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Tunnel vision

Congratulations on raising and
exploring the question of how
architecture is judged [“Judging
Architecture: The Dangers of
Tunnel Vision,” RECORD, Janu-

“ary 1992, page 9]. I certainly

support your view that none of
the yardsticks you cite be ele-
vated into the “dominant
methodology.”

But my concern is more funda-
mental: that most of the
profession’s award programs
embrace few of the yardsticks
you cite at any level of impor-
tance. Until that pattern
changes, and work is judged on
the broad criteria you've begun
to identify, and the media pub-
lish and celebrate those results,
we will continue to earn the criti-
cism of being disconnected with
clients’ and society’s realities.
Lou Marines, President
Advanced Management
Institute for Architecture and
Engineering

Corte Madera, California

I, too, share your criticism of tun-
nel vision in architectural
discourse. I think you are posing
a very timely question: What are
the “new ethics” of a profession
which is already underpaid, over-
worked, and disproportionately
responsible for shaping the built
environment?

I agree that context is very im-
portant. But that raises another
timely question: the political
boundaries within which the ar-
chitect must work without
having control of the “building
process.” Technology, disabled
accessibility, depletion of rain
forests, etc.—all of these issues
must be contextualized, and
given value accordingly. Even
so, the theoretical interest is not
in what you describe as “tunnel
vision.” The real issue is how ar-

chitecture, in this new age, must
reclaim the territory of public
debate and its importance to the
plight of our cities. Are we so
starved for jobs that we will sell
our souls to a developer to do a
project that has little cultural
contribution? What are the new
principles for architects in the
future? That is the question.
Milton S. F. Curry

Assistant Professor

Arizona State University
School of Architecture

Tempe, Arizona

Hostos Community College
The publication of the Allied
Health Facility at Hostos Com-
munity College by Voorsanger/
Hirsch/Danois Architects
[“Street Life,” RECORD, Febru-
ary 1992, pages 88-93] makes no
reference to the overall master
plan prepared by our office. It
implies that Voorsanger & Asso-
ciates linked the facility to the
opposite buildings via a bridge
spanning the Grand Concourse.
It also implies that they alone
created the Community College
which earned an A+ for its con-
tribution to the South Bronx.

For the record (pun intended):
our office, in association with
Sanchez & Figueroa Architects,
were retained by the City Uni-
versity of New York to prepare
a master plan for all improve-
ments at Hostos. Fundamental
to the master plan was to en-
courage extensive community
use of the street-level facilities.
Voorsanger/Hirsch/Danois re-
ceived the commission to render
services on the Allied Health
Center within the context of our
master plan. Our office was re-
tained to develop the bridge and
mixed-use facilities on the
eastern side.

Robert Siegel

Gwathmey Siegel & Associates
New York City

April 7-September 30
“Making It Work: Pittsburgh
Defines a City,” National Build-
ing Museum, 401 F Street N. W,,
Washington, D. C. 202/272-2448.
April 13-May 8

“The Vitra Museum, Basel, Swit-
zerland, by Frank O. Gehry and
Associates,” Gund Hall Gallery,
Harvard University Graduate
School of Design, Cambridge,
Mass. 617/495-4731.

May 5

“The Reality of Innovation: A
Critique of the Building Pro-
cess,” symposium organized by
Building Arts Forum/New
York, at Cooper Union. Speakers
include Wolf Prix, Matthys
Levy, Marvin Botwin, Frederick
Smith, and Kenneth Frampton.
718/472-8038.

May 6-8

“LightFair International,” Jacob,
Javits Convention Center,

New York City. 404/220-2115.
May 14-15

“Universal Design: Access to
Daily Living,” a conference
sponsored by Pratt Institute’s
Center for Design Research,
Cooper-Hewitt Museum, and De
partment of Rehabilitative
Medicine, Columbia Umversn:y
College of Physicians and
Surgeons. 212/838-6033.

June 1-12

“Earth Summit,” the United Na
tions Conference on
Environment and Development
(UNCED); with “Global Forum,’
concurrent meetings and exhib-
its. Rio de Janeiro. 212/963-5959
June 19-22

“Exploration 92: Engaging Soc:
ety in Vital Ways,” 124th annua
AIA convention. Hynes Conven
tion Center, Boston; 202/626-
7895. “Celebrate Architecture”
is a program through June of e:
hibits and lectures sponsored b;
the Boston Society of Architect:
617/951-1433.
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Eschewing Obfuscation:
Ideas for Cleaning Up Our Language Act

Not long ago Peter Blake, architect, editor and teacher, told me a first-hand story
about the philosopher Bertrand Russell, who is said to have complained that he was
never taken seriously in this country because his writings were too easy to under-
stand. I have been convinced for years that the architectural profession is doing
everything it can to prove him right by being as obscure as possible. Oblivious in
too many cases to their obligation to tell the facts plainly to the client, to the public,
and to others who would love to learn more about architecture if they could only
understand the jargon, architects invent new jargon every Monday morning, or
borrow strange terms from such fields as literary criticism or high-tech
computerspeak.

Just last month a press release arrived on my desk from Rice University announc-
ing a memorial symposium in honor of the late architecture dean Paul Kennon. I
quote this especially occult passage: “The themes . . . include . . . the role of
contextualism versus disruption or critique; the relation between architecture and
‘event’; the notion of environmental determinism with regard to social practices;
the possibility of oppositional urban space; and the emancipatory potential of ar-
chitecture.” I hate to think what Paul would have made of this gobbledygook. Then
came an invitation to the opening of an exhibit by the Austrian architect Gunther
Domenig, which describes a house as “a fracturization of rocks into crystalline sur-
faces, as if the waves of lakes had given them both their openness and
smoothness.” I don’t think I'll go.

The magazines—RECORD no doubt among them—aren’t innocent. Last year I
headed off at the pass the following gem—a reference to a project’s iconographic
roots, which caused me to ask whether the writer was referring to some new spe-
cies of radish. The barrier to clarity more often than not consists simply of
needlessly long words and long sentences. To measure the clarity of a passage the
late Robert Gunning invented the Fog Index. You select a 100-word passage, count
the number of words of three syllables or more, the average number of words per
sentence, add the two and multiply by 0.4. The resulting Fog Index of your passage
corresponds to the number of years of schooling needed to get the meaning. The
Fog Index of the Atlantic is said to be 12, of Time magazine 10.

It isn’t a sign of cleverness to be misunderstood. Every architect should be on the
alert for signs of obfuscated communication. Any reader who comes across a gem
is invited to send it to me at RECORD. I may share the best ones for a little light
reading by all. Stephen A. Kliment

BEONTHE ALERT

A NEW DIMEHSION
OF REALITY LES ABEAD

Drawing by Stan Hunt; ©1986
The New Yorker Magazine, Inc.
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THEY DON'T MAKE THEATRES
LIKE THIS ANYMORE. WHICH IS WHY THI

When it opened in 1921,
the State Theatre in Minneapolis

was hailed as the most luxurious sl MKOPERAS CARGU_ . 5

showplace between New York ! | B
and San Francisco. Sixty years Tt T FINAL_WEEK || [
later however, when planning , ¥H 3 :
began for a $130 million office/
retail complex for the site, it
appeared this grand old theatre
would go the way of the silent
films it once screened.

Butin 1985, a deter-
mined group of preservationists
succeeded in getting the Y
State placed on the National Q‘
Register of Historic Places. And one of the first companies to become involved
in its restoration was Marvin Windows and Doors.

You see, the windows above the theatre’s marquee posed a two-
sided problem. Not only would they have to fit perfectly and look exactly
like the originals, theyd also have to be durable and maintenance-free.
And Marvin was the only manufacturer willing to make these unique
windows and stand behind them.

And so, working from measurements of the existing openings,
Marvin built the 3'x 10"'windows and 6'x 10'double-width units with
custom divided lites and the same gently rounded frames as the
originals. In addition, each window received a commercial grade exterior
finish in a color that matched the look and style of the building;

As a result, the State got windows that look like the originals but
actually feature the newest ideas in design, craftsmanship and energy effi- ;
ciency. And Marvin got the opportunity to prove once again that responsiveness
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Yerba Buena Gardens:
Buildings in Search of a Plan

Perretti and Park Pictures

What is remarkable about plans for Yerba
Buena Gardens, a 25-acre cultural and com-
mercial project under development in
downtown San Francisco (7), is that it gives
absolutely no impression of having been
planned. What was foreseen as an 800-acre
“new city” rising out of the slums of the
South of Market area has become a loose
collection of arts and convention facilities
surrounded by a few office buildings and ho-
tels, the result of nearly 20 years of
proposals and compromises. When asked to
explain the rather understated forms of his
new Center for the Arts, a 55,000-sq-ft exhi-
bition and performance facility, architect
Fumihiko Maki excused himself by pointing
to the design process: “We didn’t have the
Napoleon III of Paris, nor did we have the
Michael Eisner of Los Angeles—we had to
work with the city of San Francisco.”

Maki, James Stewart Polshek, who designed
the Center for the Arts Theater next door,
and Romaldo Giurgola, who is drawing up a
sweeping lawn behind both buildings (2), all
had to work on top of an extension to the
giant Moscone Convention Center. That cav-
ernous, but invisible, project is the real :
engine of this new “center for popular cul-
ture,” as Polshek called it. Mario Botta has
designed a 200,000-sq-ft Museum of Modern
Art (3) just across the street as part of this
complex, and office towers have been de-
signed by James Ingo Freed (4) and Cesar
Pelli. The towers reinforce what Freed calls
the “Chinese Wall” of Market Street.

Even at a small scale, the plan remains hap-
hazard. Nonetheless, each of the buildings is
well worked out and elegant in composition;
Giurgola’s park forms a welcome oasis of
green amid the density of downtown. The fa-
cilities will offer new venues for arts groups
and give the cramped museum needed space.
Someday, Yerba Buena Gardens might even
rate up there with the Transamerica Tower
as one of the great tourist attractions of San
Francisco. Aaron Betsky
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Architectural Resources

In the Mood,
But in the Way

Museum of the City of New York

i

Site of the first free concerts by Duke Ellington (photo) and many other famous musi-

-t

cians, the Naumburg Bandshell, given to New York by music supporter Elkan
Naumburg in 1923, is now being called “too big, assertive, and in the wrong place.”

“We just want to stick to Mr. Olmsted’s
beautiful plan,” says Elizabeth Barlow Rog-
ers. She is head of the privately funded
Central Park Conservancy, which intends to
demolish the publicly owned bandshell—for
a cost nearing $100,000—because it was not
in Olmsted and Vaux’s 1859 plan. That is, if
one of several interested municipalities out-
side New York City does not make a definite
offer to move it before June 18. Moving it
won't be easy; its walls are heavy poured
concrete and the whole structure is clad in
thick carved limestone.

When built, it was said by the arts maga-
zine, International Studio, “to embody the
highest achievement in the science of acous-
tics”—an attribute still given by musicians
and their organizations, including some from
around the country. Captain Kenneth Force,
director of music at the U. S. Merchant Ma-
rine Academy, has said he will lie down in
front of the bulldozers. A 1923 New York
Times article cited sensitive placement into a
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hillside off the Mall by architect William
Tachau that reduced apparent size. Therein
lies the problem. In the original design, the
hillside was part of a Mall crossaxis that
started with the long-gone Central Park Ca-
sino at the top, led to a modest wisteria
pergola at the plateau’s edge for viewing
longer-gone ladies and gentlemen on the
then-named “Promenade’”” below, and ended
with an acoustically marginal bandstand on
the opposite side. Now, the one remaining
structural element, the twice-rebuilt pergola,
is blocked from view for almost a quarter of
its length by the bandstand. That is the most
cogent reason the Conservancy wants demo-
lition. “It was only one of many options in a
Rogers-era master-plan,” explains plan au-
thor, architect Gerald Allen. None could
completely restore the original plan because
of a host of new park uses and resulting new
buildings far more intrusive and less elegant
than the bandshell. “Wanton destruction,”
says preservation architect Giorgio
Cavaglieri. Charles K. Hoyt

Strategies

Now, Organized
Management

“Get a plan, think it through, and act on it—
don’t talk it to death,” says Lee Askew III, 2
partner at Memphis-based Askew, Nixon,
Ferguson & Wolfe. “Fine-tune it later.”
Askew is warning gently of the pitfalls of
Total Quality Management, a system his
firm adopted last year. He spoke in Febru-
ary at the third annual Quality Management
Conference of the Design & Construction
Quality Institute (DCQI), held in Orlando
last February. [See “Total Quality Manage-
ment Gives You that Competitive Edge,”
RECORD, February 1992, page 9]. Askew’s
warning is actually a hearty endorsement.
TQM has “real substance,” he says.

Askew’s enthusiasm is shared by Mike
Dattilo, a partner at Page Southerland Page,
(PSP) in Dallas, who was also a panelist at
DCQI. Both spoke forcefully about how the
process has increased—and continues to
boost—efficiency and reduced waste in ev-
erything from change orders to fees. Each
stressed that TQM has to start from the top
down.“This couldn’t happen without the total
support and commitment of this firm’s senior
partner,” says Dattilo. Yielding new tools like
a “full-blown” project manager’s guidebook,
TQM has helped Askew’s firm to “streamline
and standardizé” operations. “Now we can do
it once, do it correctly,” says Askew, “there’s
not a lot of redundancy.” Askew refers wryly
to the firm’s “alligator list—it keeps things
from biting you.” He claims that broadly
computerized survey mechanisms, along with
weekly time sheets and staff meetings, en-
able management to keep on top of jobs and
internal operations.

Despite hefty costs in time, energy, and
money, they agree TQM is visible at the bot-
tom line. “There’s no mirrors and polish,”
says Dattilo, “but it’s paying for itself al-
ready.” A recent PSP job for Texas
Instruments, a major client, came in under
budget, ahead of schedule, and with “zero
change orders.” Says Askew, “We're darin
ourselves to be profitable.” P. D. S. gj




Special-Needs Work Offers
Opportunity for Architects

AIDS hospices for kids, care facilities for
crack babies, shelters for homeless teens
and battered women, extended day-care for
one-parent families, support services for
teen mothers: “There is work here,” says
William Worn, organizer of a February
symposium on “New Opportunities in Ar-
chitecture for Social Change,” at the
Chicago AIA, “although it may not be glam-
orous work.” But what designing for the
public and the private not-for-profits sectors
lacks in glamour it makes up for in chal-
lenge, as one panel made clear. The Chicago
firm of Johnson and Wilson used vinyl to
create a “rug look” in rooms of a rehabbed
family shelter where rugs wouldn’t work,
and employed a continuous wood chair rail
as both decoration and as an orientation de-
vice for the blind.

The speakers also made clear that a chang-
ing world may require architects to change
the way they work. For example, Deborah
Moore of the Chicago Housing Authority—
an agency that has spent $150 million on ar-
chitecture and engineering in the last four
years alone—spoke about the need to work
in partnership with public housing residents,
who “know more about these buildings than
you and I will ever know.” A local example

is El Mercado, a small-business incubator de-
seribed as the first public market to open in
modern Chicago. It was designed by Peter
Landon Architects, which renovated an ex-
isting supermarket with the advice of
neighborhood Hispanic businessmen famil-
iar with similar facilities in Mexico and
elsewhere.

Surprisingly, the agency pros insisted that
doing good did not necessarily mean do-
gooding. Marc Haupert of Chicago House,
an AIDS care facility, was not alone in not-
ing that small nonprofit organizations are
reluctant to push architects to change un-
satisfactory designs when they donate their
services. Instead, Haupert and others sug-
gest that architects be paid, then asked to
donate all or part of their customary fee af
ter the fact. Backing up complaints that
gentrification destroys rather than builds
neighborhoods, Linda Hoke of the Legal
Center for Disability Rights spoke most
movingly about designers’ larger respon-
sibilities. “Depending on how you design
buildings,” she reminded the audience, “you
can make people with disabilities contribut-
ing members of society.” James Krohe, Jr.

Mr. Krohe is a writer in Chicago.

New Agendas
i 4 Gy e %

IRS Seeks to Alter
Hiring Practices

Should federal taxes, unemployment insur-
ance, and workmen’s compensation be
withheld from the paychecks of temporary
and freelance architectural employees, as is
now required under the Tax Reform Act of
1986? Or should this increasing army of non-
salaried personnel be paid lump-sum fees
and be allowed to file 1099 tax forms as inde-
pendent contractors? According to David
McFadden, whose firm, Consulting for Ar-
chitects, is a leading architectural
employment (permanent and temporary)
agency, the present code places a burden on
employers, raising payroll costs through pa-
perwork and matching deductions, impedes
cash flow, and threatens to reduce hiring.

The IRS’s logie is that this prevents firms
from illegally listing full-time employees as
freelancers. But McFadden contends that
the IRS’s intention of flushing out concealed
1099 employees has had the effect of forcing
some hiring underground: “A firm will hire
an individual for a project, saying it’s a per-
manent position, and can him when the
project is done.” McFadden and Douglas
Korves, an architect on AIA’s Government
Affairs Committee, say the IRS is using
1099s as a trigger to audit architectural
firms that file them. “It’s a big problem,”
says Korves.

But Stephen Viscusi, a partner in
DesignTemps, a placement firm he owns
with Diane Barnes, Roz Brandt, and Jeffrey
Osborne, warns of a different danger:
“What happens if an employee on a 1099
gets hurt? Who's paying the disability?” In-
deed, the joint refuges of unemployment
insurance and disability are more than just
comfort to architects seeking temporary
work. And payroll costs for temporary work-
ers are tax deductible when routed through
an employment agency. “If you're doing
business correctly and legally,” says
Viscusi, “it’s a nonissue.” Meanwhile,
McFadden is pressing the AIA to lobby for a
change in the tax code. P. D. S.
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Home Comforts

301
300. Post-formable. A heat-formable com-
position is used to make integral sinks such
as the Venus undermount basin, shown set
in a custom quilt-patterned vanity that is a
fabricator’s tour de force in three colors of
Crystelle solid-surfacing. Available in sheets
as well as formed products, the solid-surface
material can be curved to tight radii in the
field. Avonite, Inc., Los Angeles.

301. At hand. A professional-looking rack

hangs over the cooktop or sink to put uten-
sils within reach. The chromed-steel grid
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302
lifts up so the wall can be cleaned; acces-
sories include a paper-towel dispenser,
saucepan-lid holder, and hooks. Franke, Ine.,
North Wales, Pa.

302. Deco-motif kitchen. Pull-out wire
drawers are storage options with Deco
cabinetry, described as more sophisticated
than Country and more decorative than Con-
temporary. Doors may have asymmetrical
inserts of glass or mirror; finishes include
maple (pictured), cherry, oak, and paints.
Rutt Custom Cabinetry, Goodyville, Pa.

304

303. Nostalgic. An accurate replica of the
ingenious kitchen cabinet manufactured in
Indiana around World War I, this new Hoo-
sier is made of matte-finished cherry. The
interior has a pull-out work surface, built-in
flour bin and swing-out sugar jar, a spice
rack, and other space-saving fittings found
in the original cabinets. Heritage Custom
Kitchens, Inc., New Holland, Pa.

304. Mix-and-match. MasterShower com-
ponents include a tower with a choice of
push-button-operated water-delivery modes:




06

n overhead sheet-flow spout, two adjust-
ble bodysprays, and a three-way (pulsating,
egular, or aerated spray) showerhead.
iprays and showerheads meet current gpm
estrictions. Kohler Co., Kohler, Wis.

}05. Large-format tile countertops.
leraion porcelain is now made in extra-large
- by 2- and 2- by 3-ft sizes that minimize
rout lines on counter surfaces. Tiles, 12-in.
acksplash, and matching 12-in. nosings

ome in either matte or glossy finishes.
uchtal Ceramics, Rosswell, Ga.

306. Compact kitchen-layout system.
Even the most basic kitchen configuration
can include many of the clever ergonomic ac-
cessories that are a hallmark of this German
cabinet line. A planning tool, the Compact
Design system can be used with both
EuroStyle and traditional-design casework,
building outward from a butterfly-shaped
bank of cabinets. SieMatic Corp.,
Langhorne, Pa.

307. Light and glossy. Silhouette is the
first kitchen line made in Americast, half the

For more information, circle item
number on Reader Service Cards.

weight of cast iron but with the same porce-
lain-enamel finish. Sinks include accessories
such as colanders, utility baskets, and a dish
rack. American Standard, Piscataway, N. J.

308. Restaurant-style equipment. Stoves
are designed to fit unobtrusively into resi-
dential cabinet layouts. Overall depth is 24
in., with a 4-in. toe space that matches stan-
dard cabinet setbacks. Burners provide a
range of cooking temperatures from 14,000
Btu’s down to a low-simmer 400 Btu.
FiveStar, Cleveland, Tenn. m
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- i On a small site in suburban
SI'e I'Ines Mexico City, Enrique Norten's
glass and steel box bursts through
1ts concrete container.




Ortiz House
Mezxico City
Taller de Enrique Norten y
Asociados (TEN), Architect
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A long narrow site, the close- PIER ' H
ness of neighboring houses,

and the logic of exploiting
ocean views all helped deter-
mine a plan comprising two
L-shaped buildings around a
courtyard. Many of the house’s =
most distinctive features are ] =
custom-designed. Harris, for
example, designed the unusual
guitar-shaped pool (opposite).
His associate, Lucien Rees-Rob-
erts, produced the pool’s glass-
mosaic-tile pattern, which
separates a deep, 50-foot-long
lap lane from a shallow loung-
1ng area where bright-yellow
cylinders may be used as seat-
ing or as cocktail tables.
Custom work also marks the
atrium (bottom left), which has
an African slate floor and a
hand-fabricated stainless-steel
curtain wall. All terrace rails,
including one on the second
floor off the master bedroom
(top left), are made of lami-
nated heart redwood, rasper
JSinished for an irreqular
whalebone-like profile.

T

(o).

T

\

) N
FIRST FLOOR e L9
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A desert garden filled with ol-
Jactory plants, designed by
landscape architect Akva
Stein, confronts the street
(middle left). Stein designed the
gardens to extend the palette of
the renovation into the land-
scape, shunning geometry and
vertical elements in favor of
low desert planting. The front
yard is framed by a sand-
blasted-stone wall and a new
pergola that is, says the archi-
tect, “a rhetorical device” that
opens up the basic framework
of the house for public inspec-
tion (top left).

The rectangular forms of the
Sront, which buffer the house
Jrom the street, slowly give way
as one moves through the house
to the serenity of a living area
(below left) that opens out to a
view of hills and the distant
ocean. Sliding panels allow the
client to close off the media
room (in the background be-
yond the aluminum fireplace
hood), while a similar device
also can make the kitchen into
a separate room. Sunshades
and sliding glass doors then in-
crease the protected, but
seemingly limitless boundaries
of the house. Only the steel
staircase to the master bed-
room interrupts this
movement (opposite).
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The photography studio (pre-
ceding pages) occupies the
third floor and mezzanine
level, offering 16-foot clearance
1 the main shooting area. Al-
though backed up against a
two-story wall with only a band
of clerestory windows, this area
can receive sunlight from verti-
cal windows on the north and
south ends, the window wall on
the western elevation, and nar-
row lights inserted between the

rafters. Because the building is
1 a downtown fire zone, it is
sprinklered. With a footprint
0f 20 by 55 feet, each floor mea-
sures 1,100 square feet. The
mezzanine occupies about 340
square feet. To make the build-
1ng'’s vertical circulation block
Jeel as open as possible and to
show how the structure is put
together, the architect exposed
wood studs in the stair hall
and used open risers (above
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left). The second floor serves as

the common living area, with
the kitchen (opposite right)
separating the living room

(above) from the bedroom (not

shown). The photo studio
(above right) occupies
two levels.
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