Lewis Mumford with
associates Bauer, Henry Wright, and Clar-
ence Stein. Unlike its predecessor, the new
catalog reproduces every work in the show.
“It’s very important that if people are going
to keep referring to this show they know
what was in it,” says Riley. P. D. S.
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Predock Science Museum Rises in Arizona Desert

RISD Art Museum Addition

Unclogs Circulation

Steady growth has clogged circulation and
storage at the Rhode Island School of De-
sign’s Museum of Art, a mix of Romanesque,
Colonial Revival, and Queen Anne buildings
constructed between 1893 and 1926 on a hill-
side site in Providence. After preparing a
master plan for the complex, Philaaelphia-
based Tony Atkins Architects was asked to
design an 8,000-sq-ft addition. The new link
clears the interrupted circulation path,
expands storage, and provides a large con-
temporary art gallery and a new main
entrance. Construction began in April. m
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In a promising union of architect, project,
and location, Antoine Predock is designing
the new Arizona Museum of Science and
Technology for a desert site at the edge of
downtown Phoenix. Adjacent to Heritage
Square Park, with its Victorian rowhouses,
the main entry to the 120,000-sq-ft concrete,
stucco, and stainless-steel complex descends
eight feet below grade. Visitors move
through a series of shaded courtyards and
oases toward a 110-foot peak that mirrors
mountains to the south. Completion of the
$15-million project is expected in 1994. m

Mile-High Visitors
Center Planned

Using native timber and stone, photovoltaic
power, and composting toilets in two small
buildings, Norwegian student Einar
Jarmund’s design for the Washington Pass
Visitors Center, in North Cascades National
Park, fits into a remote but spectacular mile-
high setting. Jarmund won a design contest
while at the University of Washington, and
helped a faculty team led by architect Doug-
las Kelbaugh flesh out the design for the
north- and south-facing buildings. Kelbaugh
hopes construction will begin in 1993 if
funds are raised. Charles Linn




Realpolitik

After months of saying it couldn’t afford to
build Daniel Libeskind’s Jewish Museum ex-
tension of the Berlin Museum, the German
government has reversed itself. A
Grundstein—combination groundbreaking
and cornerstone-laying—is scheduled

for November 9, the anniversary of
Kristallnacht. This month Libeskind receives
the St. Gaudens Award from Cooper Union
in New York City.

Projects

« Spanish architect Rafael Moneo is design-
ing a $50-million building for Houston’s
Museum of Fine Arts, on a city block next to
the existing Mies-designed museum. At
150,000 sq ft, the new facility will double
current gallery space in accordance with the
1990 master plan prepared by Venturi, Scott
Brown and Associates.

« In what may be one of the last major build-
ing projects in Portland, Oregon, for some
time, the General Services Aministration
tapped local architects BOOR/A with Kohn
Pederson Fox to design a new $130-million,
600,000-sq-ft federal courthouse, to be
completed by 1997.

 The Battery Park City Authority in New
York City has scrapped existing plans by
Cooper Robertson & Partners with artist
Jennifer Bartlett [Design News, RECORD,
August 1991, page 25] for its 3.5-acre South
Park garden. Instead, the authority has
picked a team led by landscape architects
Hanna/Olin, and including architects Ma-
chado and Silvetti, city horticulturist Lynda
Miller, and three local public artists, to come
up with a new scheme.

Competitions

« Nominations are being accepted for the
1992 American Express Preservation
Awards for the Caribbean, sponsored by
American Express and the Caribbean Tour-
ism Organization and administered by

U. S. /ICOMOS. Deadline for entries is June
22. Write Russell V. Keune, U. S. /ICOMOS,
1600 H Street N. W., Washington, D. C.
20006; tel. 202/842-1866.

¢ “Design Diaspora: Black Architects,” an
international traveling exhibit scheduled for
spring 1993 at the Chicago Athenaeum, is
seeking submissions by licensed architects
of projects completed between 1970-90. Caro-
lyn Armenta Davis, 313/266-0269; Chicago
Athenaeum, 312/829-9650. m

New Contemporary Museum
Scheme Bows to Mies
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Plans for Chicago’s new Museum of Con-
temporary Art were unveiled in April by
Berlin-based architect Josef Paul Kleihues, a
self-professed Chicago-cum-Mies devotee
and the controversial choice in an involved
selection process last year. On the site of an
existing armory and scheduled to open in
1995, the $50-million museum and sculpture
garden sits midway in a three-block high-rise
canyon, flanked by public parks that stretch
from North Michigan Avenue and its iconic
Water Tower to Lake Michigan (site plan,
bottom). A Modernist building that is utterly

CORCOOO OO

Classical in symmetry and spirit, the mu-
seum is wrapped in a relentless grid of
seven-foot-square cast-aluminum panels ris-
ing from a 16-foot-high white Indiana
limestone base that also supports the sculp-
ture garden. The lake, another Chicago icon,
is revealed through 56-foot-high glass cur-
tain walls to those who mount the grand
stair from Mies Van der Rohe Way. Within,
Kleihues puts his own experience as a major
collector of contemporary German painting
to use in elegantly proportioned galleries
with adjustable skylights. James Krohe Jr.
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District of Columbia

New Finnish Embassy Planned for
Massachusetts Avenue

Split by a large skylit central hall dubbed the
Grand Canyon, the new Finnish embassy de-
signed by architects Mikko Heikinnen and
Markku Komonen occupies a prominent
Washington site on Massachusetts Avenue,
flanked by the Vatican, Belgian, and Norwe-

gian embassies and across the street from
the Vice President’s residence. The exterior,
which consolidates embassy functions now
scattered in three locations, is clad in green
granite (polished and matte), glass block,
and bronze. A metal grid for creepers climbs

the street-facing south elevation. Ramps,
stairs, and bridges cross the deep, narrow in-
terior in perhaps an unintended reference to
the convoluted paths of diplomacy. Con-
struction begins this summer for late 1993
completion. P. D. S.

World’s Fair Opens on Time

Seville’s Universal Exposition (to be covered
extensively, along with Barcelona Olympies
architecture, in a forthcoming RECORD)
opened April 20 for a six-month run. Some $8
billion has been lavished on the 250-acre site
and surrounding city. Already Santiago
Calatrava’s cable-stayed Guadalquiver River
bridge and Antonio Cruz’s and Antonio Or-
tiz’s new high-speed-rail terminal have
become landmarks. The fair itself, celebrat-
ing the 500th anniversary of Columbus’s
voyage to America, was master-planned by
Oriol Bohigas as a series of gardens and ave-
nues (one designed by SITE). Pavilions likely
to become favorites: Japan (Tadao Ando,
right), Great Britain (Nicholas Grimshaw,
far right), Pabellén de Navegaci6n
(Guillermo Vazquez Consuegra), and the re-
stored 15th-century Monastery of Santa
Maria de las Cuevas. J. S. 2.
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The Temporary American Center in Paris

1881REL02
e
$18 11008 A1LIEE

To keep operating while Frank Gehry’s childhood Mechano toys, Nasrin Seraji, an north and incorporate those in the center (the
American Center is being built in the Bercy Iranian-born, British-trained architect in program called for preserving them). The
quarter of Paris, the performing-arts and cul-  Paris, won with a scheme—erected last No- building fits neatly into its low residential
tural institution held a competition for a vember—that stacked 32 chipboard boxes neighborhood, and there is talk of finding a

temporary headquarters on a small triangle horizontally and vertically, bound by a steel permanent home for it. But, says Seraji, “It
in front of the construction site. Inspired by frame. The boxes weave around trees on the ~ was meant to disappear.” P. D. S.

Napa Valley

Barcelona Architect Takes Winemaking
Underground

The idea of architecture as earth art is tak-
ing hold in Napa Valley. In addition to
Johnson Fain Pereira’s mound for Opus One
[see “Rare Vintage,” pages 94-107 this is-
sue], and an earlier cave excavation for
Story Book Vineyards by Stanley Saitowitz,
Barcelona architect Domingo Triay has just
completed a shaped hill that contains the
champagne operation of Codorniu Napa
Winery. The 120,000 sq ft of production,
storage, administration, and tasting spaces
for this independent offshoot of the Spanish
wine producer are buried in a stepped hill
that exactly mirrors the surrounding hills of
the Carneros district. Smooth public spaces
and inner court round out the interior. As a
piece of industrial agriculture, the massive
hill cools the champagne and offers an envi-
ronmentally sound and sculptural version of
the traditional vineyard. Aaron Betsky

h ;
Lori J. P. Stocker
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Single Trade Group for Designers
Can Be a “Win-Win”’—for Whom?

Arbitration Binds
Burgee

Partnership agreements, binding arbitra
| money are the defining elements in
ur-year legal battle that led in
to Chapter 11 professional and per
1l bankruptey filings by John Burgee
ime after a recent unanimous
n Ar in Arbitration Associa
el of lawyers, which awarded $13.7
plus interest to Raj Ahuja, an archi-
) had been a 25-percent partner in
John Burgee Architects. Burgee, the (5-per-
t partner, says he asked Ahuja to leave
he partnership in late 1988 because “we just
reed on the general operation of the of-
\huja, who joined the firm in 1971 and
er in 1984, claims he was of-
than he was entitled to
ler the partnership agreement. Burgee
t tration as stipulated in that
(aroitration ommon require
arbitration, Ahuja claimed $21
and damages, but all parties
L the eventual award was ‘“‘several
Ahuja had been \‘,‘Hmy to settle
n aw factors in fees from
ro S during Ahuja’s tenure,
{ (¢ what Burgee cal 1any
and 11 projects that may never
r billed. According to Ahuja’s at-
'l Donald L. Kreindler of Kreindler
ind Relkin, the award also includes damages
I ppropriation of Ahuja’s assets in the
D i v York architect: “This is
\notl ad rap for architects’ fees. If a mi
I artner’s profits from four years of
‘actice were anything like $13.7 million. it
uld be an extremely unusual firm.”
huja Xplaming why he decided to press
S case, says his “fight is based on estab
liIshing the [rl'\l-"i;\zt S ‘IT.i\‘,l{'i[M‘?'»«}H%A
agreements and of !“‘1111\\!]]5]!]]',\ between
I ¢ Would Burgee have had a chance
SUDS¢ quent court case? “Only if he
e proved misconduct by the arbi-
ittorney Arthur Kornblut, a
ed extremely difficult. But, savs
rgee, "1 thought arbitration was quicker,
aper.” P D. S
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Tougher competition in the interior-design
marketplace is forcing designers and trade
groups to increase their efforts to create a
unified trade organization. Program initia-
tives that include legislative regulation of

interior designers, greater recognition of the

validity of the National Council for Interior
Design Qualification (NCIDQ) examination,
and continuing improvement of interior-
design education indicate the profession is
forging a more powerful, cohesive voice.

Behind the move to merge is the Unified
Voice Task Force (UVTF), including repre-
sentatives of the American Society of
Interior Designers (ASID), the Institute of
Business Designers (IBD), the International
Society of Interior Designers of Canada
(IDC), the Institute of Store Planners (ISP),
and the Interior Design Educators Council
(IDEC). The combined total membership of
the seven organizations is about 49,000 and
growing yearly. (The AIA has 56,900 mem-
bers.) By July, the governing boards of each
organization should complete their reviews
of the proposed unification plan. No date has
been set for unification, although an original
goal is 1995. Robert Angle, executive direc-
tor of ASID, calls unification a “win-win
situation” for both the profession and the
consumer.

Architectural and interior-design offices are
merging as well, attempting to get a larger
slice of the interior-design pie in a tough
economy. Besides a host of smaller mergers,
notable examples include HOK’s purchase
of PHH Environments, the association of
ISD and A. Epstein & Sons and, most re-
cently, the merger of the MacDonald Design
Group with Gensler. Furniture manufactur-
ers and dealers are also closing ranks. In the
past several years the four largest manufac-
turers—Steelcase, Herman Miller, The Knoll
Group, and The Haworth Portfolio—have
acquired more than 20 smaller companies
and now control about 50 percent of the total
office furniture market. Smaller firms are

coping by forming their own alliances and
carving out niche markets to supply what
the giants cannot.

Interior-design education and qualification
testing are almost prerequisites as the indus-
try consolidates. The Foundation for Interior
Design Education Research (FIDER) has so
far accredited 96 interior-design programs in
the United States. Passing the NCIDQ exam
is required by most jurisdictions with legisla-
tive requirements (12 states and the District
of Columbia now have some type of legisla-
tion governing interior design). Successful
completion of the exam is also a condition of
professional membership in the UVTF orga-
nizations. This development is likely to
impinge on architects’ ability to compete for
lucrative interior-design work.

David Kent Ballast
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Looking at the '60s
to See the '90s

“Rethinking Designs of the '60s” was the
provocative title of a recent one-day confer-
ence co-sponsored by the New York City
chapter of Architects, Designers, and Plan-
ners for Social Responsibility (ADPSR),
Perspecta, and the Parsons School of De-
sign. Actually, much more than design was
on the program. Led by several well-known
architects, planners, educators, and artists,
the day’s discussions ranged through a vir-
tual catalog—or primer, for the students in
the audience—of those issues that shaped
the ’60s and, as a number of speakers em-
phasized, continue to demand our attention.

Ronald Shiffman, director of the Pratt Insti-
tute Center for Community and Environ-
mental Development, recalled the emer-
gence two decades ago of a still-active
network of community-based design centers
[Practice News, RECORD, August 1991, page
27). He described how architects and plan-
ners, spurred by the decade’s various
movements for social justice, began to work
with low-income communities to revitalize
neighborhoods decimated by building aban-
donment or upscale development.

Richard Dozier, a professor of architecture
at Florida A&M University, and architect
Sharon Sutton, a professor at the University
of Michigan, told how their efforts to ma-
ture professionally have been bound up with
the larger struggle of African-Americans
for racial equality both within and outside
the profession, and of the continuing chal-
lenge to motivate students. Sutton, who
studied architecture at Columbia in the in-
cendiary days of the late 1960s, deplored the
recent direction of the profession. “We've
moved from a concern with how, why, and
for whom we build,” she said, “to being con-
cerned simply with craft.”

Another alumna of the Columbia of 1968,
Susana Torre (now dean of architecture at
Parsons), examined the resurgence of femi-
nism in the ’60s and the backlash against it.

Social Science

Torre remarked that, while women have en-
tered the profession in large numbers, “it is
still necessary to clear a space for women to
work and obtain recognition.”

Ecological planner/designer Pliny Fisk re-
membered his student days 20 years ago,
and the career-defining influence of Ian
MecHarg’s theories of ecological land-plan-
ning. He traced a direct line from that
experience to his current work as cofounder
of the Center for Maximum Potential Build-
ing Systems in Austin, Texas, which
explores and analyzes the increasing sophis-
tication of architects in using green
materials. Previously, Fisk noted, energy-
conscious design focused mainly on the
operating costs of buildings; it now encom-
passes the larger concept of the
sustainability of natural resources.

Given the political atmosphere of the past
decade, it was perhaps inevitable that an ex-
ploration of the '60s would inspire a rueful
awareness of unfinished business. Fortu-
nately, speakers and audience alike were as
interested in looking forward. Indeed, to
judge from their questions, the younger
members of the audience are seeking ways
to pick up where the '60s left off. Several
panelists offered ample encouragement.
Shiffman urged architects to once again be-
come advocates for a “humane domestic
agenda” that would effectively address our
troubled cities. Architect Robert Goodman, a
professor at the University of Massachu-
setts, took up this theme. “[Architects] tend
to look for solutions too narrowly, within our
profession,” he said. “But if we wish to par-
ticipate [in movements for social changel],
we’'ll need to develop political as well as de-
sign skills.” And, invoking the words of the
late pacifist A. J. Muste—"There is no way
to peace. Peace is the way”’—Denise Scott
Brown encouraged designers to think of so-
cial, racial, and economic justice not simply
as a goal to be achieved but as a process to
be lived. Nancy Levinson

Architects and AIDS

Perhaps as a reflection of the serious impact
of AIDS on the design professions, one out
of every $30 donated by private foundations
for research, prevention, and treatment has
been given by Design Industries Foundation
for AIDS (DIFFA). Now DIFFA would like
to step up its contributions and is seeking in-
creased donations. Any amount is welcome
and $1,000 will get you or your organization
on DIFFA’s Leadership Council. Contact
DIFFA, Suite 602, 150 West 26th Street,
New York, N. Y., 10001 (212/727-3100; fax,
T27-2574). m

PSR - L
On the Road
fo Recovery

Top 20 States in Health-care Construction
Percentage of total United States

STATE 1991 1990
1. California 11.58 % 10.84 %
Florida 8.02 6.14
3. Pennsylvania 6.74 4.69
4. Texas 4.87 4.45
5. New Jersey 4.62 3.1
6. Georgia 4.47 2.00
7. New York 419 7.77
8. Ohio 3.55 6.75
9. Michigan 3.54 1.94
10. Virginia 3.52 2.76
11. North Carolina 3.19 4.24
12. Connecticut 2.60 2.48
13. Massachusetts 2.49 1.83
14. lllinois 2.34 3.68
15. Maryland 2.28 2.91
16. Wisconsin 2.16 2.21
17. South Carolina 2.1 1.97
18. Indiana 2.10 3.05
19. Missouri 1.85 1.99 E\
20. Minnesota 1.77 1.97 3
All other 21.99 2319
TOTAL 10000 10000 §
W. Doda _
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ARCHITECTURAL RECORD Product News
NEOCON 92: Product Preview

300

302

300. Individualistic. Although they're all
variations on a similar theme, William
Schacht feels each of his Cleo occasional
chairs has its own viewpoint. The maple-
framed chair comes in open, slat, and closed/
upholstered versions. Mueller, A Haworth
Portfolio Co., Kalamazoo, Mich.

301. Swiss concept. Designed by Dieter
Stierli, the 91 cross bow chair has a cantile-
ver frame of chromed steel and beech wood
that provides both comfort and stability.
Suggested applications include conference
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303

seating and as a pull-up chair in the execu-
tive office. Girsberger Industries, Ine.,
Smithfield, N. C.

302. Presidential. A replica of the Rustic
Gotbhic original designed by Stanford White
for the dining room at Newport, R. I.’s
Kingscote mansion, Trouvailles’ new
sidechair is called the W. H. Taft for its gen-
erous proportions. The frame and turned
legs are maple; overall dimensions are 22 in.
wide by 21 in. deep by 36 in. high.
Trouvailles, Watertown, Mass.

304

303. Italo-Scot. Andrea Branzi’s Lubekka
chair interprets the minimalism of Charles
Rennie Mackintosh with a Mediterranian
flair: and it’s surprisingly comfortable. The
ashwood screens are joined only at the base,
allowing them flex as the sitter moves. Fin-
ish options are blue or ebony. Atelier
International, Ltd., Long Island City, N. Y.

304. Active ergonomic. Gentry, a new
mid-price line of desk seating designed to
work with contemporary wood office furni-
ture, provides a spectrum of user-




A revised, more focused format promises to
rejuvenate this year’s NEOCON, the granddaddy
of contract shows that takes place June 8 to 10in
Chicago. rRECOrRD's preview focuses on seating.

305

307

adjustment functions such as swivel-tilt and
low front rise knee-tilt. The contoured seat-
back configuration offers built-in lumbar
support. The collection is available in a full
product range including manager, profes-
sional, and guest models. Steelcase, Inc.,
Grand Rapids, Mich.

305. Pull up. Harden’s Slatted Guest chair
incorporates the scroll detail, on arms and
back, that characterizes other seating in
their new 1400 line. Back, arms, and tapered
legs are made of solid black cherry; the seat

308
can be ordered in leather, as shown, or fab-
ric. Harden Contract, McConnellsville, N. Y.

306. Details. Brian Cox allowed himself
only the most discreet Deco touch for his
Architektur lounge: a wood pinstripe reveal

under the arm cap. Bernhardt, Lenoir, N. C.

307. Plush Salon. Based on a 1912 Josef
Hoffmann design for Dr. Koller’s music
room, the Musikzimmer offers audience
comfort in a chair as wide as it is high. ICF,
New York City.

For more information circle item
numbers on Reader Service Cards.

308. Nonhierarchical. 4 O’Clock chairs
match adjustability to the reality of the task:
the supportive, OSHA-compliant chair
needed by the VDT operator can be just as
useful to the computer-literate CEO. Re-
flecting today’s more collegial corporate
style, the line offers an egalitarian choice of
sophisticated active or passive ergonomic
functions within a uniform esthetic. Chairs
come in three sizes to best fit different body
types, and status options are confined to a
choice of upholstery or metal finish. Vecta,
Grand Prairie, Tex. m
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ARCHITECTURAL RECORD Practice

1992 Dodge/Sweet’s
Construction Volume Update

This Month

Construction Outlook Update. Page 30.
Dodge Sweet’s takes a fresh look at its an-
nual October predictions on the volume of
construction activity and finds, for many
types of construction, a recovery is on
schedule.

True or False: Model Photography is
High Art. Page 3.

A rundown on the latest techniques in model
photography raises a question on what con-
stitutes a true picture of buildings that have
yet to be built.

Mandatory Continuing Education

Is Back. Page 36.

With some sort of action at next month’s
ATA convention almost certain, it pays to
examine what mandatory continuing educa-
tion may and may not accomplish.

Specification Series:

Glazed Metal Curtain Walls/
Structural Performance. Page 58.
Performance standards in your specifica-
tions will allow a choice of many more
systems, open up competition on bidding,
and achieve better bottom-line results.

Computers: Keeping It Simple. Page 40.

A small architectural firm takes on big
projects while buying only what it needs as
it goes along, thereby keeping its computing
costs low. m
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By George A. Christie

When the original 7992 Outlook went to
press last October, the construction market
was in a state of transition. The leading indi-
cator of construction and building-materials
demand, the Dodge Index of construction
contracting, was making a tenuous recovery
from a decline that lasted six consecutive
quarters. Its turnaround promised the start
of a new building cycle.

The industry’s coincident indicator, Con-
struction Put in Place, which measures
expenditures for work being brought to
completion, had yet to show improvement,
but it seemed to be stabilizing after an ex-
tended decline that paralleled the index of
contracting. While these were signs that
forces within the construction sector were
coming together to launch a new period of
expansion, recovery was by no means
certain.

During the fall and winter months, some
positive events, as well as a few negative
ones, have modified some of the details of
the 7992 Outlook for construction contract-
ing without altering its basic message of
recovery.

With the 1990 budget resolution neutralizing
fiscal policy, monetary policy has become
more aggressive as indicated by the signifi-
cant lowering of interest rates last
December. That month also brought pas-
sage of the new federal transportation
program, which provides for a substantial
escalation of funding for highway and
bridge construction. But it was also during
this period that consumer confidence plum-
meted as the economy’s fragile recovery
stalled for two anxiety-filled quarters.

Out of the tunnel

On balance, developments since last Octo-
ber’s edition of the 7992 Construction
Outlook appear to have favored the con-
struction industry more than others. The
evidence:

* Expenditures for construction put in place
did, in fact, turn up in 1991’s final quarter,
confirming the earlier improvement in the
Dodge Index.

e Contracting for new construction contin-

ued to advance through 1991’s second half
and into the first quarter of 1992. Prelimi-
nary data for the first quarter of 1992 show
the Dodge Index averaging 96 (1987 now re-
places 1982 as the 100 base), nearly 15
percent above its year-earlier low of 84.
Most of this recent improvement in newly
started projects has yet to be realized in
spending for materials and wages on the
job site.

This update of the 7992 Outlook examines
the prospects for construction contracting in
the year ahead under two broad groupings:
those categories of construction that are
cyclically sensitive, and those that are inher-
ently stable.

THE CYCLICALS

Single-family housing

Recovery of the Dodge Index from early
1991 to the present has been due principally
to the revival of housebuilding. Largely in
response to falling mortgage rates, single-
family housing starts increased in each
quarter of 1991, from a low starting rate of
700,000 units (F. W. Dodge basis) to finish
comfortably above 850,000 units. The early
1992 rate of building, by then on the high
side of 900,000 units, was as yet an incom-
plete recovery to the pre-recession/pre-
credit crunch volume of the late 1980s, and it
is reasonable to expect that further improve-




Call 1991 the turn-around year; recovery, which s
already several quarters along, will start to show

in annual data in 1992.

ment can be sustained through 1992.

For more than one reason, single-family-
house construction could overshoot its
potential and then settle back. After two
years (1990 and 1991) when starts averaged
only slightly over 800,000 units—compared
with the previously demonstrated demand
for a million homes annually—there exists a
backlog of demand to be met over and above
current needs. The powerful combination of
low interest rates, solid demographics, and a
temporary tax incentive will sustain the sin-
gle-family market’s recovery through 1992
and beyond. It is now estimated that the rate
of starts, currently in the range of 950,000 to
975,000 units, will cross the one-million-unit
threshold before mid-1992 and continue to
rise to a peak rate of 1.050 to 1.075 million
units by mid-1993. This pattern would bring
the 1992 total to 985,000 new homes—a gain

more appropriate than was the exaggerated
volume generated during the tax-sheltered
boom years. Yet, while the risk of further
decline is minimal, there is little justification
for near-term improvement. Two impedi-
ments to recovery are formidable:

e The banking system is gradually working
its way out of near-collapse in 1990, but it will
be a long time before chastened lenders will
again be eager to back commercial real-estate
development. And even when they are ready,
a far stricter set of standards will apply.

» Before developers are willing to re-enter
this depressed market, the tedious process
of assimilating the vast surplus of empty
space left over from the “Irresponsible
Eighties” must be completed. So far, five
years of diminished building have done little
to reduce vacancy rates from their late-1980

On balance, developments since last October’s
annual Outlook appear to have favored the
construction industry more than others. That
forecast’s details have changed without
altering the basic message of recovery.

of just under 25 percent from the 1991 to-
tal—with room for a further advance of
about 10 percent in 1993.

Income properties

The most that can be said for the building in-
dustry’s hardship cases—offices, hotels,
shopping centers, condos, and apartments—
is that after five years of “adjusting” to the
mid-1980s over-development, downside risk
for this group is now negligible. That’s not
saying much.

The succession of tax reform (1986/87),
credit erunch (1989/90), and recession (1990/
91) has taken its toll in reducing the outpour-
ing of unwanted buildings, and little, if any,
further cutback seems necessary. At a com-
bined total of approximately 650 million
square feet of new construction last year—
less than half the average of the mid-
1980s—this depressed level of building is no

highs. Consequently, the value of existing
properties continues to decline, discouraging
investment in new facilities.

It remains for a slowly recovering economy
and gradually rising employment to reduce
oppressive vacancy rates so that higher lev-
els of building can again become profitable.
Meanwhile, stability of contracting at close
to the 1991 volume is the best bet.

A fine-tuning of last October’s estimates for
the income-properties group now leaves a
slightly lower volume of building in both
1991 and 1992 but, as before, little change
from last year to this one.

THE STABILIZERS

Institutional buildings

While contracting for commercial buildings
was soaring through the first half of the
1980s and crashing in the second half, insti-

tutional building kept plodding ahead—
slowly but steadily. From the beginning to
the end of the decade, contracting for
schools, healtheare facilities, and various
other public buildings expanded from an an-
nual value of $20 billion in 1980 to just over
$40 billion by 1990, and at present consti-
tutes more than half the total of all
nonresidential building.

This remarkable record of growth, which
was based on solid demographics and de-
pendable funding, is subject to a temporary
interruption in 1992. The demographics have
not changed, but the funding has.

The biggest share of institutional building
(roughly half the total) is educational facili-
ties, and schools owe much of their financial
support to state and local government bud-
gets, which are in a severe squeeze. The
situation is summarized in a statement from
the latest “Fiscal Survey of the States” by
the National Governors’ Association: “...a
conflict between slow revenue growth and
rapidly escalating costs [requires] a shift to-
ward healthcare and corrections, a trade-off
against states’ long-run investment in
schools, infrastructure, and the
environment.”

Although the full-year 1991 total of educa-
tional building brought the decade-long
upward trend to a new high, the rate of con-
tracting for schools leveled off in last year’s
second half. That was when most states had
to adjust to austere fiscal 1992 budgets. The
lost momentum can be viewed as the transi-
tion to a temporary setback in calendar year
1992. Data for the early months of this year
appear to support this interpretation.

An expected 5-percent decline of educa-
tional-construction contracting in 1992 will
leave total institutional building short of
1991’s record value by 2 or 3 percent, inter-
rupting the long string of yearly increases.
Once the pressure on state and local budgets
is relieved, the upward trend of educational,
healthcare, and other institutional building
will resume in response to demographics.

Public-works construction
Although the usually reliable institutional
building market will not be playing its sup-
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-Blessing, photos, except noted.

Bob Harr, Hedrich
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True or False: Model
Photography Is High Art

1

By Akiko Busch

Composite or montage photography, which
puts a proposed building in an existing land-
scape, is the most sophisticated brand of
model photography. And with the growing
capabilities of computer imaging, montage
photograp