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Letters

Three times I tried to read Aaron
Betsky’s review of the West
Hollywood Civic Center design
competition [ARCHITECTURAL
RECORD, February 1988, pages
76-77].

The first time through, I
realized how special this review
was: new ideas, new concepts,
new words, new grammar. My
second reading confirmed my
suspicion that I had indeed
stumbled into a new dimension, a
dimension bounded by
indigenous urbanistic response
and the consumable imagery that
otherwise defines the visible
reality of Los Angeles.

A final examination of this
important article sent me down
to the basement in search of my
home movie camera to facilitate
an investigation into antiformal,
antispatial carriers of urban
images and machines for
contextual condensation.
Benjamin Cherner, AIA
(Outdoor-Indoor Image-Maker)
New York City

I was pleased to see the article
“A little help: Housing for the
aging” [ARCHITECTURAL RECORD,
April 1988, pages 98-107], which
appropriately addressed issues of
resident psychological well-being
and the social responsibilities of
architects. As a health-care
architect with several such
projects now under way, I must
point out that the design
solutions you presented pose
some difficult planning issues
that must be further resolved to
serve this population group
adequately.

The Marriott Corporation
Quadrangle project, while I am
sure it is attractive to township
authorities and the young go-go
elderly market, may present
difficult physical access
problems to a more debilitated
resident population in years to
come, given the dispersion of
apartment units on the site.
Although the structures are
physically connected, extended
lengths of travel and the
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psychological impact of passage
through the health center to the
common facility for daily meals
and recreation seems highly
inappropriate.

Development groups and
architects must be reminded that
after 10 years of operation, the
average resident age in these
facilities will be a “slower-go”
78, and the amenities of
retirement communities should
not be compromised by the
physical plant.

Furthermore, as you have
justly criticized federal housing
policies, I also would like to
comment upon the
unsympathetic and inflexible
conditions that are imposed upon
owners and designers by state
regulatory agencies. The
wonderful design schemes in
your article presented for skilled
nursing facilities often become
impossible to initiate because of
health-agency reimbursement,
square-footage, and capital-
expenditure restrictions. In an
overzealous initiative to control
health-care costs, these
bureaucracies equate minimum
with maximum standards,
ignoring opportunities to
enhance private and social living
patterns.

We professional designers are
charged to understand the aging
process. We are responsible for
educating development
corporations and government
agencies alike in the
improvement of planning and
legislative policy toward living
environments for the elderly.
After all, the population we
design for is in fact ourselves,
and we must positively influence
our own destiny.

Stephen N. Evers, AIA
Principal

The Ritchie Organization
Boston

Calendar

Through June 30

Architectural Drawings of the
Old Executive Office Building
1871-1888: Creating an
American Masterpiece, showing
53 drawings and nine building
fragments; the Octagon, AIA,
Washington, D. C.

Through July 31

The Experimental Tradition:
Twenty-Five Years of American
Architectural Competitions,
1960-1985, a major exhibit of 10
contemporary competitions,
organized by the Architectural
League of New York and
curated by Helene Lipstadt; at
the National Academy of Design,
New York City.

Through August

Sheet Metal Craftsmanship:
Progress in Building, an
exhibition of tools and
structures, designed by architect
Frank Gehry; National Building
Museum, Washington, D. C.
June 14-17

NEOCON 20, a furniture
exposition and panel discussions;
Merchandise Mart, Chicago.
June 22-26

A traveling conference of the
League of Historic American
Theatres, with tours and case
studies of 12 Texas theaters; in
various Texan locations. For
information: League of Historic
American Theatres, 1600 H St.,
N. W., Washington, D. C. 20006
(202/289-1494).

June 23 through August 30
Deconstructivist Architecture,
an exhibition organized by
architects Philip Johnson and
Mark Wigley; at the Museum of
Modern Art, New York City.
June 28-30

Training program on promoting
downtown; at the Westin William
Penn, Pittsburgh. For
information: Vicki Onderdonk,
Program Associate, National
Main Street Center, National
Trust for Historic Preservation,
1785 Massachusetts Ave., N. W.,
Washington, D. C. 20036 (202/
673-4219).
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Designand
performance.
Hardware classics
by Sargent.

This is what you're looking for in
exit hardware: timeless design and
exacting craftsmanship. Complete
security. Reliable, long-lived perfor-
mance. Backed by responsive ser-
vice and on-time delivery.

For enduring qualities in exit
devices, locks and door closers,
choose the complete Sargent line.
And get classic architectural
hardware.

SARGENT

Sargent, New Haven, Connecticut 06511
Sargent of Canada Ltd.
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‘SINGLE PLY
ROOFING SYSTEMS.

Component compatibility.
Performance depends on it.

Single-ply roofing consists of more
than a single ply of membrane pro-
tection. There is a whole system of
components and accessories that
must fit together perfectly for overall
roofing performance.

Insulation. Flashing, Adhesive and
caulking. Anchor bars and fasteners,
fascia systems and drains.

Each is critical to the performance
of a single-ply roof. And they're all
available from one manufacturer. So
you can expect the same level of
performance with the most compre-
hensive systems guarantee program
in the industry.

For over 130 years we've been
advancing the principles of good roof-
ing, for systems that assure protection.
For more information on our roofing
¥ systems, see your Manville sales repre-
4w+ sentative or contact the Manville
‘Product Information Center, PO. Box
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Choosing Sides

Hexsign" Lavatory and Taboret® Faucet. Side with better design and color
on your next project. Kohler’s distinctive shapes and exciting color range are
not just for residential use. Enameled cast iron fixtures and cast brass faucets
stand up to heavy usage in commercial applications. The cost stays within
budget. And everyone knows Kohler’s reputation for quality.

When you can have so many designs in so many colors, why go white?
Make your project look as good as it functions, by simply choosing Kohler.

THE BOLD LOOK
CFKOHLER.

Kohler distributor or write: Kohler Co., Dept. TB6, Kohler, Wisconsin 53044.
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AIA versus ASID: A battle for turf

The efforts of interior designers to persuade their state legislatures to pass interior-designer
license bills are accelerating. New York State designers, for example, are currently mounting a
major effort in Albany (which the New York Chapter of the AIA is doing its best to defeat),
and many other jurisdictions, including Minnesota and Florida, are studying the issue. Alabama,
Louisiana, and Connecticut already have adopted interior-designer licensing laws, as has the
District of Columbia. Because it is a battle for control of a $40-billion-a-year segment of the
construction market, neither set of combatants appears willing to grant any points to the other.
Even the least threatened architects—those with interior designers as associates or partners—
are unable to view designer licensing as a purely philosophical or ethical question, and their
designer teammates, similarly lacking in detachment, are doing the best they can to get
licensing legislation passed in their states. Because RECORD believes the issues to be more
complex than either side has tended to present them, we invited two eminent attorneys to help
clarify the opposing viewpoints.

Beginning on page 37, Carl M. Sapers presents the architects’ position, followed by Jerrold
M. Sonet, who makes the case for interior-designer licensing. Sonet argues that interior
designers confront issues of public safety in every choice they make with regard to layout of
space, the selection of furnishings and equipment to be placed in such space, and floor, wall,
and ceiling finishes. “It defies logic,” he asserts, “to contend that public safety in the built
environment is confined to concerns of structural stability. And it defies logic that choice and
location of attached materials and freestanding objects are irrelevant to the issue. ... It is
equally illogical to contend that only architects, or perhaps engineers, have the requisite
training to confront these public safety issues.” Sonet concludes by warning that the AIA’s
campaign against interior-designer licensing could backfire. “Given the penchant of legislators
to permit everybody to work, it is unlikely that architecture will achieve the legal monopoly
that the AIA seeks. The provoked counterattack, however, may seek to demonstrate to
legislators that architectural expertise is not the equivalent of baccalaureate training in interior
design and consequently lead to legislative action (certainly not sought at the present time) that
would serve to restrict architects’ participation in interior design work.”

Sapers is presently serving as counsel to the National Council of Architectural Registration
Boards’ Committee on Procedures and Documents that was formed last year to study the
merits and demerits of interior-designer licensing. The Committee is engaged in thinking
through from the beginning those issues that affect licensing a trade or occupation. In his
article for RECORD, Sapers discusses the legitimate foundations for all forms of state licensing
and tells us where the state laws now stand with regard to interior designers. With but few
caveats he argues that licensing the interior design profession is without legal justification. In
particular he deplores the fact that existing interior-design licensing laws grandfathered
substantially everyone working in the field at the time the laws were adopted. These people for
the most part have no credentials other than selecting fabrics and furniture for people’s living
rooms. “If such persons,” warns Sapers, “are by law empowered to design mechanical and
electrical distribution systems with adequate fire-safety protection, and cuts through concrete
slabs for connecting stairs, it may create serious problems to the public safety.”

Except for practicing members of the opposing fields of endeavor, most of whom
understandably know exactly where they stand, it is not a simple matter to take a position on
an issue as vexed as this one. A further curb to the expression of a point of view is the fact
that since RECORD promised equal time to the opposing defenders, it would be a breach of faith
to use this editorial as the opportunity to weigh in for one side or the other. As soon, however,
as NCARB'’s final report on its interior-designer licensing study is made public, the occasion
will offer an excellent opportunity to speak out. Mildred F. Schmertz
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To be truthful,
the Sanyo Split System does come
with a few negatives.

= NO DUCTWORK.
= NO WINDOWS REQUIRED.
= NO LOST FLOOR SPACE.
= NO NOISE.
w7 iy 4

No Problems.

The Sanyo Split System goes where
heating and cooling systems have never
gone before.

The slim inside units can be wall or
floor mounted, ceiling suspended or ceil-
ing recessed. The quiet, vibration-free, con-
densing units go outside. No ductwork
or windows are required. Only a three-inch
opening in the wall is needed fo connect
the two sections, which can be up to 65-
feet apart. With the Sanyo Split System,
you cankeep windows unobstructed and
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SANYO

SPLIT-HEATING
AND COOLING SYSTEMS
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noise to a minimum.

Remote control is another unique fea-
ture that helps provide greater comfort
and energy savings. And, homeowners
have the option of choosing a cooling
unit, or one that cools and heats utilizing
an energy-conserving heat pump.

Today, no other heating and cooling
system gives you the flexibility and con-
¥enience offered by the Sanyo Split Sys-

em.

Sanyo Ductless Split System Air
Conditioners and Heat Pumps. The
best solution to your HVAC prob-
lems. Positively.
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3 O NARR There are those who
RA F OWING would translate stricter
¥ ‘ codes and greater restrictions
GN ‘ . ARAMEFERS, into less design freedom.
1 : But not you. And not Andersen.
Because with tighter parameters comes
OP ot only the
; PORFUNITY challenge to
design with new and different materials, but the
challenge to design with existing materials in
new and different ways.
Consider, for example, masonry and
Andersen Perma-Shield® windows

The trim lines and clean, uncluttered

“ éppearance that are unique to Perma-Shield

indows make organizing your facade and
ns easy. While making the link between
ferior and exterior space as noticeable or as

unnoticeable as you




In building designs 3 Y STR

calling for a steel LEN OLIR UCTURAL
structural support system, S SYSFEM IS STE

the call for windows has UPPOM L, ;
typically been SM S B

to metal. OME EAUIY
But consider now, if you F AND

will, the atypical beauty of ROM ERSENo

Andersen Perma-Shield® windows.

Precisely, their ability to bring warmth
and character to nearly any design. To enhance,
not detract from, its integrity. Whatever the
support system, whatever the facade.

It's a beauty that comes by design.
Through smooth, simple lines; crisp, tight
corners and a clean, functional look.

So whether you specify white or our
Terratone® earthtone color, with clear, reflective
or tinted glazing, Andersen Perma-Shield
- windows steal nothing from your design.

Raﬁler, their beauty and compatiblhty'
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®“/IND Unlimited design
ERSEN OWS, potential. Is it too much
'—H—IE IASF FH—lIN to ask of Andersen
G windows? Simply and
AB emphatically, no. Not with Andersen
ORRY O Perma-Shield® Flexiframe® windows.
IS R INTO For with this
UNNING versatile window
B W line comes all of the custom
RICK ALLo benefits of designing buildings
- with an attractive stick window syste:
You can create curtain walls, trapezoids,
pentagons, octagons, whatever you fancy.
In whatever size and combination you wish.
With our crisp, clean Andersen lines
and smooth, tight Andersen corners.
In a style to complement any building
facade, any pattern, any texture.
Unlimited design potential? Let’s just

say that with Perma-Shield Flexiframe

S even running into a brick wall can be

experience.




et IE WE HAVENT
e ALREADY DONE SO,
-5 UsNow Io
S COLOR YOUR OPINION.

s Andersen High-Performance and High- -
nce Sun glazings. Both are designed

and keep it where you want i,







wies TiE ANDERSEN COMMITMENT
i Zlii?filii"‘ TO COMMERCIAL DESIGN
 ISNT NEW IT'S RENEWED

thought, research and development, not to

mention creativity, into their design.

And to make Andersen” windows an
even more effective design tool, we formed the
Andersen Commercial Group”

It exists solely and uniquely as a
resource for architects who use Andersen prod-
ucts in commercial building applications.

Offering specialized technical assis-
tance, ongoing workshops and other services
focused on commercial design. ‘ i '

So from manufacturing through testing

to product backup, you'll find Andersen a

company committed to crafting commercially

compatible windows of exceptional quality.
But then to us, that’s nothing new.

It's a commitment to quality we at Andersen

have been renewing every day

for more than 80 years.

We sponsor Distributor Architect
Representative Roundtables to
openly discuss new product and
service ideas.

 Developed by architects for archi-
tects, the Andersen CADD-["
Computerized Detail File draws
windows so you don't have to.






BECAUSE BEAUTY IS IN THE
EYE OF THE BEHOLDER WE AT ANDERSEN
LET NotHING HoLp You Back

~ ANDFRSEN COMMERCIAL GROUP®

Or zuﬁte Andersen Commercial Group;y -
'PO. Box 12, Bayport, MN 55003.

‘ s, 88101 C1988 Andersen
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The new surface
anodized cant match.
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What you see here is a brand new building material. Commcoa
Flurodize® Coil.

The remarkable finish is made by bonding a Flurodize coating
to our finest aluminum substrate, right in our rolling mill.

Commcoat looks a lot like anodized aluminum. Only better.
And it comes in seven exciting colors. (Extrusions, too.)

For a price no higher than
anodized.

But the difference is, Commcoat
Flurodize Coil keeps on looking good

COMMONVWEAL
ALUMINUM

year after year. With far less weathering, fading or staining than
anodized.
Nor does its color vary from panel to panel. Or crack when
sharply bent.
To get your hands on some, call any of these distributors:
Petersen Aluminum Corporation, Wrisco Industries or Idéal Métal
Inc. Laminated panels are produced
H by Alucobond Technologies.
Or call us at 1 (800) 556-1234, Ext. 174.
In California, 1 (800) 441-2345, Ext. 174.

Commpcoat s a trademark of Commonwealth Aluminum Corp. Flurodize is a registered trademark of DeSoto, Inc.
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 plan for space you don't need?

If you're planning an office
with conventional file cabinets,
you're wasting space. And time.
And money. So isn't it time to
stop wasting, and start looking
good, with an Acme mobile
filing and storage system?

Acme high density systems
are designed for function. And,
they function with design. The
Acme difference? Modularity...
for flexibility. Acme systems,
for instance, can be fitted with
interchangeable components
to hold all types of media. Plus,
systems can
be easily
expanded,
or moved, as
needs change.
This way,
you can plan
today for future growth and
space requirements.

Acme mobile systems are
available in 33 standard colors,
too. So cut filing space in half,
without cutting your design
integrity. Call 800 368-2077
(804 823-4171 in VA) for the
dealer nearest you.

And stop wasting.

Acme

Acme Visible Records, An ACCO World Company
1000 Allview Drive, Crozet, VA 22932
Circle 10 on inquiry card
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When the design calls for drama, but the budget calls for practicality, you need an
elevator which offers both. That’s why architects and building owners consistently
specify ESCO elevators. With more than 50 years of experience, we have the creativity

and flexibility to help you design a custom elevator system

that will be aesthetically —and financially - pleasing. ~ ‘ Esc o
Write ESCO today for a free brochure or call 817-478-4251.

We'll introduce you to elevator in the round —and help you ELEVATORS, INC.

Shape your own design. PO. BOX 445 @ FORT WORTH, TEXAS 76101 m 817-478-4251

[nThe Round.

Esco Presents Elevator
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Great minds

dont think alike.




© Haworth, Inc.




Great minds have
always had the unusual
ability to stand apart from
the crowd. And each other.

Now they have the
perfect means to do so.

Introducing PLACES™
From Haworth.

PLACES is every-
thing from fanlights to
fabrics. Wood to glass.
And anything else you
could ever need to design
offices that are intriguing,
inviting and individual.

Like you.

For more information
call 1-800-344-2600.

They’re built.

Circle 12 on inquiry card



INTRODUCING ‘COLOR +COL

More than ever before. 108 solid colors. 8 different finishes, including 5 totally new ones. The most a
technology in laminate finishes enhances all our colors. Our improved matte finish makes our solids brighte:
and more consistent. They not only look better, they feel better, too. It all adds up to the most comprehen
progressive palette in laminate.

We've also created COLOR + COLOR, a revolutionary color selection system to make using this palette eve

COLOR + COLOR divides the colorways into six families, positioning them according to their
chroma and value. The presenter contains samples of the full range of Formica® brand laminate FO
finishes, as well as complete specifications and ordering information. |

COLOR + COLOR s a tool you'll use again and again for every laminate specification. products

For additional information call your local Formica brand products distributor or write to: Formica Corp. One Stanford Road,Piscatawan
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WHY COAT STAINLESS STEEL?

As nearly all architects are now aware,
TCS (Terne-Coated Stainless Steel) is chrome-
nickel stainless coated on both sides with an
80% lead/20% tin alloy.

But the question may still remain as to why
any coating of stainless is desirable.

In the first place, the application of such a
coating creates an end product which is
demonstrably superior to both stainless and
copper in durability and corrosion resistance.
Secondly, TCS weathers to an attractive and
uniform warm gray. Stainless, on the other
hand, retains its original bright finish
indefinitely, while the weathering of copper
has been highly unpredictable in recent years.
TCS also solders perfectly without special
preparation whereas copper must be pretinned,
and stainless requires a time-consuming and
relatively costly procedure to obtain a leak-
proof joint. Furthermore, TCS, unlike copper, is
neutral toward other metals.

Expressed in the simplest terms, where
roofing and weathersealing are involved there
is no standard architectural metal available in
the world today, including stainless and
copper, which can match TCS in its
performance characteristics and built-in
safeguards against failure.

TCS FOLLANSBEE

TERNE-COATED STAINLESS STEEL FOLLANSBEE STEEL e FOLLANSBEE, WEST VIRGINIA e (304) 527-1260
Call us toll free—800-624-6906
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Break awa
from this sort of thing!

EKKI timbers don’t do this sort of thing.

EKKI (Bongossi/Azobe) hardwood
1as the characteristics you associate
with steel and concrete. Strength and
lurability.

EKKI also has one thing neither steel
nor concrete will ever have: The en-
during beauty of natural hardwood. And,
EKKI has durability that soft pines or
other wood simply cannot offer.

EKKI is so strong, so durable, it needs
no chemical treatment. None whatso-
ever. EKKI also fends off insects, decay,
vandalism — even fire!

Environmentally, EKKI is perfect. It
presents no hazards at all. Think what a
boon that is to installation crews, the
people who erect bridges, build docks,
piers, and fender systems.

HWH Corporation is an affiliate of
The GWZ Group, The Netherlands,
which has 90 years of experience
working with this wonderful wood. We
can design, engineer or fabricate your
hardwood structure. We can and we
will.

Make a break away from the way
certain projects are always done at your
place. Call Dave Harkins, our Director of
Marketing at 215-661-2000. Tell him
about your next project. Discover the
benefits you get when you opt for EKKI.

One will almost surely be cost
effectiveness.

Working with EKKI frequently re-
duces the amount of material you need
by one-third.

Not bad. Not bad at all!

Please send literature on:

0 EKKI Hardwood [ randscape Applications
O Bridges O Marine Construction

U Design & Material [] Other Applications
Services

Name

Title

Company

Address

Phone

O Please call ASAP to discuss an immediate requirement.

EKKI does what you never thought wood could!

P.O. Box 549 ® 204 Progress Drive
Montgomeryville, PA 18936
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IF YOU WANT TO
UT SPEC TIME BY 75%,
GET THE LEAD OUT.

SuperSpec”is a computerized spec writing system that alleviates the
tedium and difficulty of the task. It’s quick, easy and cost effective.

Developed by professional architects and spec writers, SuperSpec
uses a simple, specially-designed checklist which you fill out.

Most importantly, this expert system can help eliminate your liability
concerns. Its accuracy is unquestioned. Its language is continually
updated. And virtually all options and selections are included to help
you prepdare broad or narrow scope sections.

Let us show you how SuperSpec can turn your spec writing info a
pleasant experience that takes minutes, not hours or days. Call us at
(800) 252-SPEC for more information.

~ Ourrepufationis buiding

SuperSpec, Inc., Box 16627, Jacksonville, Florida 32245, (904) 636-8880
SuperSpec is a service mark of SuperSpec, Inc.
©1988 SuperSpec, Inc. A Corbel Company Circle 16 on inquiry c:
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Marble Modes smoothly handles shifting styles. For over 30 years interior
designers and architects have depended on Marble Modes products. Marble
Modes manufacturers and imports over 130 selections of travertine, granite,
marble, slate and onyx from five continents. All can be seen at the new
Marble Modes showroom. Call or write for more information today.

MARBLE MODES INC.

CONCEPTS START IN MARBLE

15-25 130TH STREET, COLLEGE POINT, NY 11356
718/539-1334 TELEX:428819 MAR MOD
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At Belden, brick is any one of over 200 choices of colors,
textures, and sizes.

At Belden, brick is also an undetermined number of differ-
ent shapes. Through the years, we've custom-made brick
in hundreds of special shapes to meet individual design
requirements. And because of the dynamics of architec-
tural imagination, we expect to make hundreds more.

Accordingly, if you ask what shape Belden Brick is in, the
answer will likely change from week to week.

Circle 18 on inquiry card
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THE B elden

CANTON, OHIO 44701
216-456-0031




History 1

R .
When restoring any building for historic certification, the Restoration is cost-effective, many times, less than
lows will often determine final approval. Camden Window the market price for “new” installed windows.
lillwork has maintained a 100% success record in reach- From the sashes of the main building on Ellis Island to
that approval. the arched windows of Carnegie Hall, we remake history
Camden Window & Millwork specializes in detailed res- with precision craftsmanship.
ion and custom duplication of all wood windows. With
 field testing for air, water and sound infiltration, we're . Ca-rnde[!
to balance energy and preservation requirements with Wmdow & M]ﬂwork
gn elements to create the maximum visual impact. When History Must Be Repeated
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Looking to the future.
Advancing info a new realm of architectural windows,

tr 14 g
B
DRI |
=3

SEASON ¢ ALL

WINDOWS AND DOORS

Start with a great line of aluminum windows, then create, develop, design and produce. The result is an even great
line of windows. Season-all is progressing with new, innovative ideas and advanced technology to meet you
architectural window needs. Performance guaranteed, since 1947! Transcend your window project into tk
superlative realm.

Call or write:

800-245-1404 :
Season-all Industries, Inc. « 1480 Wayne Avenue ¢ Indiana, PA 15701 IBIND/
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AEDIOCRITY
> NOT
fODULAR

inary, sterile, mediocre.
years modular has

n considered in these
Nns...until now.

yTEEL, the leader in
dular building systems,
igns buildings for

ibility and variety of

. From complete gasoline
"keting facilities to
ciently designed school
dings, our extraordinary
ictures provide a
manent’” solution with
catable flexibility.

' TEEL's building systems
constructed of rigid

2l frames and structural
1ponents all designed
vithstand the stress of

e and relocation.

' TEEL. The name guarantees
lity and innovation.

FEL. The only thing
ger than our reputation
“buildings.

DULAR isn‘t mediocre...anymore.

NATIONWIDE

1-800-BESTEEL

RPORATE HEADQUARTERS: 1199 S. FULLERTON RD./INDUSTRY, CALIFORNIA 91748
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Non-Shading! New “no-fault” Polyblend is
revolutionary because it is the only ceramic tile grout
specifically designed to eliminate shading. It is also
more stain and mildew resistant, applies faster and
easier, has increased bond strength and adhesion...
without the use of latex additives or admixes. Just add
water and you get the most dense, smooth surface
ever. Based on latest polymer chemistry, new “no-fault”
. Polyblend is available in

l a spectrum of 47 colors. For
e more information and color
8] cards, contact your Custom
- ? distributor or call us today.

CUSTOM BUILDING PRODUCTS
| 6511 SALT LAKE AVENUE, BELL,
CA 90201 (213) 582-0846
| § 1713 109TH ST, GRAND PRAIRIE,
. TX 75050 (214) 641-6996
; 2125 SWEETWATER INDUSTRIAL BL.,
S LITHIA SPRINGS, GA 30057
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To most of us, William Shakespeare is the
quintessential playwright.

But when the Ballard Realty Company of
Montgomery, Alabama, needed tenants for a
new apartment complex, Mr. Shakespeare

roved to be a top-notch salesman as well.
ith every signed lease, Ballard Realty offered
free membership subscriptions to the nearby
Alabama Shakespeare Festival. In no time,
over 80% of the company’s units were leased
before construction was even completed.

Throughout the country, small and medium-

sized businesses, like Ballard Realty, are discov-

ering what blue chippers have known for years:
that the arts can help create a positive public im-
age, increase a company’s visigilit and improve
sales. All this while reducing taxable income.

If you would like information on how your
company —no matter what its size —can benefit
through a partnership with the arts, contact the
Business Committee for the Arts, Inc., 1775
Broadway, Suite 510, New York, New York 10019,

or call (212) 664-0600.
It may just be the factor that decides whether

this year’s sales goals EI SNBSS C
BUSINESS COMMITTEE
are to be or not to be. EOR THE ARTSING

This advertisement prepared as a public service by Ogilvy & Mather.
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scarsdale copycat house helps assure
tronger copyright protection

rom Congress

arly last month, the House of
epresentatives unanimously
assed new legislation that
rould provide copyright
rotection for architectural
rawings and extend that
rotection internationally.

'he Senate is expected to take
p a bill nearly identical in its
opyright provisions in the
ear future.

The problem with copyright
rotection for architectural
rawings was highlighted earlier
his year with reports of a
opycat house in Scarsdale,

\. Y., where a judge impounded
he plans for a $2-million house
aid to be virtually the mirror
mage of another nearby by
rchitects Nadler Philopena &
\ssociates (photo).

The bills, H. R. 1623, already
assed by the House, and
. 1301, to be considered by the
enate, would extend protection
o architectural plans that,
Ithough covered in many other
ations, are not explicitly

mentioned in current U. S.
copyright laws. Testifying for the
ATA in early February, architect
David E. Lawson told a House
Judiciary Committee’s
subcommittee that U. S. case law
differs significantly from foreign
laws protecting architectural
works and change is needed—
partly to conform with the Berne
Convention, an 1887 code to
which most nations subscribe and
that mutually extends copyright
protection to signatories.

The new bills specifically
include “architectural plans,
diagrams, models, and technical
drawings.” These “modest
changes” would allow the United

States to join the Berne
Convention, says Vermont’s
Patrick J. Leahy, cosponsor of
the Senate bill. In an article
published in The New York
Times on April 21, Leahy had
said that, while most other
sectors of our economy show
deficits in international trade,
American copyright material
produced a $1.5-billion surplus
last year. “Berne membership is
vital to the United States’
interest in a global market
driven by technology because the
key to advances is intellectual
property,” he wrote.

Peter Hoffmann, World News,
Washington, D. C.

Statistics out on
engineers’ liability

premiums

In the latest issue of its
Liability & Litigation Report,
the American Consulting
Engineers Council reveals that
small firms spend a much higher
percentage of their billings for
insurance but get much more
coverage for their dollar than
bigger firms. Firms with one to
five people pay 7.26 percent of
their billings for coverage but
only 4.78 percent of the amount
they are covered for. As the firm
size grows, those with six to ten
people pay 5.81 percent of
billings and 5.96 percent of
coverage; with 11 to 25 people,
the figures are 4.75 percent and
7.89 percent; 26 to 100 people
3.61 and 10.67 percent; 101 to
500, 2.57 and 15.31; and over 500,
2.25 and 17.69. The ACEC points
out that structural engineers can
expect to pay about double those
percentages. For more

information, write or call the
ACEC, 1015 Fifteenth Street,
N. W., Washington, D. C. 20005
(202/347-7474).

should architects
nter politics?

Yes, insists architect Lee A.
fartin, Columbus, Ohio, a
ormer candidate for that
tate’s senate. In a presidential
lection year, attention is
ocused on politics at all levels.
{ere are Martin'’s views on why
wrehitects should become
lirectly involved.

Architects are very good about
volunteering for positions on
local boards and commissions
that enforce public policy, but
reluctant to seek elective offices
that establish it. Among other
reasons, we may not want to
engage in what is possibly the
only activity that is less certain
and more time-consuming than
the practice of architecture.
But if architects are to help
determine the future course of
civilization and create
opportunities for architects in
generations to come, we will
have to use the political process
towards those ends much more
vigorously and effectively than
we have in the past. We must
make the transition from
servants to masters.
Tort/insurance reform, tax
reform, budget-deficit relief, low-
income housing, interior-designer
licensing, the selection process
for design services,
infrastructure replacement, and
environmental, developmental,

and municipal funding, to name a
few, are issues that beg
involvement from architects who
are experienced in these areas
and in assimilating data and
optimizing solutions from
inconsistent and often-conflicting
program needs—the very
essence of governmental
decision-making.

Architects can be elected to
public office. Architect Charles
Harper is the mayor of Wichita
Falls, Tex., having gained public
exposure by chairing a task
force to rebuild that city after it
was hit by a tornado. He has a
background in urban planning
and has worked to diversify an
oil-based economy and to
revitalize the downtown. He
points out the importance of a
supportive family and business
partner to anyone contemplating
leaving the full-time practice of
architecture to run for office.

Architect Harvey Gantt is the
mayor of Charlotte, N. C., and
feels that, despite unique

abilities, architects do not seek
public office because they cannot
see the direct reward of
professional advancement as do
others from business or law.

While our national and state
organizations lobby Congress
and various state legislatures,
they have not, to date, helped a
political party put a viable
architect candidate in a winnable
race, not to mention making the
stiff financial commitment that
will insure victory. In advance of
the 1988 elections, architects
should, at the least, become
active enough to influence which
candidates and issues come
before voters, and assure that
funds from the profession go
toward specific beneficial
objectives rather than being
thinly spread to cover all bases.
If we remain silent, asking what
the political process will, without
our involvement, give us as a
profession and a society, we will
undoubtedly be very unhappy
with the answer.
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1981:

newly installed Wiremold®
G-4000 raceway with divider
carries power circuits and a sin-
gle telephone cable.

1985:
a dedicated/isolated

ground circuit is added to the
same raceway; telephone ser-
vice is doubled.

TODAY:

now a cabling network adapter
interfaces with a computer system and
other tele/data equipment. Wiremold rac
way still has room to grow!

The wiring system
you can't ou

Expand your power, telephone
and data wiring as needed with
a Wiremold perimeter raceway
system. Now, you can get at your
wiring whenever you want to. All
you do is remove the Wiremold
raceway covers and lay in the addi-
tional wiring and fittings: electrical
power in one compartment, low
voltage data and phone cables in the
other. That’s the distinct advantage
Wiremold perimeter raceway has
over conventional wiring systems.

A Wiremold raceway system
has you ready to grow. Maybe
you change your office layout. Or
you add new factory equipment.
Perhaps you bring in more sophis-
ticated telecommunications
equipment. Or add additional
LAN cables. There’s capac1ty for
these and more. So ; ;

everything’s

updated quickly and efficiently.
Large capacity Wiremold perim-

eter raceway comes in a range

of sizes and finishes. Available in

baked enamel finish, satin anodized

aluminum or plastic, they can be
used as is or painted to match or
contrast. Available, too, are all the

interconnecting fittings you need to

extend and expand your raceway
system, one that can grow as your
busmess needs grow.

If you're renovating or retrofitting

a building, Wiremold raceway
reduces the high cost of labor and
general disorder involved in break-
ing through walls - not just today
but in the future. Designing a new
building? It makes good sense to
design in, from the beginning, a
_ Wiremold perimeter

raceway system-—so

you're prepared
L. for future

, d update power wzring, telephone and

ork cal

OW.

expansion of your wiring needs.

To view a specially- prepared v
about Wiremold perimeter race-
way systems, call 1-800-621-0049
(In Connecticut 1-800-992-2277).

Installed at desktop level, the Wiremold perir
ter raceway in this office handles both standa
power and low voltage communications wiri

For a fact-filled

color brochure, FREE
write today to The LITERATURE
Wiremold Company,

Electrical Division,
60 Woodlawn Street,
West Hartford,

CT 06110-0639.

L8 Wiremol
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‘inance:

[he relation of oil, inflation,
ind higher interest rates

'y Phillip E. Kidd

n mid-April, OPEC called on
ther oil producers to convene

nd discuss curbing production
0 boost sagging oil prices.

mmediately, the specter of

Higher interest rates in the third quarter
will impact negatively on most

construction activity. Industrial building

will surge, however.

not experienced since the mid-
1960s, real interest rates are

evived inflation transversed the

more than 2 1/4 times larger.
Those enormous returns have
been a factor in limiting annual
inancial markets, nudging
nterest rates higher. Such
larms have shaken the markets

(Annual Rates)
real increases in GNP to less

efore and then quickly subsided

(IV 69)
P

THE INTEREST RATES, INFLATION, AND REAL RETURNS
(70)
20%—| T
than 3 percent since 1984. Until

uvv:g (Tns)
. 15%|
recently, that sluggishness
inhibited the development of
s world oil production continued plant capacity. However, the
0 exceed demand. However, this
ime they could portend renewed

scarcities in labor, materials, and
nflationary pressures later this
ear and next.

(V/79) (180) (181) (IV82)
P T

T

continued transition from a
Demand for oil in the U. S. is

10%

manufacturing and export one is
ising. Unfortunately, domestic
roduction, which fell severely

generating signs of strains of
vith oil prices in the mid-1980s, is

consumer-driven upturn to a
till slumping. In turn, our

’ ! FHA 1-F;

mily morigage rates
\/L\
/ |
1 /
which rising oil consumption and
interest rates are among the
more visible indicators.

Higher interest rates,

lependence on imported oil, now
pproaching 40 percent of our

equirement, is expanding.

The U. S. is not alone. Oil

real return
L}

\
)
in GNP deflator

Per cenl change
T
1965

\
S
P = Peak

lemand worldwide is growing,

returns, will quicken the

retrenchment among consumers.
Individuals will continue

|
|
|
I
al
4 |
\v_ l
= |
0% ——
especially as they widen real
switching from expensive

ven in Japan where efforts to

ADDS
T
1970
T = Trough

~

onserve are extraordinary. For
he time being, OPEC and the
onaligned producers are still

| Y SR e T
1975
V69 = 4th quarter 1969
imports to cheaper U. S. goods,
supporting domestic

1y
1980

Source: Federal Reserve Board and Depariment of Housing and Urban Development

1985
+25%

THE SUPPLY OF CREDIT
+20%—
yumping more oil than is needed.
{owever, the financial markets

+15% |

(MONTH-TO-MONTH SEASONAL ADJUSTED ANNUAL RATE OF CHANGE IN M2)
manufacturing. They will also

reduce debt and build up

savings, providing more funds

for plant and equipment
international and domestic),

+10 %
1oticing the upward trend, are
learly concerned about the

+5%
investment, as well as checking
the magnitude of the hike in

interest rates this summer.

peed with which the oil glut will
e eliminated, allowing oil

|
|
ERAL RESERVE GOAL(S: 6% TO 9%
yroducers to control prices again.
Jonsequently, any hint at

During the third quarter,

interest rates will climb another
25 to 50 basis points (one-

ooperation among OPEC and
he other oil exporters in

VA\/_-A l
M, = (M, + SAVINGS AND SMALL TIME DEPOSIT!
+ OVERNIGHT RP'S + EURODOLLARS
+ MONEY MARKET MUTUAL FUND SHARES)

\/
Source: Board of Governors of the Federal Reserve System
h 1

owering supply is a signal for

he financial markets to tighten,
yushing interest rates higher.

hundreths of a percent). Rates
Strange as it may seem, the

18 %
on short-term quality assets will
fluctuate between 6.25 and 7.25
percent; on 7- to 10-year

THE COST OF SHORT-TERM CREDIT
16 % 1+—
kittishness of the financial

narkets and the resulting

14 %~ =

12%-
governments, between 8.75 and
9.50 percent; and on fixed-rate
mortgages, between 10.75 and
12.00 percent.

10%

ipward pressure on interest

-ates may be one of our best
lefenses against renewed

nflation. Institutions and

PRIME RATE
8%

Although modest, such rate
increases will hurt most

6%

Q\\

ndividual investors, vividly

construction activity, except for
industrial building.

g ——

— |
18%

-emembering the damage of the

Manufacturing awards will

advance as businesses
revious two oil shocks (1973-74

ind 1979-80) to the value of their
bortfolios, have demanded

Source: F%oard of Governors of the F;edera} Reserve System
THE COST OF LONG-TERM MORTGAGE CREDIT
16%--1

rehabilitate or enlarge existing
structures and even start new
ones. Single-family starts and
n their investments throughout
his expansion (top chart). While

-xceptionally large real returns
nflation has moderated to levels

14%

12%—

retail construction, after a decent

10%

first half, will edge downward.

COMM
8%-|
Moreover, multifamily starts and

office building will continue their
longer-term struggle with
overbuilding.
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Armstone” Honed Finish Floor Tiles

ssociates: Inc.
Scolts

. gohafer AS5¢
pesignet: 3¢ ,sf,m pirie

project: NUrmeerSide.

Through-tile finish, color and pattern.

Beauty That Doesn't Wear Out.

Foot traffic won’t dull the beauty of this Armstone™ cast
marble Honed Finish floor. A finish as deep as the tile is
thick means the original elegant gloss will be constantly
renewed. Maintenance is easy.

A palette of 31 colors in Polished and Honed Finishes
amplifies color and design choices.

Available in 12" 244" and selected 48'' squares.

For more information on Armstone™ Honed or Polished

Finish tiles and wall panels contact your distributor or by“ mSta'

ArmStar.,

An affiliate of Armstrong World Industries and Shell Oil Company - PO, Box 820, 307 Industrial Park Bled. « Lenoir Cily, TN 37771 « (615) 986-4040
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Practice:

Should interior designers be licensed?
An eminent attorney describes the problems

By Carl M. Sapers

I'he prospect of licensing interior
lesigners has stirred a
passionate response among
practitioners in that field and
among leading figures in the
profession of architecture. The
ATA issued a white paper in 1986
n opposition, a paper that some
have observed was drafted with
1 force and determination quite
incharacteristic of that
venerable institution. One leader
of the interior-design industry,
on the cutting edge of the effort
to persuade state legislatures to
enact interior-design licensing
laws, has responded to the white
paper by writing to the Federal
['rade Commission and
suggesting that the ATA is
engaged in a turf war that may
violate some of our antitrust
laws. Having in mind the recent
experience of the ATA with
alleged violations of the antitrust
laws, such an accusation can
only be understood as a major
escalation in the war.

Mr. Sapers is a partner in the
Boston law firm of Hill &
Barlow. His clients include
architects, engineers,

the National Council of
Architectural Registration
Boards, and the Massachusetts
chapters of the AIA. In 1975,

he was the first lawyer awarded
the AIA Allied Professions Medal,
and, this year, he was elected an
Honorary Member.

Where the state laws stand now
In the meanwhile, out on the
battlefield, the states of
Alabama, Louisiana, and
Connecticut and the District of
Columbia have adopted interior-
designer licensing laws. Many
other jurisidictions, New York,
Minnesota, and Florida among
them, have the question before
their legislatures. There is no
uniformity in the laws being
proposed, although the Alabama
and Louisiana statutes describe
the practice of interior design as
including substantially all the
elements within a building shell.
The draft New York legislation
very carefully circumscribes the
work that an interior designer
may do but permits an interior
designer to be the prime
professional retaining an
architect, structural engineer, or
mechanical engineer, as the case
may be, to produce those
portions of the design that the
interior designer may not
undertake himself. The Florida
draft legislation limits the
interior designers even more
than the draft in New York
state. Under the Florida
proposal, there is explicitly
excluded from interior design
those services that require
performance by an architect. In
the context of the Florida
statute, the interior designer
cannot act as prime professional,
for to do so would involve the
interior designer in offering
architectural services. The
Florida statute is interesting in
another respect: It describes
interior design work as being
“within and surrounding interior
spaces of buildings.” One would
suppose the elements
surrounding interior spaces are
the outside walls.

It has been observed those
who have a taste for sausages,
like those who admire laws in a
democratic society, would do well
not to watch them being made.
Legislation in state legislatures
is seldom an exact science, but I
believe it is a fair generalization

Strident controversy on this issue threatens to
cloud the once-harmonious relationship of the
designers and architects. Attorney Carl Sapers
here presents his view of the issue—which tends
to agree with the architects’—against licensing.
It 1s followed by the view of the ASID.

to observe that the enacted
statutes seem intended to enable
the interior designer to do any
part of the interior build-out
design, the New York statute
allows the interior designer to
act as prime professional, and
the Florida statute would confine
the interior designer to
organizing nonbearing partitions,
designing or selecting movable
furniture, and designing or
selecting surface materials. All
of these statutes, enacted or
proposed, allow architects to
continue to practice interior
design. The turf issue, then,
should be understood not in
terms of interior designers pre-
empting a part of the practice of
architecture, but rather, at least
in Alabama and Louisiana, of
being able to engage, in
competition with architects, in
seeking to be employed to do
what was heretofore the
exclusive province of architects.

With this background, the
member boards of the National
Council of Architectural
Registration Boards at its 1987
June annual meeting asked the
Council to study the merits and
demerits of interior-designer
licensing. NCARB asked its
Committee on Procedures and
Documents to undertake that
study. The Committee in turn
interviewed a number of
interested parties, studied the
available literature, and is in the
process of preparing a report for
approval by the Council Board of
Directors. As counsel to the
Committee, I have been
extraordinarily fortunate to
participate in those proceedings
and to have the benefit of its
preliminary report as the basis
for this article. This article
represents my personal views
and not the views of the council
or of its committee, although I
am indebted to both for allowing
me to listen in on the committee
debate.

Rather than consider the
issues arising out of the so-called
turf war, the committee viewed

its assignment as an opportunity
to think through afresh the
issues involved in licensing a
trade or occupation. In using its
analysis, I believe I can
illuminate the foundations of
licensure as understood in the
1980s in America.

What licensing means

At the outset, I submit the
proposition that licensing by the
state should not be used as a
means of recognizing distinction
in a field of endeavor. State
licensing confers monopoly
status on those who are admitted
to practice, denying all other
citizens the right to compete
with those who have been
admitted. (While a title act may
allow others to practice provided
they do not represent themselves
to be professionals in the field,
that prohibition has historically
given paramount position—if not
a monopoly —to those permitted
to use the title.) This is much too
serious an exercise of the
regulatory power of the state to
be applied for the purpose of
satisfying the vanity of certain
practitioners or even to reward
distinguished performance. The
regional office of the Federal
Trade Commission, when asked
to comment on a proposal to
register interior designers in
New Mexico, observed:

“[The proposed act] would
create barriers to entry into the
interior-design industry. Our
experience with and studies of
many similar types of
restrictions indicate that
barriers to entry are associated
with higher prices for
consumers and with fewer
consumer choices.”

What then are the legitimate
foundations for state licensing of
a trade or profession? An
examination of this question in
the context of interior-design
licensing can make a useful
contribution to the public
discussion of the issue. I submit
five propositions:

Continued on page 39
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ractice continued from page 37

First, the trade or profession
eeking licensing must require
hat practitioners master a
ody of knowledge, skills, and
vbilities, which mastery is not
readily achieved by laypersons.
No rational society would license
ypists, bicycle riders, sales
lerks, or snow shovelers. To do
50 would arbitrarily exclude
rom those occupations a vast
wumber of citizens perfectly able
0 master the skills involved and
vould confer on those licensed
in unnatural monopoly (or
\Iternatively would result in
iniversal licensure, which is, of
ourse, senseless).

Second, the tmproper
practice of the trade or
profession must impact
substantially the health, safety,
wnd welfare of the public.

No rational society would license
painters, poets, and concert
pianists, even though each is
engaged in a calling requiring
extraordinary knowledge, skills
and abilities. But the failure of
each to perform properly, alas,
cannot be said to affect
adversely the public health,
safety, and welfare of the public.

Third, the members of the
public at risk must be unable
to protect themselves
satisfactorily from injury
without the intervention of the
state. This proposition may be
demonstrated by various
examples. Teachers of nuclear
physics, for example, qualify for
licensure under the first two
propositions, but we look to the
vetting and oversight by the
dean and faculty of the physics
department of a university
rather than a state licensing
board to afford reasonable
assurance that the students of
nuclear physics will be taught by
their teachers to respect the
dangers inherent in their activity
by the time they graduate. This
proposition is most commonly
applied to argue against state
intervention to protect
consumers who are able to
protect their own interests. The

federal Securities and Exchange
Act requires that all offerings of
securities to the public be
accompanied by statements filed
with the SEC disclosing all
material information but allows
offerings to qualified persons of
substantial wealth to be made
without such statements. It is
believed that such persons can
adequately protect their own
interest or will engage lawyers
and accountants to protect their
interests.

Fourth, the trade or
profession seeking licensure
must be willing to have the
state develop rigorous entry
criteria mecessary and
appropriate to protect the
members of the public at risk
Jfrom unqualified practitioners.
Assuming each of the foregoing
propositions has been met, state
licensing is still not appropriate
if the monopoly status is
conferred on persons who do not
demonstrate that they are
qualified to carry on the practice
specifically in those areas where
the public is most at risk. For
example, if architects were
licensed on the basis of an
examination testing their
management, negotiation, and
financial skills (all of which
arguably are necessary for a
successful practice), no
knowledge would have been
demonstrated of those aspects of
architectural practice posing the
greatest risk to the public. Such
a system would make little more
sense than licensing architects
on the basis of their political-
party affiliation.

Fifth, the trade or profession
seeking licensure must be
willing to have the state
regulate the actual practice of
license holders to the extent
reasonably necessary to protect
the public. No one is entitled to
maintain the monopoly status if
he or she violates appropriate
rules of conduct or endangers
the public in the conduct of his
or her practice. As Ralph Nader
and others have persuasively

argued, rigorous entry criteria
are only the first step in a
regulation system—a first step
that inevitably creates a small
privileged group. To protect the
public effectively, the state must
ensure that actual practice meets
appropriate standards.

I now apply the five
propositions to the issue of
licensing interior designers
1. Mastery of the body of
knowledge, skills, and abilities
required of a competent
“contract-interior designer”
(I use that phrase as a way of
separating out from the
estimated 200,000 persons™ doing
interior design or interior
decorating those persons
involved in sophisticated interior
build-out work) involves matters
well beyond the knowledge,
skills, and abilities of laypersons.
Among those knowledges, skills,
and abilities is the ability to
understand distribution systems
for mechanical, electrical, and
hvac systems, to understand
interior structural elements, and
to understand egress and other
life-safety systems. If one grants
for the moment the argument of
some interior designers that they
can hire mechanical, electrical,
and structural engineers, and/or
architects to design these
systems, then it is, at a
minimum, necessary for the
competent contract-interior
designer to understand when
those complex issues arise for
which mechanical, electrical, and
structural engineers and/or
architects must be engaged.
Conversely, it cannot be said
that the vast majority of the
approximately 200,000 persons
engaged in the business of
interior design and interior
decorating must master such
specialized knowledge. While it is
often argued that this much

*As seen in Sonet’s article which follows,
there is a substantial difference in the
number of interior designers estimated
by that group and by architects.

larger group must understand
the toxicity and flammability of
fabrics and furniture, close
analysis suggests that the fabric
and furniture manufacturers are
the parties expected to test and
declare in plain language any
dangerous aspects of their
products. Reading the
manufacturer’s declaration and
recommended usage is well
within the ability of laymen.

2. The majority of the persons
engaged in the business of
interior design and interior
decorating are, in fact, employed
chiefly for two reasons: They
afford the consumer access to
products not otherwise available
to the consumer, and they offer
to apply for the consumer’s
benefit their sense of taste,
style, and esthetics. In neither
case can they be said, for
purposes of the second
proposition, to impact
substantially the health, safety,
and welfare if they fail the
consumer in either objective.

Of course, the so-called
contract-interior designer stands
in quite a different relation to
this second proposition. Those
systems referred to in the
preceding section have serious
consequences for the health,
safety, and welfare of the
occupants of built-out space.
Failing to perceive that a wall is
a bearing or lateral-bracing wall
(and therefore failing to engage
a structural engineer to design
its removal) is but one example
of how improper practice may
have an adverse effect.

3. Focusing now exclusively on
the contract-interior designer, it
is doubtful if the customer for
his services needs intervention
by the state to be protected from
injury. The business of the
contract-interior designer is,
after all, focused on institutional
or commercial organizations
that, with the exercise of some
prudence, can ascertain the past
record of an interior designer
proposing services and whether
Continued on page 41
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ractice continued from page 39

r not he is likely to fulfill
xpectations. This is to be
istinguished from the classical
ases of consumer-protection
egistration; doctors and
entists, for example, deal with
insophisticated persons unable,
vithout the state’s help, to judge
heir professional competence.

Much the same criticism has
een leveled at the need for
icensing architects who also deal
hiefly with sophisticated
ustomers. The defense of
rchitectural licensing has
Iways been grounded on users
ather than customers. In fact,
nost state laws require the
rrehitect to design in accordance
vith the code safety
equirements even if to do so
nay run counter to the owner’s
nstruction. We register
irchitects not to protect a major
irban developer from being
10odwinked, but to protect the
yublic entering the building’s
ffices or shops or theaters.

It is a much closer question
vith respect to contract-interior
lesigners whose mistakes may
1ffect 2 much narrower segment
f the public than those of the
wrchitect. Nonetheless, as
-ontract-interior designers lay
‘laim to more complex projects
one interviewed by the NCARB
Committee is currently engaged
n designing a 260,000-square-
foot space), it becomes evident
that greater numbers of the
public may come to rely on state
ntervention to ensure that only
qualified persons control the
design.

4. The four jurisdictions
(Connecticut, Alabama,
Louisiana, and the District of
Columbia) that have enacted
interior-design licensing have
only vague requirements for
licensing. What is most
provoking is the fact that all
four jurisdictions allow persons
currently engaged in interior
design to be licensed without any
demonstration of competence.
While grandfathering may be a
political peace-offering to help

[Professional licensing] is much too serious an
exercise of the requlatory power of the state to be

applied for the purpose of satisfying the vanity of

certain practitioners or even to reward
distinguished performance.

passage of new legislation, the
effect, if followed by other
states, will result in the entire
200,000 (referred to above)
receiving instant licenses without
any demonstration of relevant
knowledges, skills, and abilities.

There is little clarity in these
four laws as to what future
requirements will be. Currently,
the National Council for Interior
Design Qualifications has
established a qualifying exam
and experience requirements for
candidates for the NCIDQ
certification. The experience
requirements are based upon
attendance in an accredited
college or university program
and/or practical training. College
and university programs are in
turn accredited by the
Foundation for Interior Design
Education Research. At this
time, however, FIDER accredits
two-, three-, four-, and five-year
programs. Thus, a FIDER-
accredited program may be
nothing more than a two-year
program in a home-economics
school. The additional years of
practical training required by
NCIDQ need not be in a
structured training program. The
NCIDQ examination focuses
chiefly on esthetics, business,
and communications skills with
only a handful of technical
questions. A candidate could fail
every technical question on the
written part of the examination
and still pass the examination.

The states with interior-design
licensing statutes have indicated
that they will require passage of
the NCIDQ examination as a
basis for licensure in that state.
Most have said nothing,
however, about experience or
education requirements and it is
not now clear what, if any, such
requirements will be established.

Unless and until the interior-
design industry is prepared to
require rigorous and relevant
entry criteria, the proposed
interior-designer licensing does
not conform to the criteria of
proposition four.

5. Some may judge it
premature to raise questions
about whether or not interior
designers are prepared to have
state licensing boards police the
practice as it is actually carried
on. After all, the four states
have only recently enacted their
laws. But it is fair to contrast
the situation respecting interior
designers with that existing 50
years ago among architects, as
architectural registration was
taking form in the United States.
The AIA had at that time
adopted and was enforcing a
comprehensive set of rules of
professional conduct.

The American Society of
Interior Designers has published
a Code of Ethics for its members
containing 12 rules, several of
which seem more focused on
protecting interior designers
from competitive practices than
on protecting the public from
rogue practitioners. I understand
that a revision of the Code is
now underway which may result
in a strengthening of
the Code.

When the strengthened Code
is published, it will be interesting
to see if members of the ASID
are prepared to invite state-board
discipline if they accept
compensation from
manufacturers when specifying
the manufacturers’ products.
Such conduct is expressly
prohibited by Rule 2.3 of the
NCARB Rules of Conduct. This
Rule 2.3 is one of several rules
evidencing the view of state
architectural registration boards
that the architect is a fiduciary
who accepts obligations to his or
her client and to the public well
beyond those expected in the
marketplace. Is the interior-
design industry prepared to do
the same?

In any case, registration laws
that merely serve to restrict
entry and then disregard the
performance of those enjoying
the monopoly status have long
since been recognized as against
the public interest.

Grandfathering is easily the
worst of it

Earlier I observed that all
existing interior design-licensing
laws grandfather substantially
all persons working in the
interior-design field at the time
the law was adopted. These
interior-design laws—generally
title acts—for reasons that
remain unclear, also define what
constitutes interior-design
practice. Since that definition
(“preparing designs, drawings
and specifications for

selection . .. of ... materials,
equipment, [and]

furnishings . . . and administering
contracts for . .. installation in
connection with such designs”) is
broad enough to include all of
the design work on major office
build-outs, it includes
architectural, structural,
mechanical, and electrical design.
In short, all manner of life
safety is implicated. We are here
talking about 200,000 existing
interior designers and decorators
being grandfathered into state
interior-designer registration. A
substantial majority of these
people have not met NCIDQ
requirements; for the most part,
they have no credentials other
than having plied a decorating
trade. If these persons, who have
never passed an examination,
may have no relevant post-
secondary school education, and
whose prior experience is helping
young married couples select
fabrics for their living room
set—if these persons are by law
empowered to design mechanical
and electrical distribution
systems with adequate fire
safety protection, and cuts
through concrete slabs for
connecting stairs, it may create
serious problems to the public
safety. The answer that the
professional knows the limits of
his capacity is wide of the mark.
It may indeed describe the well-
trained professional; it is dubious
if it describes most of the 200,000
tradespersons likely to take
advantage of the grandfathering.
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ractice:

should interior designers be licensed?
'he attorney for the ASID argues yes

'y Jerrold M. Sonet

Issues, 40 years in the making,
are not readily susceptible to
complete analysis in a
presentation as brief as this
article. Nevertheless, I will make
every effort to assist the
thoughtful reader in reaching his
own conclusions by considering
the essential facts, and the
perceived basis underlying the
conflicting positions of the
contesting parties.

Consideration of the basic
question—is legal registration in
the form of state licensing for
the practice of interior design
warranted —necessitates
objective consideration of the
following issues:

1. Is such registration in the
interest of the public?

2. Is it the purpose of such
registration to advance the
special interests of interior-
design practitioners?

3. Is such registration a
threat to the architects’
economic base or does it
otherwise infringe upon the
architects’ domain?

4. Will enactment of a
registration law in any way
limit the practice of
architecture?

5. Why has such registration
engendered the strident
opposition of the AIA?

6. Is it in the interest of the
public or the profession of
architecture for such AIA
opposition to continue?

7. Finally, 1s interior design
part and parcel of architecture
or a related but separate
discipline?

Interior-design practitioners
who are not architects have
consistently presented
themselves as being engaged in

Mr. Sonet is a senior partner in
the New York law firm of Levy,
Sonet & Siegel and the long-time
general counsel of the American
Society of Interior Designers. His
JSirm’s clients include many
interior, product, and fashion
designers, architects, contractors,
and others in related fields.

On the previous pages, attorney Carl Sapers
points out the problems that could result from
licensing interior designers. The views of an
attorney active in the industry follow:

a distinct professional activity
for which they are qualified by
education, experience, and self-
administered examination. The
architects’ position has varied
from time to time. In the early
days, interiors work was
denigrated as being mere
decoration, not in any way
pertaining to the exercise of
architectural expertise. The
enormous increase in the built
environment, particularly multi-
user structures, which
commenced after World War II
and which has continued to the
present date, occasioned a
revised point of view—not only
toward interior designers, but as
well toward the inclusion of
interiors work in the scope of the
architects’ activity.

Joint contract documents are

one evidence that, until

recently, architects and interior
designers saw eye to eye

By the mid-"70s, this revision
occasioned the joint
establishment by the ATA and
the American Society of Interior
Designers of the “Interior
Enviromental Committee,” which
had the designated purpose to
create a series of contractual
documents intended to govern an
interior-design project whether
undertaken by a registered
architect or by an unlicensed
interior designer. Several years
of intense effort by able
practitioners, consideration of
numerous drafts and substantial
input from the general counsel
of each organization resulted in
publication of joint ATA/ASID
copyrighted documents
respectively entitled Standard
Form of Agreement For
Interior Design Services,
Abbreviated Form of
Agreement for Interior Design
Services; Standard Form of
Agreement Between Owner and
Contractor for Furniture,
Furnishings and Equipment;
General Conditions of the
Contract for Furniture,
Furnishings and Equipment;

and Abbreviated Form of
Agreement Between Owner and
Contractor for Furniture,
Furnishings and Equipment.
Although following the format
of ATA documents pertaining to
design and construction of
buildings, the joint documents
are clearly distinct and pertain
only to interior-design work.
Except for specific reference
to either “Architect” or
“Designer” the version of the
joint documents, as published by
the AIA, is virtually identical
with the version of the joint
documents as published by the
ASID—it being the express
purpose of the committee to aid
the public by providing
consistent documents
notwithstanding the client’s
choice of either an architect or
an interior-design practitioner
for the performance of the
interiors work. Consider for
example, the Standard Form of
Agreement for Services, which
consists of some 17 separate
articles, with any number of
subdivisions in each article.
The basic services of either the
architect or the designer are
described at length on a
word-for-word basis, inclusive of
programming phase, schematic-
design phase, design-
development phase, contract-
document phase, and
contract-administration phase.
There is, to be sure, a minor
language but major concept
difference in the description of
services in that the architect is to
“prepare” construction
documents, whereas the designer
is to be “responsible for the
preparation” of construction
documents. The clear purpose of
this distinction is to eliminate
any possibility that the designer
would involve himself with
structural work in the event that
the project required the same
and, consistent therewith, the
ASID document includes
architects among the several
consultants whose services
Continued on page 45
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ractice continued from page 43

ight be obtained by the

esigner in the performance of
1e project, whereas the ATA
ocument limits such consultants
) structural, mechanical, and
ectrical engineers.

The jointly copyrighted
ocuments were issued either
nder the imprimatur of the
IA or the ASID in the period
Y77 through 1980. Given this
int endeavor, a disinterested
bserver could only reasonably
nclude that:

1. Architects, through their
rganized spokesman, the AIA,
ccognized interior designers as
wetr professional, although
nlicensed, colleagues qualified
) perform all aspects of
vtertor work that did not
wolve integrity of structure.

2. Interior designers, through
eir organized spokesman, the
SID, recognized that
terested architects were
walified to undertake interiors
ork notwithstanding absence
f'specific training in the
vecialized aspects of interior
esign.

3. Both recognized the
ossible, if not probable, need
r the specialized knowledge of
lectrical, structural, and
echanical engineers in an
vterior project.

If further evidence is required
) attest to prior recognition by
rchitects of interior design as a
pecial discipline, the same is
rovided by the AIA itself. The
teriors practice section of the
rchitect’s Handbook of
rofessional Practice, published
v the ATA in 1982, states:
Interior Design, however,
emands expertise outside the
cope of the Architect’s normal
-aining . . .. The purpose of this
hapter is to assist the interiors
ractitioner in developing and
nproving the services provided
y the interiors industry. While
(ressing the relationship
etween interior design and
rtal-design services, the chapter
Iso discusses the many factors
nique to interiors practice.”

Simple logic would seem to dictate that

the public would be better protected if
[interior designers] were required to prove
completion of appropriate academic training
and the ability to demonstrate competence by
passing a qualification exam.

It was only when the push for
licensing produced results that

it began to create problems

It appears that, through the first
few years of the current decade,
all was in harmony in the
interiors field with any
professional differences,
misgivings, or jealousies buried
under a joint effort to present a
unified approach to the
concerned public. Enter the
supposed villain in the form of
interior-design licensing—not
efforts to secure such licensing,
which have been ongoing since
at least the mid-'30s, but the
successful attainment thereof in
the form of interior-design title-
registration acts adopted by the
states of Alabama, Connecticut,
and Louisiana. The result: a
complete switch from the
harmonious dialogue previously
entertained to overt opposition
by the ATA. The policy adopted
by the AIA’s board in 1985
opposing licensing of any design
profession other than
architecture and engineering was
specifically predicated upon
concerns for public safety and
implicitly argued that licensing
of other members of the design
team, such as landscape
architects or interior designers,
was unnecessary since they
either are not or should not be
involved with design matters
concerning public safety.

The unrealistic premise upon
which this policy is based was, in
the first instance, demonstrated
by the prompt excision of
landscape architects from the
prescribed list without any
published explanation for either
their initial inclusion or
subsequent removal. Interior
design remains proscribed not-
withstanding abundant evidence
that interior designers confront
issues of public safety in every
aspect of an interior-design
project. Bear in mind that there
is no usual scope of work in
interior-design projects, which
can vary from the simple layout
of a single room, or the

renovation of a bathroom, to the
complete design of the interior of
a health-care facility, a hotel, or
an office complex without, in any
of such instances, necessarily
confronting a change or addition
to the building structure or to
any of its mechanical
components. Sufficient literature
has circulated in recent years
concerning the issues of
flammability, toxicity, barrier-
free accessibility, ergonomics,
and the psychological wellbeing
of occupants as to make it
unnecessary for repetition here.
Suffice to say that every choice
by the interior designers of
materials used to embellish or
finish the walls, floor, or ceiling
of any type of interior, as well as
the layout of space and the
choice of furniture, furnishings,
and equipment to be placed in
such space, has a direct bearing
on public-safety issues.

1t defies logic to contend that
public safety in the built
environment is confined to
concerns of structural stability
And it defies logic that choice
and location of attached
materials and freestanding
objects are irrelevant to the
issue. It seems clear that these
areas if improperly handled pose
a danger to the public whether
undertaken by an architect, an
interior designer, or someone
without any formal credentials.
In the words of Dr. George
Rand, associate professor at the
UCLA Graduate School of
Architecture and Urban
Planning, even the choice of “air
fresheners, solvents, adhesive
building products, cleaning
fluids, fire-retardant chemicals,
to name a few, may be turning
the inside of sealed buildings into
virtual gas chambers.”

It is equally illogical to
contend that only architects, or
perhaps engineers, have the
requisite training to confront
these public safety issues.

Yet, this is the very position
taken in the AIA’s white paper,

issued in 1987, as justification for
its stand against interior-
designer licensing. The white
paper concludes: “While the
American Institute of Architects
acknowledges that interior
designers and others play
important roles in the building-
design process and are valuable
members of the design team, the
institute has concluded that the
scope of their education and
training is not sufficiently
comprehensive to permit the
exercise of informed judgment to
warrant licensure as a matter of
the public good.”

In order to buttress this
position, the white paper
castigates interior design
educational requirements as
being largely concerned with
“esthetics.” In contrast, the
Foundation for Interior Design
Education Research (nationally
recognized as the educational
accreditor of interior-design
programs) has minimum
requirements for accreditation in
an interior-design curriculum of
training in “knowledge of
anthropometrics and ergonomics;
proxemics and behavioral theory;
requirements for special
populations, i.e., disabled and
elderly; interior construction and
detailing; lighting, hvac, physical
attributes of materials and
installation methods; building
codes, fire codes, and life-safety
requirements; industry-product
standards; business practice;
specification writing for interior
construction and furnishings.”

Can it rationally be said that
four- and five-year degree
programs centered on such
subjects provide less significant
training in interiors work than
that provided to students of
architecture who must perforce
spend the overwhelming
majority of their study time in
subjects devoted to design and
construction of buildings and
their structural components?

Even if one were to accept the
ATA’s premise that architects
Continued on page 47
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Would you put ordinary electrical wiring devices
in here?

circuitry, have a framed face and a horizontal slide actuator.

Now, when the design is extraordinary, make sure the electrical
wiring device is too!

For more complete Decorator product information and specs
(including wall plates, outdoor covers and combination devices)
call your Eagle distributor or send for our eight page brochure.

Eagle Decorator Devices. Available colors—brown, gray, ivory and white.
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ractice continued from page 45

nd engineers are better trained
or interiors work than their
terior-design colleagues, the
ality is that some 400,000
terior-designers are presenting
1iemselves to the public as
ualified to perform such work.
imple logic would seem to
ictate that the public would be
etter protected if these
laimants were required to prove
ompletion of appropriate
cademic training and the ability
b demonstrate competence by
assing a qualification
xamination. It is this simple
gic which is embodied in the
uest for interior-design
censing legislation.

'he AIA proposition that self-
ertification can readily solve
his problem is rebutted by 40
ears of experience
)f the 400,000, only some 15
ercent of current interior-design
ractitioners have deigned to go
hrough a self-certification
rocess, even though completion
f the process is required for
nembership in either the ASID
r other interior-design
rganizations. One might
jpeculate on how many
rraduating architectural
students would expose
hemselves to the rigors of the
NCARB'’s examination if it were
10t a state-required prerequisite
or the practice of architecture.
If, as the white paper
suggests, the interior designer is
» valuable member of the design
team, then why such vigorous
opposition to legal regulation of
his activities? Why is the
respected colleague of the late
70s and early '80s, then deemed
competent to perform in all areas
of interior design other than
structure and building
components (just read and
compare the joint documents),
now deemed inadequately
trained to do anything other than
choose and arrange the location
of movables? Why has official
ATA opposition become so
vehement that it was necessary

)

interest to retu

relationships

joint [contract

to suggest, at the 1987 Orlando
convention, that architects fight
interior-design legislation by
suggesting to legislators, among
other things, that: “Interior-
design contracts even use the
ATA contracts and just change
the term ‘Architects’ to ‘Interior
Designers’. Now they want to
claim more work from
Architects.” Rather interesting,
considering the series of
documents jointly developed and
issued by AIA and ASID.

Pious disclaimers
notwithstanding, it appears

that the real nexus of the issue
is turf

The white paper just about
admits the same when it states:
“The AIA concern does not stop
here. Title restriction is typically
the first step toward a law that
would restrict the practice of
‘interior design’ to ‘interior
designers,” potentially
prohibiting architects—the very
ones most qualified to perform
the service—from providing it.
This is of concern not only as it
affects the livelihood of
architects . . ..”

This position is advanced
notwithstanding that each and
every bill seeking to license
interior designers in any state
(and certainly those that have
been adopted) contain a complete
and unqualified exemption for
architects. This position is
advanced notwithstanding that
the subject licensing bills define
interior design in such manner
as to exclude any intrusion by
a licensed interior designer into
the areas of structural design or
the design of building and
mechanical components.

If further proof were required
to demonstrate the economic
basis for the AIA’s position, one
need only consider the equally
strenuous efforts of the AIA,
already successful in some
states, to change the traditional
definition of architecture to
include not only work pertaining
to buildings, their components,

yODYIL()
)PTria

te and in the public

he harmonious

emplified by the issuance of
nents.

and the spaces around them, but
to a new definition that will
specifically include “the space
within” such buildings. With any
approval of such legislation, the
wheel comes full circle. In such
instance not only is the supposed
threat of interior design
registration obviated but the
architect can reasonably claim
that he is the only one legally
entitled to undertake interiors
work, and that the interior
designer must perforce work for
him if he wishes to work at all.

The reasons underlying this
power play can be readily
understood
Expenditures generated by
interior-design activity now
approach $40 billion a year, and
approximately 75 percent of this
volume is generated by business
and commercial projects on
which the overwhelming
percentage of the work is
performed by interior designers.
An economic plum of this
magnitude certainly cannot be
ignored, but the question
remains as to whether it is in the
actual interest of the practicing
architect to attempt to gain a
monopoly interest in the field.
Current statistics indicate that
some 41 percent of architectural
firms engage, at least in part, in
interiors work, but that much of
this activity is undertaken by
interior designers either hired or
retained by such architectural
firms. The interface between
architects and interior designers
who are engaged by the former
to design the interior spaces for
their buildings is well
documented. Architects directly
engaged in interiors work, as
well as interior designers,
regularly engage structural,
mechanical, and electrical
engineers to design building
systems; another interface. Each
of these professionals must
necessarily interface with the
contractor who is charged with
making the design a reality. In
many states, such a contractor

(and certainly his electrical and
plumbing subs) must be licensed.

Architects apparently have no
difficulty in working with these
licensed occupations and it is
submitted that if economic
monopoly were not the issue,
architects would find it equally
easy to work with licensed
interior designers.

Should a practicing architect
support the AIA’s position?

Keep in mind that offense breeds
defense and counterattack.
Interestingly enough the only
interior-design-practice act
enacted to date in the United
States was approved in the
District of Columbia in early
1987, roughly two years after the
ATA adopted its antilicensing
position.

Continuation of the ATA’s
threat could well lead to the very
thing it purports to fear the
most. Given the penchant of
legislators to permit everybody
to work, it is unlikely that
architecture will achieve the
legal monopoly that the ATA
seeks. The provoked
counterattack, however, may
seek to demonstrate to
legislators that architectural
expertise is not the equivalent of
baccalaureate training in interior
design and consequently lead to
legislative action (certainly not
sought at the present time) that
would serve to restrict
architects’ participation in
interior-design work.

Perhaps, even more
significantly, efforts to obtain
economic monopoly bespeak a
public-be-damned attitude—a
connotation that the
architectural community should
avoid.

If, instead, the architectural
and interior-design communities
share a public-be-served attitude,
then it would seem appropriate
and in the public interest to
return to the harmonious
relationships best exemplified by
the issuance of the joint
documents.
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SIMPLY STATED, WE'RE EXPERTS

AT REDIRECTING MOISTURE.

A e

As a leader committed to
product innovation, POLYKEN
Technologies has utilized its vast
experience and technology to
develop the POLYKEN 600 Series
of Waterproofing Products.

POLYKEN offers a complete
line of infegrated waterproofing
products specifically designed
fo meet the demands of the
building industry.

The POLYKEN 600 Series
comprises several types of
memlbranes and tapes to prevent

moisture damage in building
construction. Two new and
exciting products within the line
are POLYKEN 640 ICE-O-LATE™, a
40 mil. membrane to prevent
moisture entry at the roof edge
and POLYKEN 660, a 60 mil.
Foundation and Plaza Deck
Waterproofing Membrane.

For more information please
call 1(800)248-7659 or write o
POLYKEN TECHNOLOGIES-WS,
690 Canton Street,

Westwood, MA 02090-2322.

POLYKEN TECHNOLOGIES

Waterproofing Systems for the
Construction Industry.

A DIVISION OF THE KENDALL COMPANY
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Construction costs:

Down they go, but probably not for long

oy 3¢ . If the report for the third behind not only the predictions
Summary Of Blllldlng COHStI’UCthH COStS quarter of 1987 showed a of the pundits (Update, RECORD,
Number  10/87 1/87 1977* welcome ?asing in the. rise of April 1988, pages 39, 41, and 43)
ol de e o Al construction costs, this report for but our kpow}edge of aqtual new
P 1/88 1/88 1/88 the fourth quarter shows what construction in the pipeline, we
might be seen as a rout. On should be able to make an
national average, costs fell over educated guess on how much
Eastern U. S. 1/2 percent. On the West Coast, labor will be in demand and,
Metros NVENTE SRS 18 0.21 449  1864.69 they fell almost 8/4 percent. therefore, can demand. What we
New England States........... 33 0.22 469 1791.25 Only in the stubborn Northeast, can see ahead for construction
Northeastern and where construction continues at  volume is an uneven terrain of
North Central States......120 —0.70 0.75  1692.81 an artificially high volume, did peaks and valleys with an overall
Southeastern States............ 106 -0.60 0.09 1733.08 costs rise at all—by less than downward tilt. For instance,
Average Eastern U.S........... 217 -0.49 ezl sl 1/4 percent. contracts for new construction in
The only materials that rose February 1988 rose a surprising
on national average by more 10 percent, more than making up
Western U. S. than 1/10 percent were plywood  for an 8-percent decline in
Mikiissipps Rivar and E—f— 8.81121)percent), lllolmbgr J anu%}llry b]1(1t st;ill leta}:Iingtthe tvtvo
+ 0. , gypsum boar months taken together at a rate
West Central States......... 122 -0.50 0.97  1689.56 (+ 0.044), and reinforcing steel 5 percent below 1987’s fourth
Pacific Co'ast and Rocky (+ 0.024). Labor costs remained  quarter. So what labor will
Mountam States ............... 106 -0.70 0313 1746.45 stable because they were demand ma 1d d
y well depend on
Average Western U.S......... 248 059 0.58  1716.01 governed by prior agreements. where in this terrain its
What can we expect in the negotiations take place.
future? Many labor agreements (Dodge Cost Systems studies
United States Average ..........505 -0.54 0.93  1724.30 will be up for renewal in the late  are conducted quarterly by
spring and early summer, and it  contact with union and nonunion
is unlikely that labor will accept  sources, direct-mail suppliers,
anything less than an increase. construction-labor consultants,
The question is how much? That  and both general and specialty
i e will depend on the general health  contractors in each city.)
wli&;nfas:l;’e;f'zi i of the economy and specifically
on the volume of construction. Dodge Cost Systems

Since these cost reports lag

Marshall + Swift

. . 21 3¢ Average of all Nonresidential 1977 average for each city = 1000.0
Historical Building Costs Indexes Builifing Tsoss 21 Cittes
Atlanta 11715 17126 19256  2098.6 20780  2360.6  2456.7 24487 25183 25619 25770 25847  2590.0 25809
Baltimore 10184 1107.7 13045 14465 15449 16395 16897 1703.7 17438 17652 17880 18009 17907 17802
Birmingham 1029.7 11424 13299  1407.2  1469.9 14681 15357 15947 15657 15874 15728 15683  1559.8  1542.6
Boston 10284 09986 12360 12837 14325 15020 15699  1646.0 17210 17786 18062 18768 1881.8  1883.0
Chicago 1007.7 10328 11997 13236 13447 14258 14395 14767 15280 15999  1599.1 16157  1607.0 15914
Cincinnati 08489 09910 13239 13852 13504  1362.6 14308 14845 14866 14994 15120 15154 15077 15109
Cleveland 10344 10408 12875 13882 14595 15114 14759 14640 14741 15257 15383 15494 15499 15418
Dallas 10424 11306 14319 14819 17506  1834.3 19259 19580 19633 19739 19951  1984.8 19644 19472
Denver 10388 11004 14956 14874 16322 16791  1800.1 18243 18218 17958 17785 17783 17495 17327
Detroit 10181  1087.3 12753 14474  1580.3 16380 16721  1697.9 1692.6 16966 16908 17071 17012  1689.3
Kansas City 10235 09515 11258  1233.2 13234  1381.8 14075  1447.1 14725 14847 14921 14908 14938 14937
Los Angeles 10225 11110 12553  1387.5 14743  1503.3 15239 15551 1571.0  1609.7 16288 16647 16838  1675.1
Miami 10045  1080.9 13301  1380.6 1369.1 13921 1467.6 1522.2 15406  1566.2  1567.7 15941 15988  1589.2
Minneapolis 1060.2 11968 12869  1327.7 14426 15768 16246 16404 1661.0 16740 16916 17101 16887  1677.0
New Orleans 1001.3 11388 12919 15057 15727 16169 16505 16914 17625 17602  1749.1 17371 17054  1699.8
New York 10054 10430 12471 13194 14192 14918 16725 17472 1806.7  1899.9 19381 19705 19769  1980.9
Philadelphia 10138 10742 14875 15395  1660.7 17694 18195 19221 1967.9 19927 19850  2029.6  2037.7 20235
Pittsburgh 10161 10150  1227.0 13417 14932 1479.5 14972  1576.1 1611.0 16658 16687 16702 16625  1647.3
St. Louis 1039.1 11988 12759 13200 1397.3 1451.2 15249 16255 16418 16474  1657.7 16682 16612 16535
San Francisco 10832 18268 14734 16448 17764 18101 18568 19353 19618 19955  1993.1 20150  2000.2  1992.0
Seattle 11425  1137.9 13734 16168 18149 19627 19790 19489 1937.9 19253 19154 19136 18946 18747

in a given city for a certain period may be compared with costs in another period by dividing one index into the other; if the index for a city for one period (200.) divided by the index for a second period (150.0) equals 188%, the costs in the
eriod are 33% higher than the costs in the other. Also, second period costs are 75% of those in the first period (150.0 divided by 200.0 = 75%) or they are 25% lower in the second period.
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Another Hardheaded
Dover Breakthrough
On'TheThreeBasic

Elevator Functions.

The Worlds First To

tally Integrated

Microprocessor

Control System For Hydraulic Elevators.

We're particular, actually stub-
born, about refinements in
state-of-the-art technology
for hydraulic elevators.
Remember, we invented
them.

Other manufacturers
have made a lot of noise
with assorted bells and whis-
tles. Dover has been quietly
and patiently perfecting
the greatest advance in
hydraulic elevators since we
invented them 51 years ago.
DMC-I® —the first totally
integrated microprocessor
control system.

Our new DMC-I eleva-
tor closes the doors more
reliably. Moves the car to the
next floor more efficiently.
Opens the doors more
dependably. What else is an
elevator for?

Other brands have offered
add-on microprocessor func-
tions on a onesy, twosy basis,
like bandages. Only Dover
has taken the years and mil-
lions of dollars necessary to
perfect a total, built-in sys-
tem. Because only Dover’s
volume as the industry leader
made it feasible for us to
invest such vast resources in
its development.

performance analysis,

DMC-I has a unique new
hand-held EA.S.T. unit that

is literally a“window” into

the microprocessor controls.
It allows us to reprogram up
to 40 elevator functions in
minutes. It provides instant
analysis of existing perform-
ance, permitting faster,
more thorough preventive
maintenance.

If you're buying or speci-
tying elevators for low or
mid-rise buildings, you need
to see what DMC-I can do.
Call your local Dover office
or write Dover Elevator Sys-
tems, Inc., P.O. Box 2177,
Memphis, TN 38101.

m

ELEVATORS
Making more elevators
makes Dover No. 1
Visit with us
at CSIand BOMA
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©TheFrank Lloyd Wright Foundation, 1959. ;
Photograph and drawing
courtesy of the Frank Lloyd Wright Memorial Foundation.
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Not long after Frank Lloyd Wright unveiled
his Prairie House style of architecture, we
unveiled the first cylindrical lock.

Wright went on to create such statements

as Fallingwater and the Solomon R.
Guggenheim Museum, while we went on
to create the non-handed mortise lock and
“electronic lock systems.
~Wright’s obsession for detail was legend-
ary. It isn’t surprising, then, that Schlage
locks were chosen for this timeless
masterpiece: the Marin County Civic Center.
A Scﬁlage lock is in itself a timeless
masterpiece.
Recent tests have shown that our most
popular mortise lock performs over

six and a half million cycles. ‘ N
That’s the equivalent of a door . :
being locked and un-locked Yy /v
once a minute for twenty years. | ,
Schlage is forever setting |,
examples for the hardware
industry when it comes
to innovation, quality
and durability. o
Just as Frank Lloyd Wright, though thirty
ears gone, is still teaching young architects
ﬁow to make a building.

{

Send for a copy of our new full line catalog: Schlage,
IHS Division, 200 Parkside Drive, San Fernando,

CA :
e SCHLAGE

Part of worldwide Ingersoll-Rand

© Schlage Lock Company 1988
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Sooner or later, every roof leaks.

But Owens-Corning can help youavoid the
problems a leaky roof can cause.

We start by advising you about the best
roofing system for your building,

We make the highest quality materials.
And as the largest roofing manufacturer, we have
a system to fit every budget.

We have a network of certified roofing
contractors, and independent auditors to make

© O.-C.E Corp. 1988

sure the roof is installed correctly.

And to back all this up, Owens-Corning
offers the best guarantees and warranties in the
industry — up to 20 years on materials and
installation. If repairs are needed, we’ll pay all
authorized costs — including labor.

Sodon't wait for your roof to leak, call us to-
dayat the numberabove. Or write C.E.Z. Meeks,

Owens-Corning Fiberglas, Fiber- ([ EGu
glas Tower, Toledo, Ohio 43659. Rl eIV,

Circle 36 on inquiry card
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When Baltimore decided to
replace the windows in its 120 year-old
City Hall, Baltimore talked to all of the
major window companies.

Then Baltimore chose Marvin.

Baltimore chose Marvin

| because no one had more experience

at making windows to order. Because
no one was better-equipped to actually
make all of the different shapes and
sizes. Because no one else could
incorporate more maintenance and
energy-efficiency features into such
historically accurate replicas.

And because we make
windows to order, we could apply more
know-how and technical support to the
job. We could deliver on a schedule
and in an order that let the contractor
do his job quickly and cost-efficiently.

No other window company
could have handled this job as well as
we did. The proof is right there at
Baltimore City Hall.

And nobody can argue with
City Hall.

For more information, call us
toll-free at 1-800-328-0268 (in
Minnesota, dial 1-612-854-1464).

Or just write Marvin Windows, 8043
24th Avenue South, Minneapolis,
MN 55425,

MARVIN WINDOWS ..
ARE MADE TO ORDER.
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The beauty of Corian'is no
but to yo




mited to the kitchen and bath.

magination.

There’s one solid sur-

& lace product so extraordinary
that it's even used by artists
and sculptors,

[t's Corian—made only
by Du Pont.

CoriaN can be carved
like stone and worked like fine
hardwood for total design
flexibility. And your wor rk can
be ageless, because Coriax
has the elegance of marble.
the permanence of stone yet
is far more practical,

That's why you'll find
Corian in hotels, offices, banks.
hospitals, food service facil-
ities and university housing.

And now, in addition to
the classic Corian colors,
there’s the natural stone look
of new Sierra, first in the
Corian Designer Collection.

A 10-YEAR WARRANTY.
ONLY FROM DUPONT.

Corian is the only solid
surface product proven in
commercial applications for
over 15 years. It holds up so

well that Du Pont confidently
backs Corian with an un-
precedented 10-year limited
warranty. Nothing compares
with it in the solid surface
category.

50 to make a lasting im-
pression—remember Coriax.
[t stands up beautifully, even
to the rigors of public use.

Let the artist in you come
out. For free literature about
designing with Corian, write
to DuPont Corian, Room
G-50810 Wilmington, DE
19801, circle 38 on inquiry card

Q.IA—

The solid miracle from DuPont.

> B -
- Innat Mo Bay, Morro Bay
ned by Mabe! Shults & Asso




Not all castles

have to fall into the sea.

The effects of water penetration can humble
any modern-day castle. Now, new DRI-SIL™ water
repellents from Dow Corning can protect concrete
and other porous substrates from potential damage.

Without darkening or altering the appearance
of masonry, DRI-SIL silanes protect buildings,
parking decks, and stadiums from moisture-related
problems such as corrosion of reinforcing bars, salt
leaching, and freeze/thaw cracks.

While other water repellents stay mainly on the
surface, the unusually small molecular structure of
DRI-SIL silanes allows them to penetrate up to a
half inch, depending on the porosity of the substrate.

T protect new construction or existing struc-
tures, DRI-SIL water repellents offer unsurpassed
water and salt resistance.

So don't let the weather wash away your
castles. Protect them from crumbling with DRI-SIL
water repellents. For specification information on
DRI-SIL silanes or other weatherproofing products
from Dow Corning call 1-800-346-9882, ext 2222. Or
write Dow Corning Corporation, Department
8000, Midland, MI 48686-0994.

DRI-SIL =

Water Repellents

DRI-SIL is a trademark of Dow Corning Corporation.© 1988 Dow Corning Corporation
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Competition-winning scheme by Safdie for

Toronto Ballet Opera

With work on the National
Gallery in Ottawa nearly
complete, Moshe Safdie and
Associates has won another
major Canadian project, the
commission to design the new
2,000-seat home for the National
Ballet of Canada and the
Canadian Opera Company. The
scheme was premiated in a three-
stage process in which the
selection committee winnowed
out three finalists from 49
detailed proposals (the other two
finalists were Barton Myers,
Architect, with Kuwabara Pane
McKenna Blumburg Architects,
of Toronto; and James Stirling,
Michael Wilford and Associates,
of London, with Lyric Theatre
Venture, of Toronto). These
teams worked intensively with
the committee over several
weeks to refine initial reactions
to the program. In Safdie’s
design, a four-square
arrangement of movable stages
will allow rapid deployment of
separate fully erected settings. A
stage can back up to an opera
rehearsal hall, permitting dress
rehearsals without interrupting
use of the auditorium. Rehearsal
spaces and offices, traditionally
banished to dim basements, will
all share light and views.
Program refinement is now in
progress; the Toronto complex
will open in 1993.

Patrons will enter the Toronto
Ballet Opera through the
domed, pyramidal pavilion to
the left (top photo), whose
massing s echoed in the open
yet intimate public garden to
the right. The serpentine glazed
roof (bottom photo) marks the
Gallery of the Artists, a

©Steve Rosenthal photos

multistory arcade that offers
public access to stores and off-
hours theater functions. The
auditorium — a traditional
Jfive-tiered horseshoe to
minimize sightline distance —
1s marked by a central dome
surmounted by another glazed
pyramid, to be lit up at night.
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REVOLUTION OF THE SPECIES

an you imagine the possibilities
fora revolutionary composite
material which unites the best
characteristics of real wood and
decorative laminate?

Envision wood surfacing products which
are handled, fabricated and postformed as
easily as postforming grade decorative
laminates. And are available to you in 16
“hybrid” species, ranging from familiar
domestics to rare exotics (like Brazilian
Rosewood, shown above).

The products are WILSONART®
Craftwood™ Laminates. And by creating
them, we've also created a whole new way of
thinking about wood surfacing.

The strength of this material is a tough
phenolic backer sheet, faced with unfinished,
A grade veneers. Together, they make
Craftwood Laminates the natural selection
forany interior application demanding the
warmth and beauty of bookmatched wood . . .
without the problems associated with
fragile standard veneers.

©1988, Ralph Wilson Plastics Co.

Another revolutionary idea: rethink the
notion that the tree is planted only when you
specify the wood surfacing product.
Craftwood Laminates are quickly and easily

obtainable . . . as you expect every
WILSONART product to be.

HOTLINE

When you need immediate response to a
question, or quick delivery (within 24 hours)
of product samples and literature, call toll-
free (within the continental U.S.A.):

1-800-433-3222

In Texas: 1-800-792-6000

CRAFTWOOD"
e

The Natural Selection™

WILLONART.

BRAND DECORATIVE LAMINATE

Bringing new solutions to the surface™
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S1gn news continued

tlanta: Power shopping for the new urban gentry

Construction is underway on Rio
a retail project that relies on an
architect-artist-landscape
architect collaboration to attract
Atlanta city dwellers who hate
mall shopping but “crave
excitement.” Arquitectonica has
grouped a series of brightly
colored metal-sided shops around
a reflecting pool. The office of
Peter Walker/Martha Schwartz
hopes to draw passers-by with a
striped garden dominated by a
vine-covered, fog-emanating
sphere. The garden-to-pond
sequence (populated by a grid of
gold-painted frogs) culminates in
a rotated-square island
containing a bar and a
monumental wall of video
monitors, to be programmed by
artist Darra Birnbaum.
Developer Charles Ackerman,
touted by publicists as “turbo-
charged, with an intellectually
cosmic approach to his projects,”
notes that shoppers will “have
an experience they can’t get
anywhere else.”

’

David Walker

Sculptures by the likes of Claes
Oldenburg and Frank Gehry will
find a new outdoor home in the
Minneapolis Sculpture Garden,
nearing completion adjacent to
the Walker Art Center. Edward
Larrabee Barnes, designer of the
Center’s 1971 home, has again
been retained as architect.
Landscape elements have been
planned by Quennell Rothschild
Associates, while planting in a
new conservatory is by Michael
Van Valkenburgh and Barbara
Stauffacher Solomon. A truss
bridge of opposed suspended
ares, designed by Siah Armajani,
will link the garden to the city’s
extensive park system.
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Even when time is against you (and it usually
is), you can successfully reverse years of de-
terioration with Thoro's restoration products,
formulated for interior and exterior use on all
types of concrete and masonry.

Thorite® and Thoroseal® have been spe-
cified on job sites around the world for both
restoration projects and new construction
because they get the job done efficiently,
economically and deliver excellent results.
Thorite holds its shape.

One-component Thorite, a fast-setting
material developed for vertical patchwork,
rehabilitates disintegrated surfaces quickly.

Thorite takes the initial set in minutes so
that sharp corners and unusual shapes can
be sculpted without expensive form work.
Thoroseal lets surfaces
“breathe.”

For over 75 years, professionals have
depended on Thoroseal waterproof coating to

is the elastomeric coatin
- cracks and gives surfaces ;

n restoratlon and new constrhcnon ,
Thoroseal does more than waterproof. Thoro-
seal's sxg;enor strength and unifarm finish
bring old surfaces ack to life an glve new

Thoro’s decof ve ,atlngs

vailable in
eal finish over

 Thotocoat® offers a fich, sand texture
that's waterproof. Thorosheen® provides a
tough yet durable film that prote%s surfaces

against stains and mildew. And, Thorolastic®

als hairline
m}r resistance

to substrate m nt and dirt pick-up.
' ; apphcatmh situation,
Thord's restora an h

win the battle against time.

For specifications and appl lication information
wnte Thoro Systel 7800

| *ﬁu

protect masonry against moisture penetration. &




2Stgn news continued

ews briefs

new battle of Bull Run is
veloping over plans to erect a
opping center and office park
jacent to the Manassas

1tional Battlefield Park.

litorial writers, congressmen,
vil War buffs, and Carter
Iministration press secretary
dy Powell have joined to stop

e scheme, located in the rapidly
reading Virginia suburbs of
ashington, D. C.

chael Graves has been

lected to develop a master plan
r Los Angeles City Centre, a
00-million office, retail, and

tel project to be constructed on
e acres in downtown Los
1geles. Graves competed for

e commission with John

idrews International and
irphy/Jahn.

Salle Partners was presented
th a dilemma, both moral and
storical, according to The New
rk Times, in the restoration of
wshington’s Union Station [see
ges 140-151]. When the 1908
ilding was constructed,

lroad executives decreed that
ginally nude statues of Roman
yionnaires should have shields
-ategically placed. Should the
lelds now be removed?

Salle’s answer: a modest no.
Iward Clautice, Antonio

capra, Walter A. Nurmi,

ark G. Stefanak, and Philip
Thompson are recipients of

2 Robert Bradford Newman
ndent Award Medal for
cellence in the study of

oustics and its application to
chitecture. The award program
sponsored by the Greater

ston Chapter of the Acoustical
ciety of America.

vo architecture schools are
panding substantially. Ellerbe
sociates with Steven Holl,
chitect, will design a $15-

llion addition to the 1960

cility at the University of
nnesota. Eisenman Robertson
chitects with Lorenz &

illiams has been selected for a
0.8-million expansion and
novation at the University of
ncinnati.

Portman’s Peachtree (Post-) modernized

1T TT B2 5727

KT
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Confirming the firm’s maxim
that “no project is seen as an
endpoint,” John Portman &
Associates has undertaken the
renovation of its own landmark
atrium-hotel, the 1976 Westin
Peachtree in Atlanta (drawing).
The hotel is being “repositioned”
as an intimate luxury facility for
small business meetings (another
Portman-designed building has
become the city’s primary
convention hotel). The
Peachtree’s futuristic scenic
elevators and restaurant pods
remain, but a pond has been
replaced with a series of
Postmodern “temples,”
reconfiguring the public spaces.

Groundbreaking for
Minnesota Judicial
Building

Located on the state capitol mall,
the Minnesota Judicial Building
will house public spaces in a
renovated 1915 structure (right
of model), and new courtrooms in
an apsidal rear addition. A

hemicycle of offices will front on
a new garden plaza. The
architect of the $36-million
214,000-square-foot project is The
Leonard Parker Associates.
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Sherwin-Williams

introduces awine for
EVELY OCCASION, 1 Chirmpogme i or s s

How about Burnished Brandy in a
_— —_ health club?
e ™ Ask Sherwin-William:
About our new Color-

P g Answers system. And get
tomorrow’s color answer:
to today’s design question

From Cabemet to
Pink Champagne, Color
Answers is over 800 of
today’s freshest colors.
Tintec? neutrals. Clear paste
Refined deeptones. The colo
today’s architects and d
signers are specifyir
ColorAnswers 1

more than just the
newest colors from tl
leader in the paint
industry. It’s a compact
convenient, and easy-to-
use system.

Just select your color
from the fan deck. Note the
color’s name and number. Fir
- that color on the

SWET'S" Systemn, b dvider i the
5 TPy g color case. Then ju
' . % pull out the swatch—a large, easy-to-work-with

\ 3% x 4%" sample that works for everything fro
pencil concepts to final elevations and paint cols
specifications.
. Call now for more information on
& Sherwin-Williams ColorAnswers.

N 1-800-321-8194. (In Ohio, 1-800-362-09(

With our new -

ColorAt

,(/

As herwinW illias
for ColorAnswers

© 1988, The Sherwin-Williams Company

Circle 42 on inquiry card
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Amirali Qamar has won the
commission for a new civic
center in Hyderabad, Pakistan
(1). A system of shaded streets
and small squares focuses on a
monumental clocktower off a
traditional chowk, or
marketplace, at one end and an
existing mosque at the other.
The Samuel P. Harn Museum

of Art (2) is the first structure to
be erected in a master plan for
new fine-arts facilities to be

used jointly by the University of
Florida and Santa Fe Community
College in Gainesville. The
architect of the project, which
will open in the winter of 1990, is
Kha Le-Huu & Partners.

“A Gazebo Tree of
Enlightenment” (3) is the
winning scheme in a gazebo
design competition sponsored by
the Vermont Structural Slate
Association. Passers-by can
“reconcile the soul” under
hinged laminated-plywood
fronds, designed by Lee Hill. The
site of the 20-foot-high
construction, currently being
fabricated, is yet to be
determined.

The Beckman Institute for
Advanced Science and
Technology (4) will unite (by
means of a common atrium) a
center for biology, behavior, and
cognition with research labs
devoted to solid-state materials,
computer, and information
sciences. The $50-million scheme
by architect Smith, Hinchman &
Grylls will be completed this fall
at the University of Illinois in
Champaign-Urbana.

The Wilshire Tivoli (5),
responding to powerful no-
growth sentiment in its Los
Angeles neighborhood, packs six
floors of condominium units and
two levels of parking within a 75-
foot height limit. The setback
massing of the 18-unit project,
designed by Gegner
Papademetropoulos Associates,
ironically recalls luxury
residences in the city a local anti-
development group decried in its
name, “Not Yet New York.”

Furness unexpurgated

Removal of an added mezzanine
and restoration of a roofed-over
leaded-glass skylight will return
the reading room of the Fine
Arts Library at the University of
Pennsylvania to its 1890 glory
(drawing). Perhaps the most
idiosyncratic building designed
by Frank Furness, the structure
had deteriorated over a long
period when subsequent
generations rejected his vision,

which ranged from exotically
orientalist stair details to
gargoyle roof scuppers. Current
work, under the supervision of
Venturi, Rauch and Scott Brown
with the Clio Group, also
includes restoration of the terra-
cotta exterior and
reconfiguration of library stacks.
Completion will coincide with the
centenary of the School of Fine
Arts in 1990.

Competition
calendar

*“Boston Visions,” sponsored by
the Boston Society of Architects
(617/267-5175), is a competition
for both specific sites and
unspecified ideas to define the
future of the Massachusetts
capital. Registration opens July
15; entries are due October 31.
*The Prestressed Concrete

Institute Awards honor design
excellence in precast/prestressed
concrete structures. Entries to
the 1988 awards program are
due July 31. Contact the
Prestressed Concrete Institute,
175 W. Jackson Blvd., Chicago,
T11. 60504 (312/786-0300).

*The National Glass Association
is sponsoring awards in
categories of design,
craftsmanship, and specialty
glazing. Entries must be
received by December 15. Entry
forms are available from the
Awards for Excellence
Competition, National Glass
Association, 8200 Greenshoro
Drive, #302, McLean, Va. 22102.
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When Opryland Hotel asked Norcoto design
some special windows, the results were grang

Some would call it a tall order...building
windows for Opryland Hotel that are in perfe
harmony with their Conservatory suites.

But Norco measured up and built custor
windows, fine tuned on both the exterior
and interior to capture the Conservatory’s
lush mood. The Conservatory is over two acre
of architectural wonder — Victorian gardens
with winding trails, bubbling brooks and
tumbling waterfalls.

Crowning the Conservatory’s elegance
are Norco’s custom Angle Bay Windows,

Norco’s sweeping angle bays complement the southern elegance at
Opryland Hotel Conservatory suites and give guests a breathtaking
view of the Conservatory.




igned with authentic True Divided Lites,
king the rustic charm of the Old South.

igh note for each suite.

h upper level suite is graced with one
nore Norco Angle Bay Window, blending
h the romantic appointments, giving

h guest the impression he is staying in a
ely Southern mansion. And each Norco
sle Bay Window was designed to create a
r-to-ceiling wall of windows, set precisely
he right angle to give a glorious view of
Conservatory.

and results brought Norco back

‘an encore.

ryland Hotel’s newest expansion, the
cades, is set for completion in 1988. It is
ther major, skylighted interior space even
er than the Conservatory. Its 839 additional
ms will enlarge the hotel to 1,896 rooms.
Norco’s Custom Angle Bay Casement
1dows will again be center-stage in
addition.

Norco’s performance on the original
istruction phase was so impressive that
ryland Hotel brought Norco back for
encore.

Uncompromising quality, on-time delivery
| Norco’s capability to build windows to
ryland Hotel’s exacting standards (at a
prisingly affordable price) are some of the
sons Norco windows are again at the top.
Norco can make your imaginative window
igns a reality.

For more information, see Sweet’s File
nber 08610/NOR. Or, call or write us today.

DPluli\ND HOTEL Architects:

Earl Swensson Associates

Nashville, TN

Master pieces in wood windows and doors.

L NORGCO

Besides meeting all the practical maintenance requirements
of a modern hotel, the windows had to fit perfectly into the
Conservatory’s lush setting.

Windows:
Norco Windows, Inc.
Hawkins, W1

WINDOWS, INC.

PO, BOX 309 - HAW/KINS WI 54530
PHONE: 715/585-6311



Nathaniel Lieberman Studio

Design awards/competitions
1988 AIA Honor Awards

Richard Bryant

1. Tegel Harbor Housing,

Berlin, West Germany; Moore
Ruble Yudell, Architects.
Government regulations
mandated small apartments in
this 170-unit subsidized complex,
commissioned as part of Berlin’s
internationally designed housing
program (IBA, see also item 13,
page 75). Minimal interiors are
relieved by loggias and common
spaces that the jury praised as
“generous and appealing,” and
which establish “a marvelous
relationship with the river and
the neighborhood.”
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2. Jacob K. Javits Convention
Center, New York City; I. M.

Pei and Partners with Lewis,
Turner Partnership, Architects
[RECORD, September 1986, pages
106-117]. A 1.7-million-square-
foot exhibition-and-meeting
complex, set on 21.9 acres,
includes what is said to be the
world’s largest exhibit hall under
one roof. Jurors admired the
transitions between spaces of
dramatically different scale and
praised the entrance lobby as “a
great urban space.”

Fifteen winning projects, located in eight states and three
Jforeign countries, were selected from among 512 entries in this
year's AIA Honor Awards program. Although no clear style or
building type predominated, the premiated designs do include
several examples of what jury chairman William Turnbull (of
MLTW/Turnbull, in San Francisco) called “places of public
domain, of gathering, and of celebration.” Other members of
this year’s panel were W. G. Clark, of Clark & Menefee

©Tom Bonner

3. Kate Mantilini Restaurant,
Beverly Hills, Calif.; Morphosis,
Architects. Described by the
architect as “aggressive,
obsessive, though tempered by a
businesslike politeness,” this
6,400-square-foot eatery
impressed the jury as “inventive
and highly crafted,
[representing] a new way of
looking at form and materials.”
The exterior maintains some of
the sobriety of the bank that
formerly occupied this location;
the interior focuses on a 14-foot
oculus that sheds light on an
assemblage which is part
structure, part sculpture, and
part sundial.

4. Feinberg Hall, Princeton,
N.J.; Tod Williams Billie Tsien
and Associates, Architects
[RECORD, March 1987, pages 101
105]. Existing Collegiate Gothic
dormitories are linked by this
40-foot-square mass, which is
skewed to create a new
courtyard. Lower floors contain
four-student units, while the
upper two floors house six-
student duplex suites.



Lrchitects, in Charleston, S. C.; Mildred Friedman, editor of
esign Quarterly, Paul A. Kennon, Jr., of Caudill Rowlett
cott, in Houston, William Morgan, of William Morgan
[rchitects, in Jacksonville, Fla.; Laurie D. Olin of Hanna/
\lin, Ltd., in Philadelphia; John T. Regan, dean of the School
f Architecture at the University of Miami; John Vinci, of the
ffice of John Vinci, in Chicago; and Melanie White, of
lississippt State University.

lex Vertikoff

United Gulf Bank, Manama,
ahrain; Skidmore, Owings &
errill, Architects. Precast-
ncrete screen walls, a three-
ory arcade, and an indirectly lit
rium space protect 100,000
juare feet of office space from
e severe climate at the edge of
e Persian Gulf. Architectural
rms and ornament abstracted
om elements of traditional
uslim architecture were

indled “with skill and respect,”
cording to the jury, which also
ted: “the building is suffused
ith a wonderful sense of light.”

6. 8522 National Boulevard,
Culver City, Calif.; Eric Owen
Moss, Architect [RECORD, April
1988, pages 90-97]. Six
dilapidated warehouses, all with
different structural systems,
were united by a new entrance
and public corridor to create
“interior spaces of great clarity,
richness, and variety.” The
project developed 60,000 square
feet of office space by “using an
absolute minimum of means”
and yet evoked “the essential
spirit of architecture.”

©Timothy Hursley, The Arkansas Office

7. Monterey Bay Aquarium,
Monterey, Calif.; Esherick
Homsey Dodge and Davis,
Architects [RECORD, February
1985, pages 114-123). The jury
lauded the “power” of the
contextual “Cannery Row
imagery,” the inventive exhibit
presentation, and the deft
resolution of technical issues in
this regional-theme aquarium.
Existing industrial structures
incorporated into the new

construction informed the overall

massing. A nonlinear exhibition
scheme alternatively allows

visitors to browse through only a

few of the displays or to explore
the entire aquarium.

8. The High Museum at
Georgia-Pacific Center,
Atlanta; Scogin Elam and Bray
Architects [RECORD, November

1986, pages 124-131]. “An elegant
and beautiful envelope” has been

erected in the narrow, skylit

greenhouse space of a downtown

office building. A ramp system
connects the building lobby to
5,000 square feet of gallery
space on two lower levels,
opening to city views and to
changing vistas through the
galleries.
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Design awards/competitions continued

©Timothy Hursley, The Arkansas Office

9. United Airlines Terminal,
Chicago; Murphy/Jahn with A.
Epstein & Sons, Architects
[RECORD, November 1987, pages
148-155). Two daylit 1,600-foot-
long barrel-vaulted concourses
have been added to O’Hare
International Airport and are
linked to each other by an
underground pedestrian
walkway. The jury praised the
efficient and attractive
accommodation of airline
passengers in the 42-gate, 1.2-
million-square-foot project,
finding it “a joy to walk
through.”
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10. Guest House, Minneapolis;
Frank O. Gehry and Associates
with Meyer, Scherer &
Rockeastle, Architects. A
complex play of masses—
kitchen and service areas (a long
Finnish-plywood box), a fireplace
alcove (brick rectangles), and
two bedroom-and-bath modules
(one stone and curved, the other
metal-clad and shed-roofed)—
cluster around a pyramidal
chimneylike central living/dining
space of painted sheet metal. The
house was judged “a remarkable
exploration of space, light,
shapes, volumes, and materials.”

Paul Hester

11. The Menil Collection,
Houston; Piano + Fitzgerald,
Architects [RECORD, September
1987, pages 124-125]. “At once
deferential and inviting, self-
effacing, yet celebratory,” this
museum project is situated in a
neighborhood of bungalows and
small apartment buildings.
Secure permanent storage for
most of the 10,000 objects in the
collection was essential, since
only a limited number of objects
can be exhibited amid an
environment of gardens and
carefully controlled natural light.

12. Carnegie Hall Restoration,
New York City; James Stewart
Polshek and Partners,
Architects. “This gentle and
skilled renovation has retained
the spirit and character of the
original [1891] hall, while
enhancing and enriching it,” the
jury commented. Work included
restoration of deteriorated
elements throughout the
structure, an expanded and
reworked lobby, and refurbishe
backstage areas.



einhard Goernek

3. IBA Social Housing, Berlin,
/est Germany; Eisenman
obertson Architects with
roetzbach, Plessow and Ehlers
ECORD, August 1987, pages
>-67]. “This provocative and
gorous low-cost housing project
car the Berlin Wall and
heckpoint Charlie projects a
owerful yet artful image,”
eclared the jury. It is an infill
roject that will eventually
ymplete an entire block. “The
nilding is ordered without being
redictable, calm and disciplined
ithout sacrificing vitality.

is a fusion of rationality

1d vigor.”

14. Residence in the Dominican
Republic; Hugh Newell
Jacobsen, Architect. Based on
the indigenous architecture of a
nearby fishing village, the
dwelling comprises seven
pavilions grouped together.
“This bright and beautiful house
by the sea respects and
incorporates local traditions,
materials, colors, and forms. The
house is nobly scaled, timeless in
its simplicity, and completely at
home on its Caribbean site.”

©Timothy Hursley, The Arkansas Office
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15. Library and Science

Building, Westover School,
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